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Ceské i slovenské déti,
synové naroda,
omlazeného hrdinskou Kkrvi,
vy vSichni, jimZ dopfala nevlidna jinak sudba
nosit Geské i slovenské jméno,
vy nehynouci i vé¢né Zijici
haluze ozivlého stromu,
slySte mou piseni!
Nezapominejte!
| budte Zivi
na véky svatym ohném
vroucnych a hrdinskych srdci,
jez bila i chladla
pro vas i pro vase déti
v bezmérné lasce i obéti
u Zborova!

Rudolf Medek

REALIZACE FILMU ZBOROV
ANEB NESNADNA CESTA ZA FILMOVOU EPOPEJIi

Film Zborov (1938) priSel do kin v lednu 1939, asi o rok a pdl pozdéji, nez bylo
planovano. Toto zpozdéni zasadné spoluurgilo jeho findlni podobu i misto v déjinach
Ceské kinematografie. Z archivnich fond(i a doboveého tisku si Ize udélat predstavu,
jak spletita cesta ke vzniku snimku se vzneSenym podtitulem Filmovd epopej z boje
za svobodu ndroda vedla.

Dokumentarni i hrany film se k legionafské tematice obracel uz od
vzniku republiky, ¢asto ve spolupraci s literdty z fad legionard, jako byli Josef
Kopta, FrantiSek Langer ¢i Rudolf Medek." Vedle sklonu k tradici a mytologizaci le-
gii se postupem Casu stale zfetelnéji rysovala soucasna linie sebevédomi naroda
a jeho branné pripravenosti. Zborov, jenZ vznikl podle namétu spisovatele, fedite-
le Pamatniku narodniho osvobozeni a pfimého Ucastnika zborovské bitvy Rudolfa
Medka a byl dokoncovan v dobé stupriujici se hrozby hitlerovského nacismu, se jevi
jako syntéza téchto tendenci.

Na prelomu 20. a 30. let poznal Medek redaktora a zacinajiciho fil-
mare J. A. Holmana. Spolecné se podileli na ¢eské verzi amerického dokumentu
Forgotten Men (1933, Ceska verze 1934). Stfihovy film, sestaveny z archivnich va-
lecnych materialli, byl distribuovan v nékolika statech v jazykovych i obsahovych
mutacich. Medkova a Holmanova Uprava byla obohacena o zabéry z ¢eskosloven-
ského odboje za svétové valky a dostala nazev Nezndmy vojin miuvi; s podtitulem
Bojem k svobodé. Brzy nato Holman vytvofil jiny stfihovy film na téma cesty ke
svobodé a samostatnosti — Revoluce krve a ducha (1936). Ve stejné dobé ziskal
zkuSenosti s natacenim hraného véalecného filmu jako asistent reZie koprodukéniho
snimku z rusko-japonské valky Port Arthur (Nicolas Farkas, 1936).

Na ndmétu Zborova pro prazskou vyrobnu Nationalfilm zacali
s Medkem pracovat na podzim 1936.2 Sebeprezentace Nationalfilmu se zane-
dlouho opirala pravé o tento projekt ,narodniho velkofilmu“. Jako rezisér byl an-
gazovan Martin Fri¢ a premiéra se méla uskutecnit k 20. vyroci bitvy v Cervenci
1937.° Schvalovani film{ k realizaci bylo v kompetenci Filmového poradniho shoru
(FPS) pfi Ministerstvu priimyslu, obchodu a Zivnosti, ktery si navic vyzadal posu-
dek Ministerstva narodni obrany (MNO). Ve hie byl jeSté namét sochare, vojaka,
spisovatele a téZ bojovnika od Zborova Metodéje Pleského pro spolecnost P. D. C.

1 Srov. napt. To[néé Lachman, Legionarska tematika v hraném filmu prvni re-
publiky aneb Od Ceskoslovenského JeziSka ke Zborovu. In: Petr Kopal (ed.), Film
a dejiny. Praha: Nakladatelstvi Lidové noviny 2004, s. 209-218.

2 Rudolf Medek, Zborov. (Poznamky o hie.). Ndrodni politika 57, 1939, ¢. 15
(15.1),s.3.
3 [0znamujeme svou dalSi ¢eskou produkci!]. Filmovy kuryr 10, 1936, ¢. 48
(27.11),s.3.



(Producers Distributing Company), zaméfenou primarné na distribuci americkych
filmé v CSR. Na rozdil od Medkova a Holmanova komplexniho obrazu spolegnosti za
svétové valky se vSak Plesky sousttedil na déni na bojistich.

MNO se v posudku z 1. tnora 1937 rozhodné postavilo proti vyrobé
dvou film{ se stejnou tematikou a doporucilo spojeni sil. Z predlozenych namétl
se priklonilo k Medkové verzi,* naceZ spolecnost P. D. C. svij projekt zastavila. Od
Nationalfilmu si FPS vyZadal rozpracovani namétu do scénare, ovéem v této fazi,
béhem niz FriCe na pozici reziséra vystfidal tandem J. A. Holman a Jan Svitak, pro-
jekt zamrzl az do léta. Premiéra byla nové smérovana k 28. fijnu 1937, ze schiize
FPS 12. srpna vSak vzesly natolik zdvazné pfipominky ke scéndfi, Ze i tento plan
nakonec vzal za své.®

V zafi FPS schvalil prepracovany scénar, Nationalfilm ovSem oznamil
odklad nataceni. Zacinajici podzim uz nebyl vhodny pro pfipravy a filmovani ex-
teriérovych scén. DalSi prekazku predstavovala vytizenost hercl v divadle i fakt,
Ze prezencni vojenskou sluzbu pravé nastupovali novacci, takze by bylo obtiz-
néjSi sestavovat vojensky kompars.® V zakulisi se navic feSil spor Rudolfa Medka
s Nationalfilmem: spisovatel spolecnost obvifioval ze zbyteénych pritahd, jejichz
pricinu vidél v nekompetentnich zasazich vedeni do jeho préce i v upfednostiiovani
komercni produkce pred seridznimi naméty.”

Spor, jenz zdstal v roviné neverejné korespondence, dospél v lednu
1938 k jistému urovnani, a film se tak priblizil realizaci. V dubnu a kvétnu probéhly
Upravy terénu ve vojenském prostoru v Milovicich, vybraném pro nataceni rekons-
trukce bitvy. Reziséra Svitaka nahradil Jifi SlaviCek, ktery uz po boku J. A. Holmana
zlistal aZ do dokonceni filmu. Oba reziséry spojovalo kromé roku narozeni (1901)
technické vzdélani a cesta k filmu skrze praxi u zkuSengjSich, nejen domécich fil-
mafrii — Slavicek mél za sebou mimo jiné staz v Hollywoodu.

S postupujici praci na filmu rostl zajem tisku o podrobnosti k ideové
i technickeé strance Zborova. Oekavani velkolepé a zaroven historicky korektni po-
divané posilovala také verejna vystoupeni odbornych poradci, jako byl v prvni fadé
Emanuel Priill, ddstojnik, pracovnik Pamatniku narodniho osvobozeni a znamy malif
a grafik. Je autorem systematicky sepsaného &lédnku ,,Ukoly vojenského poradce

4 Posudek na film Zborov. VUA, f. MNO — hI.V§téb, odd. branné vychovy, k. 203,
sign. 18 5/2 2. Citovano dle Toma$ Lachman, Ceska kinematografie proti faSismu
1933-1939. Magisterska diplomova prace. Praha: FF UK 2000.

5 Srov. T. Lachman, Ceska kinematografie proti fasismu 1933-1939.

6 0Oznameni odkladu vyroby filmu z 13. 9. 1937. OPA NFA, f. Nationalfiim s. . 0.,
k. 8.

7 Dopis Rudolfa Medka spole¢nosti Nationalfilm z 10. 11. 1937. VHU, Poz(istalost
Rudolfa Medka, korespondence odeslana. Pretisténo v edici dokumentl v ¢aso-
pise lluminace: Pfiprava filmu Zborov v dokumentech. /luminace 7, 1995, €. 2,
s. 142-146.

,Zborova‘“, ktery 27. kvétna 1938 otiskl Filmovy kuryr. Z néj vyplyv4, Ze Priill jednak
zprostfedkovaval komunikaci mezi filmafi a zastupci armady, jednak se sam podilel
na diikladné pripravé konkrétnich scén, napfiklad sbérem archivni dokumentace,
soupisem potfebného materidlu, vytvorenim plastického planu bojisté ¢i osobnim
vkladem byvalého legionare.?

Samotné nataceni zacalo 13. ¢ervna 1938. Takrka vSechny interiéry,
at' uz 8lo o plzefiské byty, hospodu Peklo, lazaret, zemljanku nebo zakopové kry-
ty, byly postaveny v barrandovském ateliéru a k pofizeni zakopovych scén bylo
upraveno prostranstvi za filmovym studiem.® V druhé poloviné ¢ervence vSak bylo
pro nepfizen pocasi nataceni zakopovych scén preruSeno a $tab se odebral na
Podkarpatskou Rus, aby pofidil autentické zabéry ukrajinské krajiny pro sekvenci
odchodu dobrovolcti do zborovské bitvy.™® S referaty o nataceni prvnich scén se
v tisku objevilo také nové datum premiéry — den 20. vyroCi vzniku republiky, tedy
28. fijen 1938.

V srpnu 1938 konecné mohla byt inscenovana bitevni scéna.
V Milovicich jiz byly vybudovany zakopy a pomaci elektrického vedeni vytvorena
uméla minova pole. 20. srpna se milovicka plar zacala probouzet kolem tfeti hodiny
ranni: nastoupil pomocny §tab, poté technici, pyrotechnici a nakonec cely mohutny
kompars nékolika jednotek Geskoslovenské armady. Po poledni jeSté probéhla ge-
neralni zkouska a odpoledne byla scéna natocena ¢tyfmi kamerami na 35mm film
a jednou leh¢i kamerou na 16mm film, ktera snimala zvukovou kulisu. Jednalo se
o0 ¢eskoslovensky vyrobek, jenz byl pod nazvem Sonoreta 16 pravé uvadén na trh
jako technickd novinka uréend ke snimani obrazu s kontaktnim zvukem i v naroc-
nych podminkach.

Uspésna realizace stéZejni scény se ukazala byt opét jen dilgim vi-
tézstvim. Po pfekonani vSech internich piekdzek nataceni vstoupilo 30. zafi 1938
témér hotovému filmu do cesty podepséani Mnichovské dohody. Republika v té po-
dobé, v jakeé ji Zborov opévoval a povzbuzoval, prestala existovat a chystana filmova
premiéra k jejimu dvacetileti se neuskutecnila.

Po poslednich Upravéch filmu, které probéhly v reakci na pomnichov-
ské pomeéry, bylo 29. prosince 1938 konecné vydano cenzurni povoleni pro promi-
tani Zborova v GSR." Po zvIdstnich predpremiérovych uvedenich se 5. ledna 1939
v kiné Blesk (tehdejSi ndzev kina v paldci Fénix na Vaclavském namésti) uskutecnila
slavnostni premiéra, nad niz mél zastitu ministr ndrodni obrany Jan Syrovy. Od

8 Emanuel Priill, Ukoly vojenského poradce ,Zborova“. Filmovy kuryr 12, 1938,
€.21(27.5.),s. 4.

9 fn., U Zborova himéla déla... Filmovy kuryr 12,1938, ¢. 51 (23.12.), s. 5.

10 Stab Zborova na Podkarpatské Rusi. Filmové zajimavosti 3, 1938, ¢. 606
(26.7.),s.[1].

11 Cenzurni povoleni filmu Zborov. Narodni archiv, f. Censurni shor kine-
matograficky, k. 239.



6. ledna film bézel v premiérovych kinech, kde se dockal pomérné velkého ohlasu
v celostatnim i regionalnim tisku a filmovych magazinech. Az na vyjimky a dilci vy-
hrady byly recenze kladné a akcentovaly tlohu Zborova za aktudlnich dramatickych
okolnosti: ,,Uddlosti, které se na nas pfivalily na podzim lofiského roku, zanechavaji
v naSich dusich stale osten (zkosti a beznadéje, i je zajisté tfeba, abychom v po-
hledu na velikost a obét téch, kdo pro tuto zemi a tento stat byli ochotni klast Zivoty
v nadseni tak nadlidském, nalezli silu a odvahu pro tu zemi a ten stat pracovat
a Zzit.“? Tiskové zpravy informovaly téZ o vielém ohlasu u divakd: Zborov Udajné
»elektrisuje obecenstvo jako obrozenecké dilo“."

Po vyhlageni protektoratu Cechy a Morava se stal Zborov politicky ne-
prijatelnym a na sklonku Iéta 1939 bylo jeho promitani tfedné zakdzano. Vratil se
do nich na kratkou dobu po osvobozeni v roce 1945 a jeSté roku 1947 se octl na
seznamu vychovnych filmd vhodnych pro koly.™ Po tinoru 1948 se jeho stopa ztraci
az do konce 80. let, kdy se o filmech s legionarskou tematikou zacalo opét mluvit.
Obecné mlizeme Zborov a okolnosti jeho realizace vnimat jako pomérné vzacny po-
kus o vale¢ny Zanr v podminkach ¢eské kinematografie a v neposledni fadé jako
reflexi prekotnych politickych a spoleenskych zmén sklonku 30. let 20. stoleti.

Alena Slingerova, filmova historicka

BITVA U ZBOROVA A JEJi ODKAZ

Bitva u Zborova (1.—2. ervence 1917) predstavovala vyznamny historicky meznik,
nikoliv v§ak pro vyvoj prvni svétové valky, ale spie pro boj Ceskoslovenska za sa-
mostatnost. Jeji postaveni v narodni mytologii a zptisob jejiho vnimani u verejnosti
se vSak v béhu ¢asu ménily.

Pfi vypuknuti 1. svétové valky byly eské zemé soucasti rakousko-
-uherského mocnarstvi — Cesi tedy jako poddani cisafe rukovali do armady ra-
kouskeé. Cesi ovéem nebyli usazeni jen na tizemi Rakouska-Uherska: tisice se jich

12 Zborov. Vecer 26,1939,¢.6 (7.1.), s. 4.
13 ,Zborov” vSude pdsobi jako obrozeny film. Pressa11,1939,¢.9 (13.1.),s. [3].

14 Opatfeni zmocnénce pro spravu statnich kin v zemi Ceské a Moravsko-
s]ezské (€j. 1846 z 24. ledna 1947) o vychovnych predstavenich pro mladeZ. Véstnik
Ceskoslovenského filmu 2, 1947, €. 8 (18. 4.), s. 23.

nachazely i v Srbsku a Rusku, zemich, proti kterym rakousky cisar vedl valku.
Zviaste rusti Cesi byli velmi dobfe organizovani a od vypuknuti valky projevovali
Rusku svou loajalitu. Se samoziejmosti se aktivné zapojili do valeéného dsili a dou-
fali v utvofeni samostatnych ¢eskych jednotek. Jen chvili po sarajevském atentatu
v Rusku na strankdch asopisu Cechoslovan vysla vyzva, aby ,krajané vstupovali
v fady ¢eského husitského vojska“.

Vystavba ryze ¢eskych jednotek vS§ak méla pred sebou Fadu bariér.
Tou prvni byly personaini limity: Cesi s ruskym obganstvim predstupovali pied
odvodni komise ruské armady a Cesi s rakouskym obganstvim nemohli byt do
carské armady odvedeni vilbec. V této fazi tak existovaly dva zpdsoby, jak bu-
dovat jednotky. Bud' systematickou vystavbou ¢eského utvaru jiz od mobilizace
z dobrovolniki, nebo naslednym stahovanim ¢eskych vojakii z ruskych jednotek.
Druhy zplsob s sebou v ruskych redliich pochopitelné prinasel tézkosti. Proto
rusti Cesi vydali znaéné Gsili, aby jednotka vznikla co nejdfive a dalsi odvody ji
pfirozené rozsifovaly.

Velkou snahu ruti Cesi vynaloZili na ziskani viadni podpory pro tento
pogin. | to se jim dafilo, a dokonce do$lo ke dvéma audiencim u samotného cara,
kde mu byla cela zaleZitost prednesena. Lobbovani ruskych Cechdl bylo ispésné,
nebot jiz 20. srpna 1914 pfiSlo nafizeni na vytvoreni jednotky v Kyjevé, prozatim
v§ak $Slo o jednotku ryze dobrovolnickou. Byly tak postaveny dvé roty o celkem
259 muzich a nedlouho poté vznikly dalsi dvé. Koncem zafi uZ tedy bylo mozné
0 Geskoslovenskeé jednotce mluvit jako o stfeleckém praporu — narukovalo do ni jiz
732 Cechdl. Ty doplnily asi dvé stovky Rus(, ktefi v jednotce zajistovali logistické
sluzby a tvorili také jeji distojnicky sbor. Na frontu ¢eskoslovenské dobrovolce po-
tom vedl rusky podplukovnik Sozentovi¢.

Nasazeni pfedchazelo svéceni praporu s pfisahou, jez probéhlo 11. Fij-
na 1914. Datum samoziejmé nebylo nahodné, jelikoz v julidnském kalendafi, uzi-
vaném v Rusku, Slo o 28. zafi, tedy den svatého VAclava, patrona ceské zemé.
Vlastenecka symbolika se ovSem neodraZela pouze ve volbé data, nybrZ i na prapo-
ru a drobnych prvcich uniformy.

Samotné frontové nasazeni Geskoslovenskych dobrovolcti se ukdazalo
byt GispéSné. Platili totiz za inteligentni vojaky a jejich rodna fec a popfipadé i zna-
lost néméiny se staly cennymi atributy pfi priizkumu a ziskavani zajatci. Takové
poslani s sebou ovSem piinaselo velka rizika. V pfipadé zajeti by dobrovolci ne-
mohli doufat v dobré zachazeni: byli totiz povazovani za vlastizradce a trestem
za velezradu byla smrt. Na rozvédkach operovali v nepfatelskych liniich, pokud
se tedy cokoliv pokazilo, museli byt pfipraveni Celit presile. Nicméné i za téchto
podminek ziskali uznani a jejich vykony znamenaly dalSi argument pro rozSifeni
Ceskoslovenské jednotky.

Tento kyZeny zamér podpofily i netispéchy ruské ofenzivy provazené
vysokymi ztratami. Snahy o zvySeni poctl ¢eskoslovenskych vojaki tedy dostaly
oficialné zelenou. Jednotka zmohutnéla tak, Ze si 13. ledna 1916 zaslouZila po-
jmenovani ,Ceskoslovensky stfelecky pluk®. Ten jiz tvofily dva stfelecké prapory,
coz ovSem rozSifovani ¢eskoslovenské jednotky v Rusku nezastavilo — jiz 17. dub-



na 1916 byla podana Zadost o formalni utvofeni stfelecké brigady o dvou tako-
vych plucich (1. €s. stfelecky pluk Mistra Jana Husi a 2. €s. stfelecky pluk Jifiho
z Podébrad).

Nejvétsi zlom v historii ceskoslovenského vojska na Rusi vSak pfinesla
bitva u Zborova. Dobrovolci pfi ni obsadili Sestikilometrovy dsek fronty: ocitli se
v neudrZovanych zakopech, do nichZ nastoupili po demoralizovanych ruskych
jednotkach. Proti nim paradoxné stéli jejich krajané, nebot nepratelskou 19. pési
divizi tvoily 35. péSi pluk z Plzné a 75. pési pluk z Jindfichova Hradce. Kromé toho
byl v jeho sestavé jesté 5. prapor polnich myslived z Olomouce. Celkem pak proti
6.287 Geskoslovenskym dobrovolclim stélo pfiblizné 12.500 rakouskych vojaka, ktefi
drZeli dvé dobfe pfipravena pasma zakop(i a jedno pasmo netipiné. Kromé toho si zde
vybudovali také nékolik silnych opérnych bodt a na bojisti méli i pfimou délostrelec-
kou podporu, jejiz Cinnost byla fizena z opevnénych délostreleckych stanovist.

Ceskoslovenskd brigdda byla rozmisténa ve stfedu sestavy a méla
v podstaté nasledovat UtoCici kidla v okamziku, kdy rozvinou ofenzivu. Onen
Gtok nakonec vedla Ceskoslovenské brigada, jiZ se dafilo s netekanou razanci.
Dobrovolci pronikli aZz do hloubky ¢ty kilometrd, ziskali 4.000 zajatcd a odrazi-
li nékolik némeckych Utoki. VSechny tyto tspéchy zlistaly vykoupeny ztratou
167 padlych. Bojovy vykon Eeskoslovenské stfelecké brigady byl obecné ohromuji-
ci, avSak vysledek bitvy uz priibéh bojli na vychodni fronté zvratit nemohl.
na sili Ceskoslovenské narodni rady — tedy onoho kruhu politickych Giniteld sdru-
Zeného kolem prof. T. G. Masaryka, ktery usiloval o Ceskou (resp. eskoslovenskou)
samostatnost. Uspéch &eskych a slovenskych vojakdl u Zborova pfitahl znaénou
pozornost spojencti: do té doby nepochybné nic nepomohlo Narodni radé tolik jako
tento mimoradny vojensky ispéch. Masaryk, Benes a jejich spolupracovnici dostali
pii jednani s predstaviteli spojencti do rukou pfimo trumfové eso: mohli poukazat,
Ze stavét legionarskeé jednotky ma smysl, a ohanét se villi naroda po samostatnosti.
Odbojari se mohli chlubit hrdinskymi ¢iny legionaril a jejich témér herkulovskymi
vykony, kdy i tato pomérné nepocetnd, avsak silné motivovand jednotka dokazala
rozpohybovat déni na fronté ve prospéch spojencl. Tento postup vytvoril i jakysi
precedens, jak by jednotky daného razeni mohly fungovat. Formainé totiz mohly
byt podiizeny Cs. narodni radé, ovsem ta je svéfila pod veleni spojenc, co samo
0 sobé znamenalo, Ze je rada spojenci uznavana jako oficidlni reprezentant ¢esko-
slovenského néroda.

Tyto udalosti Ceskoslovensky boj za uznani viditelné rozhybaly.
Zapocalo se s masivni vystavbou jednotek z Geskych a slovenskych zajatc(, ktefi
byli do té doby Rusy formdiné povaZovani za nepfatele. Masaryk a Bene$ nyni mohli
pocitat s armadou o desitkéch tisic vojak, jez proléva krev spolu se spojeneckymi
vojaky pro ,,spravnou véc“. Za tento prispévek valeénému Usili pochopitelné oceka-
vali odménu v podobé uznani samostatného statu, ¢ehoZ se nakonec také domohli.

Zborov hral v tomto Usili velmi vyznamnou ulohu, proto se mu také
vénovalo tolik pozornosti. Zborovské vitézstvi legiondri se v novém staté stalo spolu
s 28. fijnem oslavou statnosti — Zborov znamenal vitézstvi vojenské, 28. fijen vitéz-

stvi politické. Zatimco Zborov byl prvnim krokem k ¢eskoslovenské samostatnosti,
28. fijen byl krokem poslednim.

Pro prvni republiku se Zborov stal kultovni zaleZitosti — oslavovani byli
jak Zivi, tak mrtvi Ucastnici bitvy. Velkolepou demonstraci vahy, kterou masarykov-
ské Ceskoslovensko piikladalo Zborovu, bylo uloZeni ostatki nezndmého vojina
v kapli ve Staroméstskeé radnici pfi oslavach v roce 1922. V kapli (a nejen tam) se
pak konaly kazdorocné pietni akty. DalSim takovym mistem spjatym s legionarskym
kultem v Praze byl Vitkov — na ném vyrostl v letech 1929-1933 Pamétnik narodniho
osvobozeni. Tato monumentalni stavba méla slouzit i jako misto, kde legionarsti
hrdinové spocinou a kde se jim dostane néleZité dcty.

Ugast v bitvé u Zborova byla také dobrym bodem v Zivotopisu. Z fad
licastnik(i zborovské bitvy se rekrutovali budouci ¢eskoslovensti generalové a vySsi
distojnici. Ze vSech pozoruhodnych osobnosti, které se ve zborovskych zakopech
ocitly, se slu$i jmenovat alespori generdla Jana Syrového, velitele ¢s. vojska v SSSR
za 2. svétové valky a pozdgjSiho prezidenta Ludvika Svobodu, komunistického poli-
tika Zderka Fierlingera, hrdinu domaciho odboje za 2. svétové valky Josefa MaSina
Ci spisovatele a feditele Pamatniku narodniho odboje Rudolfa Medka.

K oslavé bitvy rovnéz vznikl film Zborov (1938) v rezii J. A. Holmana
a Jifiho Slavi¢ka. Ambiciézni projekt byl obdafen vysokym rozpoctem a prediohou
od legionarského spisovatele Rudolfa Medka. Nabité piisobilo téZ herecké obsazeni:
ve filmu se objevili mnozi z tehdejSich nejvyznamnéjsich ¢eskoslovenskych herci
jako Jaroslav Marvan, NataSa Gollova, Rudolf Hrusinsky, Ferenc Futurista, FrantiSek
Kreuzmann nebo Svatopluk BeneS. Néktefi z nich pfijali i velmi malé role, jelikoz
objevit se v tomto filmu znamenalo obrovskou prestiz i zdvazek a néktefi to samo-
ziejmé vnimali i jako Gest.

Oslavovani Zborova se vSak stalo nevitanym po zméné rezimu. Nacisté
nestéli o to, aby bylo pfipomindno vojenské vitézstvi nad Germany, které Cechiim
a Slovakdm ve svém ddsledku umoznilo samostatnost. Pochopitelné zde existo-
vala i paralela, ktera spojovala legionafe s odbojem v Anglii a nasledné i Rusku.
Pro Némce by samoziejmé bylo kontraproduktivni pfipominat zaloZeni a zasluhy
armady, ktera vznikla v zahranici a svymi vykony se podilela na vzniku samostatné-
ho statu. V zavérecnych fazich valky, kdy byla jiz némecka brannd moc zdecimova-
na, se objevily alespon drobné reminiscence na boj Geskoslovenskych vojak( proti
bol$evik(im, nicméné reakce legionafti byla takika nulova. Mnozi z nich se néjakym
zplisobem zapojili do odboje a v ném samoziejmé prichdzeli rukou nacistli o své
kamarady a spolubojovniky.

Za nezadouci ovSem povazovali legionarsky kult i komunisté. Jim pro
zménu vadily odkazy na vlasteneckou jednotku, reminiscence ke svobodné a de-
mokratické masarykovské republice. NeSlo také opomenout, Ze legionafi byli vni-
mani komunisty jako pfisluhovaci kontrarevoluce a nepratelé pokroku, nebot pfi
své anabazi bojovali proti rudé armadé. Proto se ani za této Gtyfi desetileti dlouhé
éry nekonaly zadné velké oslavy Zborova. | Den ¢eskoslovenské armady, ktery se
za prvni republiky slavil na vyro€i zborovské bitvy, se z 2. Cervence presunul na
6. fijen, a misto Zborova tak mélo byt pripomindno datum vytvoreni Cs. jednotek



v SSSR za 2. svétové valky. Svatek mél byt vytésnén z historické paméti podobné,
jako byla pfipominka bitvy vymazana z ucebnic déjepisu. Az po roce 1989 si Zborov
zacal opét hledat cestu do historické paméti.

Franti$ek Stambera, historik

DIGITALNIi RESTAUROVANI FILMU ZBOROV

Cilem digitalniho restaurovani Zborova (1938) bylo zpfistupnit film v podobé co
nejvérngjSi stavu, v jakém jej divaci mohli vidét a slySet v dobé, kdy byl snimek
premiérové uveden do ¢eskoslovenskych kin na zaCatku roku 1939. K filmu se ve
sbirkach Narodniho filmového archivu dochovalo kromé originalniho negativu také
nékolik duplikacnich materialli (duplikacni pozitiv a kombinovany duplikatni nega-
tiv) a dvé kopie na bezpetném materidlu: a) triacetatni kopie vyrobena kolem roku
1966 z origindlniho negativu, b) polyesterova kopie z roku 2003. Z&dnd piivodni
kopie bohuZel nalezena nebyla.

Vlyzkum ukazal, Ze vSechny dochované filmové materialy jsou obsaho-
vé totozné a pochazi ze stejného (a jediného) originalniho negativu nebo z mate-
ridlli nasledujicich generaci — Zadna alternativni verze objevena nebyla. Originalni
negativ je slozen ze zabérli pochdzejicich piimo z kamerového negativu i ze zabérd
vyrobenych trikovou kopirkou pro prolinacky nebo pro trikové scény z duplikatniho
negativu. Chybi v ném v8ak tfi z jedendcti dilli zvuku: nejnovéjsi kopie (z roku 2003)
je proto vyrobena ¢astecné z duplikatniho negativu, ktery obsahuje celou zvukovou
stopu. Kromé toho jsme Zjistili, Ze prvni dil originalniho negativu obrazu je v kri-
tickém stavu: materidl je kiehky a mechanicky poskozeny. Zadny dalsi material
vyrazné poskozen nebyl: porovnani vech materialli umoznilo odhalit, Ze v rozmno-
Zovacich materidlech nechybi Zadné filmové okénko.

Vzhledem ke stavu prvniho dilu originalniho negativu obrazu a k touze
zachovat fotografickou podstatu plivodni kopie' se zdrojem pro digitalizaci obra-
zu stal nitratni duplikaéni pozitiv, vyrobeny pfimo z tohoto origindiniho negativu

1 S kazdym kopirovacim stupném vznika ztrata ostrosti. Pfi této operaci se jemné
zro negativu prekopiruje a pozitiv ziskava zcela specifickou zrnitost. Charakter
filmu, ktery divak vidi na platné, je tudiz oproti plivodnimu negativu nendvratné
odlisny.

a dochovany ve velmi dobrém chemickém a mechanickém stavu. JelikoZ pochazi
ze stejné generace jako distribucni kopie, jeho fotograficka podoba je k pivodni
formé blize nez originalni negativ, a prezentuje proto vérnéjsi obraz filmu.

V ramci restaurovani bylo tradi¢né provedeno retuSovani a barevné ko-
rekce. RetuSovani probéhlo velmi jemné, jelikoz UpIné odstranéni znamek opotre-
beni by ohrozilo integritu filmového obrazu. Ve filmu byly rovnéz ponechany prvky,
které vznikly pfi nataceni nebo laboratornim zpracovani filmu, a jsou tedy dokladem
dobovych technologii. Stejné jako u obrazu jsme i u zvuku postupovali tak, aby re-
tuse nezménily technologické vlastnosti dobovych systémii zaznamu a reprodukce
zvuku vzhledem k dne$nim znalostem o pouZivani systému Tobis-Klang.

Co se barevnych korekci tyce, z diivodu neexistence pivodni kopie,
ktera by slouZila jako reference pro jasové a tonalni opravy, jsme pouzivali kopie
vyrobené piimo z negativu v roce 1966, ovéem pouze jako pomdcku. Nebylo proto
mozné postupovat jinak neZ podle odhadu. Zdroj pro digitalizaci byl nicméné uz
vyladén podle plivodni $ablony, coZ barevné korekce vyrazné usnadnilo.

Pfi digitalnim restaurovani Zborova se nevyskytly zadné zasadni kom-
plikace, s vyjimkou kfehkosti a nedplnosti origindlniho negativu. Diky propojeni
kompetenci z riiznych oborii (d€jiny filmové techniky, baddni v pisemnych archivé-
liich, laboratorni znalosti atd.) se podoba obrazu a zvuku restaurovaného filmu co
nejvic piibliZila podobeé filmu, v jaké jej vidéli divaci na zacatku roku 1939.

Pozn.

Jelikoz byl film plivodné distribuovan ve formatu 1.37:1, obraz musel byt v rozsahu
projekéni okenicky pro dany format ofiznut. V zajmu zachovéani monofonni povahy
zvuku byl pouzit format Dual Mono, ktery dovoluje Sifit stejny zvuk obéma repro-
duktory.

Jeanne Pommeau, filmova restauratorka

DOBOVE OHLASY

Artu$ Cernik, Ozivlé hroby od Jezerné a Zborova. Lidové noviny 47,1939,
6.11(7.1),s.1-2,

Zborov, v némz citite vysledek zrajici promény nasi tvlréi kinematografie, je ve
v§ech smérech, v intimité, ve svém slavnostnim vyznani, diisledkem renesance his-
torického filmu. Jak je prosty v obrazech z oné jednoduché rodiny Skodovaka, s je-
jimi predvaleénymi generacnimi spory, ustupujicimi valce, a jak mohutny, velkorysy
a v jadru lidsky je v Siroce zalozenych bitevnich obrazech! Tato vereS¢aginovska
realita, dosud vysada hollywoodskych tvirct vale¢nych filmd, stala se Zborovem
i fe¢i naSeho historického filmu.



A. M. Brousil, ,Zborov* ve filmu. Venkov 34,1939, ¢.7 (8.1.),s.9.

Prosty namét Medkav, spiSe popisny nez dramaticky, postihl zacatek a priibéh
historickych udalosti valenych lapidarné, ale kuse. Ukdzal a vySel z délnického
prostiedi, coZ je spravné, jenZe Uzké. Mél také pfi tom ukazat, jak ze vSech vrstev se
rekrutuji tito hrdinové. To neni nediitklivost, ale komposi¢ni pozadavek. Cela narodni
spoleCnost tam méla byt, jakmile aspirujeme na narodni epopej. Aby vSak tematicka
Sife neohrozila jeSté vice dramaticnost, mohlo se tak stat zhuStujici montazi na
pocatku filmu (nejen pozdéji v narazkach).

Scenario Holmanovo nevynika dramatiCnosti, ani vyraznosti detailu,
ale jasnou popisnosti a ucelenosti; jen zborovska bitevni scéna je dlouhd a malo
dramaticky seviena. Zlepsi ji nlizky. (Pochod vojska po bitvé nemél byt tak paradni
a jeho symbolicnost méla byt ponechana jen na konec; takto se budi u divaka dojem
predCasného konce filmu a nastavovaného déje; pomoc i zde je lehka.)

Jaroslav Broz, Trochu kritiky o filmu ,,Zborov“. Narodni osvobozeni 16, 1939,
¢.8(10.1.),s.6.

Pod vedenim vojenského odbornika majora Priilla se podafilo rezisérovi Holmanovi,
ktery je, pokud vime, za valecné scény vétSinou sam odpovédny, vytvoriti sice mo-
hutny obraz vale¢ného zmatku v pfedni linii bitevniho pole, jeho obraz vélky, sloZe-
ny z plsobivych celkovych pohledli na Utocici fady i drastickych detaill, se miize
sméle srovnat s vale¢nymi scénami mnohych nakladnych cizich filmd, avSak pravé
na rozdil od takového ,Capajeva“ nebo ,My z Kron$tatu® a filmé americkych byl tu
hodné opomenut obraz ¢lovéka. Je to reportazni obraz valky jako takové, ne valky,
v niz bojuji lidé nam blizci, hrdinové déje, ktery sledujeme.

Quido E. Kujal, Zborov. Cesky filmovy zpravodaj 19, 1939,¢. 1-2 (14. 1.), s. 5.
~Zborov*, praveé tak jako film ,Neporazena armada*“, pfichazi na trh znaéné opozdeé-
né, za zcela jinych predpokladd, a také potieboval dodatecnych zmén a Uprav, aby
mohl plniti svij dkol. Ale to nebylo jiZ tak snadné jako u filmu ,NeporaZena arma-
da“, nebot neblahé déjinné udalosti vpadly do piné prace. Nakladny film se tézko
opravuje. K tomu jesté pfistupuje okolnost, Ze ,,Zborov* v posledni chvili prodélal
censurni Skrty, aby v na$i zménéné situaci nenarazil.

Po tragickych udalostech, které se na nasi drahou vlast pfivalily jako
povoden, je tfeba najiti novou silu k praci a k novému Zivotu. Veliké obét zborov-
skych hrdinG miize nam byti zaficim prikladem a proto vitame tento film, i kdyz
mnohé drahocenné vysledky Zborova se rozpadly v nive¢. Dnes, kdy jsme spojeni
a pripraveni k nastupu do nového a obrodného Zivota, spini film jisté své poslani,
neb i kdyZ ztraci — pfichazi véas!

Bedrich Radl, Zborov. Kinorevue 5, 1939, ¢. 22 (18. 1.), s. 438.

ReZisér J. A. Holman napsal si pro film scenario, které se dovedlo vyvarovat vSech
prazdnych a nadutych slov, zato vSak tim vice zaujima svou svédomitou vypraco-
vanosti, svym vtipem, svym vystupiiovanim aZ k otfasajicim vyjeviim veliké bitvy,
svym odivodnénim, pravdivosti svych postav i svou tendenci, s kterou promlouva
k dneSnim naSim lidem. Stejné Stastnou je inscenace, ktera je spoleCnym dilem
inZzenyri Holmana a Slavicka a kterd pfi vsi své stfizlivé vécnosti zaujima svym
ddvtipem v interiérech a svou velkorysosti v exteriérech.

MEDAILONY TVURCU

J. A. Holman

Jan (Josef) Alfred Holman (17. 4. 1901 — 20. 4. 1980) byl Gesky filmovy reZisér,
producent a scenarista. Po maturité vystudoval prazské CVUT, ziskal technické
vzdélani a titul Ing. Ve 20. letech pracoval jako novinaf, pomahal taktéz zalozit
Ceskoslovensky rozhlas (tehdy Radiojournal) a byl v ném kratce hlasatelem.

Do filmového svéta se zapojil ve 30. letech, kdy natacel reklamni a do-
kumentarni snimky. Z jeho reklam vynika pfedevsim hrany némy film Rajskd nar-
kosa (1932) s Elou Sérkovou, ktery propagoval nemocnici Sanopz, konkrétné zde
vyuzivany pfistroj znacky McKesson od firmy Jan Angelo. Z dokument(i Ize zminit
napiiklad ¢eskou verzi filmu sestaveného z archivnich zabérd z prvni svétové valky
s nazvem Nezndmy vojin mluvi (1934) nebo stfihovy snimek na téma cesty ke svo-
bodé a samostatnosti Revoluce krve a ducha (1936).

Na hraném filmu se poprvé podilel v roce 1936, kdy pracoval jako
asistent reziséra Nicolase Farkase pfi nataceni francouzské a némecké verze va-
le€ného snimku Port Arthur v barrandovskych ateliérech. O rok pozdéji uz spolu
s Hugo Haasem reziroval komedii Dévcata, nedejte se! (1937), k niz rovnéz napsal
namét. Jeho nejslavnéjSim dilem je valecny vlastenecky velkofilm Zborov (1938),
ktery podle svého scénare spolureziroval s Jifim Slavickem.

Jeho samostatna reZijni tvorba spada piné do obdobi némecké okupa-
ce, kdy se uved! jako FemesIné zru¢ny a cizimi vzory pouceny rezisér melodramat,
psychologickych snimkii a komornich spolecenskych dramat. Natodil napfiklad mi-
lostné drama Minulost Jany Kosinové (1940) nebo kontroverzni budovatelské dra-
ma Velka prehrada (1942). Ke konci valky zacal Holman pfipravovat film 73. revir
(1945) s Lidou Baarovou, ovSem po odhaleni ilegalni skupiny, ve které se angazoval,
uprchl pfes frontu na jiz osvobozené Slovensko.

Pfi navratu do Prahy doprovazel prezidenta Edvarda BeneSe a ces-
tou natoCil prvni ¢ast dokumentu Viast vitd (1945, druhou reziroval Otakar Vavra).
Poté zanechal filmové drahy a pracoval jako prednosta hospodaiského odboru
Ministerstva zahrani¢i (1945-1948) a roku 1952 s MiloSem Havlem emigroval do



zapadniho Némecka. Usadil se v Mnichové, kde pracoval jako reZisér a redaktor
rozhlasové stanice Svobodnd Evropa. Pozdéji jesté natodil nékolik snimki pro né-
meckou a rakouskou filmovou a televizni distribuci, vénoval se rovnéz exilovym
politickym aktivitam.

Jifi Slavicek

Jifi Slavicek (31. ¢ervence 1901 — 18. srpna 1957) byl ¢esky filmovy stfiha¢, scena-
rista a reZisér, syn malife Antonina Slavitka a bratr malife Jana Slavicka. Vystudoval
strojni inZenyrstvi na prazském CVUT, nakonec se vak priklonil k filmovému uméni.
Roku 1929 vyrazil na studijni cestu do Hollywoodu, kde se seznamil s filmovou
technikou a propracoval se az na post stfihace. Diky pobytu mél také exkluzivni
prileZitost psét clanky o americkém filmu do ¢eskych novin a ¢asopisd.

V roce 1930 se vratil zpét do Ceskoslovenska, stfihatské dovednosti
vyuzil i ve prospéch ceského filmu a stal se stfihacem barrandovskych ateliérii —
podilel se napfiklad na filmech Marijka nevérnice (Vladislav VanCura, 1934) nebo
Golem (Julien Duvivier, 1936). Postupné se propracoval i k filmové reZii, vétsina jeho
snimkil véak byva povaZovana za dobovy primér. Ve spolupréci s Cefikem Sléglem
reziroval komedie Jarcin profesor a Armadni dvojcata (oba 1937), kyZzeného ohlasu
nicméné dosahl spolureZii filmu Zborov (1938).

Za némecké okupace byla Slavickovi Castecné znemoznéna tvirci
¢innost, nataceni filmd se nicméné nevzdal. Napfiklad v roce 1941 vytvofil ko-
medii Pantdta BezouSek podle romanu K. V. Raise, kterda méla za cil pozvednout
narodni sebevédomi béhem nacistického Utlaku. Na sklonku protektoratni éry
jeSteé reziroval se zaCinajicim rezisérem Vaclavem KrSkou poetickou komedii Kluci
na rece (1944).

Po roce 1945 Slavicek natoCil jesté nékolik filmd, napfiklad myste-
riézni horor Podobizna (1947) podle povidky N. V. Gogola nebo konspiracni, ko-
munistickému reZimu poplatny film Konec straSidel (1952, ve spolupraci s Janem
Matéjovskym). Mimo filmovou tvorbu se vénoval zejména organizacni a pedago-
gické Cinnosti: v listopadu 1945 se stal feditelem statnich ateliérd a laboratofi a ke
konci Zivota byl ¢innym na Vy§i filmové kole v Cimelicich.

Rudolf Medek

Rudolf Medek (8. ledna 1890 — 22. srpna 1940) byl Cesky spisovatel, legionaf
z prvni svétové valky a také filmovy scendrista. Absolvoval ucitelsky dstav v Hradci
Kralové a v letech 1909-1914 vyucoval na Skolach v okrese.

Do jeho osudu vyrazné zasahla valka: v roce 1914 byl povolan do ra-
kousko-uherské armady a po spinéni distojnického kurzu byl nasazen na ruské
fronté. JiZ o rok pozdéji ovSem pieSel k nepratelskému Rusku, v roce 1916 potom
vstoupil do fad Geskoslovenskych legionari v Kyjevé. Jako clen 1. Cs. stielec-
kého pluku Mistra Jana Husi bojoval i v paméatné bitvé u Zborova, po ni dopro-
vazel v Rusku T. G. Masaryka a v letech 1917-1918 byl redaktorem Gasopisu

Ceskoslovensky vojak. S legiemi se zti¢astnil cesty Sibifi a v roce 1919 byl €lenem
delegace s vojensko-politickym poslanim do USA a Francie. Po valce byl feditelem
Pamatniku odboje, pozdéji Pamatniku narodniho osvobozeni, v roce 1931 ziskal
hodnost brigadniho generala.

Legionarska ¢innost ovlivnila také jeho lyrickou a prozaickou tvorbu.
Svym zkuSenostem z fronty zasvétil napfiklad romanovou pentalogii Anabase
(1921-1927) nebo basnickou shirku Lvi srdce (1919), jejiz soucésti je i basnic-
ka skladba Zborov, vyznadujici se pro autora typickym vlasteneckym patosem.
Angazoval se i v kinematografii: podilel se mimo jiné na legionafském filmu Za
ceskoslovensky stat (Vladimir Studecky, 1928) k desatému vyroCi vzniku republiky.
Znama je rovnéz jeho divadelni hra Plukovnik Svec (1928) o vojakovi, ktery v zajmu
zachovani moralky druZstva spacha sebevrazdu — podle tohoto dramatu vznikl o rok
pozdgji i film v rezii Svatopluka Innemanna.

Ve spolupréci s rezisérem J. A. Holmanem vytvofil ¢eskou verzi stfiho-
vého dokumentu z prvni svétové valky Nezndmy vojin miuvi (1934) a pozdéji ze-
jména snimek Zborov (1938). BEhem pfiprav se vSak dostal do sporu se spole¢nosti
Nationalfilm, které vycital nekompetentni zasahy do své prace i upfednostriovani
komerénich faktor(i na tkor vaznosti tématu. | kvili tomuto konfliktu byl film nako-
nec promitan az v lednu 1939, tedy vice nez rok po dvacatém vyroci bitvy.

V dobach mnichovské krize se Medek odvazné postavil za obranu
republiky, nicméné po rozbiti Ceskoslovenska v roce 1939 se z vefejného Zivota
nucené stahl. Zemfel hned v Iété nasledujiciho roku, pfi¢emz v pfedvecer jeho smrti
byly jeho knihy vyfazeny z narodnich knihoven.



ZBOROV (DVD 1)

Ceskoslovensko ® 1938 112 min ® 35 mm e &b (b/w) ® 1.37:1
© zvukovy ® premiéra 6. 1. 1939

rezie J. A. Holman, Jifi Slavicek ® namét Rudolf Medek e scénar J. A. Holman e
kamera Josef Stfecha e architekt Jan Zazvorka ¢ vyprava V. Kliment ¢ hudba
Otakar Jeremia$ e zvuk Vilém Taraba e odborny poradce Emanuel Priill ® vyroba

Nationalfilm e distribuce Nationalfilm e ateliéry AB Barrandov

hraji

e Franti$ek Smolik (dilovedouci Skodovych zavodi Kalina)

o Marie Ptakova (Anna, Kalinova Zena)

o Ladislav Boha¢ (nadporucik Pavel Kalina, starsi syn Kalinovych)
« Viadimir Smeral (Jenik, mladsi syn Kalinowych)

o Jarmila Berankova (Hanicka Langrova, Jenikova nevésta)

o Vaclav Trégl (ptacnik Karel Ledvina)

o Jifi Plachy (Sikovatel Rabas, plvodné ZelezniCar)

o FrantiSek Vnoucek (dobrovolnik Milo$, Rabastiv syn)

o Vitézslav Bocek (jednorocak Zamrazil, plivodné divadelni herec)
o Karel Dymak (rusky hoch Kolja Semjasko, zvany Mikulka)

e | H. Struna (KarpiSek, rakousky vojak, pozdéji ¢s. dobrovolnik)
e FrantiSek Kreuzmann (Halama, rakousky vojak, pozdéji ¢s. dobrovolnik)
o Gabriel Hart (profesor Kode$, rakousky vojak, pozdéji ¢s. dobrovolnik)
e Alois Peterka (Hofica, rakousky vojak, pozdgji ¢s. dobrovolnik)

o Stanislav Neumann (Kopecky, rakousky vojak, pozdéji ¢s. dobrovolnik)
e R.A. Strejka (Zdmecnik, rakousky vojak, pozdgji ¢s. dobrovolnik)
* Viadimir Repa (Kolenaty, rakousky vojak, pozdgji €s. dobrovolnik)
e Jaroslav Marvan (plukovni Iékar)

 NataSa Gollova (oSetfovatelka)

o Karel Hradilak (nabornik Ceské druziny Fiser)

« Andrej Bagar (ndbornik Ceské druZiny Vesely)

e Bedfich Veverka (nadporucik Hausmacher)

o Jifi Vondrovic (dobrovolnik)

V. Ruban (dobrovolnik)

e Franz Richter (kapitan Knoteck)

o J. Volker (kapitan Scheibe)

o N. Nikolskij (plukovnik Trojanov)

o Bedfich Frank (délnik Hasek)

 Bolek Prchal (délnik Homola)

o Karel Koldar (déInik Vojtek)

© Rudolf HrusSinsky st. (déInik Randak)

« Karel Sanda (vojin Sindel4F)

e Ferenc Futurista (koCi)

e Jan W. Speerger (rakousky ¢etnik)

o Josef Vosalik (divadelni garderobiér Hruska)

e Ladislav Janegek (porugik VoZenilek, dobrovolnik Ceské druZiny)
* Jaroslav Sadilek (dobrovolnik Ceské druziny)

« Emil Dlesk (dobrovolnik Ceské druziny)

« Adolf Horélek (dobrovolnik Ceské druziny)

o Josef Pridavok (poddtistojnik-dobrovolnik)

e Vladimir Stros (ruskd spojka)

o Vaclav Menger (rusky poddistojnik)

* Antonin Zib (inZenyr v provozni kancelafi Skodovky)
« Vaclav Mikovsky (feditel Skodovky Skfivan)

o Svatopluk Bene$ (shorista Plzefiského divadla)
 Rudolf HruSinsky (shorista Plzefiského divadla)
o Vilém Pruner (rakousky dstojnik)

o Josef Kraus (rakousky vojin)

o Frank Rose-RuiZicka (rakousky vojin)

¢ Achmed Bekuh (rusky muzik-zajatec)

o Karel Veverka (Clen polniho soudu)

o Josef Kotalik (€len polniho soudu)

* FrantiSek LaSek (len polniho soudu)

e Antonin Fri€ (polni kurat)

e Frana Vajner (hostinsky)

e Josef Prihoda (listonos)

 Milena VeliSkova (Svadlena)

Ve Skodovych zavodech, kde se v roce 1914 horeéné zbroji, pracuje dilovedouci
Kalina, otec mladikii Pavla a Jana. Pavel je pfivrzencem monarchie, Jan naopak haji
myslenku narodni samostatnosti. Tésné pred mobilizaci utece Jan do Ruska, kde se
pridé ke skupiné dobrovolnikéi-legiondfti ,Ceskd druzina“, bojujicich proti rakous-
ko-uherské monarchii, zatimco Pavel narukuje do rakouské armady. Bratfi se znovu
setkavaji az v Gervenci 1917 v bitvé u ukrajinského Zborova, v niz ¢eskoslovensti le-
gionafi, do té doby roztrouseni po vychodni fronté, poprvé bojovali jako armadni jed-
notka a zvitézili. Celovecerni film Zborov vynika nejen licenim individudlnich osudd
vojakil, ale také rekonstrukci valecnych bojt, kterd obstoji i pred dnesnim divakem.



BONUSY (DVD 2)

Sekce I: Legionafri

Pocatek ¢sl. odboje na Rusi

Ceskoslovensko ® 1921 ¢ 12 min ® 35 mm © &b © 1.33:1 ® némy

podminek pofizené zabéry Ceskoslovenskych legii za prvni svétové valky v teh-
dejsim Rusku. Uvodni zabéry dokumentuiji pfisahu Ceské druZiny v Kyjevé, ktera
probéhla v den sv. Vaclava (28. zafi) v roce 1914 za pfitomnosti pravoslavnych
knézi. Déle vidime odjezd vojakii na frontu 9. fijna 1914 a jejich cvicné aktivity.
Zabéry z roku 1916 pak zaznamenavaji rozsiteni Ceské druziny a prejmenovéni na
1. ¢s. stielecky pluk Mistra Jana Husi.

Pozn.

Tento kratky film byl prvni ¢asti dvacetidilného Cyklu filmG ¢sl. legii, ktery se v Gpl-
nosti pravdépodobné nedochoval. Archivovana kopie filmu je o 30 m kratsi, nez
uvadi dobova dokumentace — predpokladame, Ze chybi asi 60-80 sekund v zavéru.
V gase 04:05 obsahuje mezititulek s chybnym datem odjezdu Ceské druZiny na
frontu (misto 1924 ma byt 1914). Tyto chyby jsme se v zajmu zachovani historické
autenticity rozhodli neopravovat.

Kolem svéta s ¢eskoslovenskymi legionafri

Ceskoslovensko ® 1920 19 min (netipIny) ® 35 mm © &b
¢ 1.33:1 e némy e anglické mezititulky

sestavil Bohumil Klir ¢ kamera Foto-Kino Odbocka Ceskoslovenskych vojsk na
Sibifi e vyroba Bratfi Deglové s.r.0.

Dokumentarni film o Ceskoslovenskych jednotkach za prvni svétové valky ukazuje
vlakové transporty vojaki z Kyjeva pres Sibif aZ do Vladivostoku, jakoZ i naslednou
cestu domd a privitani ve vlasti.

Pozn.

Tento material obsahuje z cyklu Kolem svéta s ceskoslovenskymi legiondri pouze
druhy dil (Z Kyjeva do Vladivostoku) a netplny dil tfeti (Z Vladivostoku do Prahy).
Zbytek se podle znamych informaci nedochoval.

Spojenecké jednotky v Rusku

nesestaveny material ® ca. 1921 e 21 min ® 35 mm e ¢b
© 1.33:1 ® némy e anglické mezititulky

Snimek zachycuje piitomnost ¢eskoslovenskych legiondri i dalSich dohodovych
vojsk na vychodé Ruska, zejména ve vladivostockém pfistavu, kde vojaci v posled-
nich letech valky vyckavali na pfevoz do vlasti. Zabéry ¢eskoslovenskych, britskych,
americkych ¢i japonskych bojovnikil doprovazeji impresionisticky ladéné obrazy
z prostiedi ruského pristavu. Vedle téchto scén material zahrnuje zabéry viaki
s uprchliky a valeénymi zajatci v MandZusku ¢i na Sibifi.

Pozn.

Jedna se 0 nesestaveny soubor zabéri, jejichZ plvod se nepodafilo identifikovat (po-
chazeji od kameramandi z riiznych zemi). V materialu nalezneme dva typy mezititul-
kU, z ¢ehoZ vyplyva, Ze snimek byl pravdépodobné sestaven ze dvou zdrojti. Nazev
Spojenecké jednotky v Rusku je umély a vznikl pro potfeby vydani filmu na DVD.

CGeskoslovenské vojsko ve Francii
Ceskoslovensko ® 1931 17 min ® 35 mm © &b © 1.33:1 ® némy

Dokument mapuje ptisobeni Ceskoslovenskych legii na francouzskych bojistich
v pozdnich etapach prvni svétové vélky. Kromé okamZikil z fronty ukazuji zabéry také
vyznamenavani éeskoslovenskych vojinti Raymondem Poincarém &i navstévu T. G. Ma-
saryka v obci Darney, pfi niZ Francie uznala ¢eskoslovensky boj za samostatnost.

Vedle téchto materidl(i spjatych s pisobenim Geskoslovenskych legionarli za prvni
svétové valky ma NFA k dispozici tfi dochované dily (1., 3., 6.) stfihového dokumen-
tu Ceskoslovensti dobrovoinici ve svétové vdlce 1914-1918 (1934). Tento sestfih
zabérl z francouzské, ruské a italské fronty a jinych udalosti spojenych s éesko-
velmi $patné obrazové kvalité, jednak kv(ili opakovani zabér(i jiz uvedenych ve vyse
zminénych snimcich. Film je nicméné mozné zhlédnout na Vimeo kanalu NFA a také
na portalu European Film Gateway.



Sekce II: Ozvény Zborova

Narodni pout ke Zborovu

nesestaveny material e Ceskoslovensko ® 1927 ¢ 3 min ¢ 35 mm
o b @ 1.33:1 e némy

Zabéry vyobrazuji shromazdéni vojaki a civilistd k ucténi desetiletého vyroci zbo-
rovské bitvy. Ugastnici pouti se setkali u Zborovské mohyly, hibitova padiych le-
gionarli u blizké, tehdy jiz polské vesnice Cecova. Ke slavnostni prilezitosti zpiva
pévecky shor Slavia, projevy prednaseji ceskoslovensky general Jan Syrovy ¢i pol-
sky general Daniel Konarzewski, z davu hovofi poslanec Adolf Proktipek. Nasleduje
prehlidka letadel a kladeni véncli na vojenskeé hroby.

Bitva u Zborova ve filmu Za ceskoslovensky stat

Ceskoslovensko ® 1928 e 83 min (vybrané scéna: 9 min) ® 35 mm
o (b © 1.33:1 e némy e premiéra 26. 10. 1928

rezie Vladimir Studecky e secénar Rudolf Medek, Vladimir Studecky ® namét Rudolf
Medek e kamera Vojtéch VySin e vyroba Ministerstvo narodni obrany e distribuce
Elekta

Hrany film Za ceskoslovensky stat byl natocen k prilezitosti 10. vyro€i vzniku
Ceskoslovenské republiky. Osu tvofi jednoduchy pribéh ti pratel z legii, ktery do-
plfiuji dokumentarni zabéry spojené s Ceskoslovenskymi dobrovolniky ve valce.
Snimek obsahuije vilbec prvni pokus o filmové zobrazeni zborovskeé bitvy. Z vice nez
dvacetiminutové sekvence prezentujeme kratky, avsak vymluvny Usek.

Pozn.
Snimek Ize v (pIné podobé zhlédnout na portalu European Film Gateway.
Prolog k filmu Neznamy vajin mluvi

Ceskoslovensko ® 1934 e 62 min (prolog: 3 min) ® 35 mm
o ¢b ® 1.37:1 e zvukovy

vytvorili Rudolf Medek, J. A. Holman e navrh ¢eskoslovenské tpravy Rudolf
Medek, Viadimir Chalupa, Rudolf Prii$a e text komentaie Rudolf Medek e vyroba
Nationalfilm

Na tomto stfihovém dokumentu, ktery je sestaven z dokumentarnich zabéri z prvni
svétové valky, poprvé spolupracovali pozdéjsi tvlirci Zborova — rezisér J. A. Holman
a spisovatel Rudolf Medek. Jedna se o éeskoslovenskou Upravu amerického filmu
Forgotten Men (1933), jenz byl distribuovan v nékolika statech v riiznych jazyko-
vych i obsahovych mutacich. Medkova a Holmanova Uprava je obohacena o zabéry
z Ceskoslovenského valecného odboje a také o kratky Uvod. Prolog zahrnuje Cetbu
slov T. G. Masaryka z Pamétni knihy |. stfeleckého pluku Jana Husia dale projev ne-
znamého legionare, jenZ zdliraziiuje kontinuitu legionafského Usili v narodni tradici
a vyznam valecnych obéti.

Pozn.

V dochované kopii byly druhy a tfeti Gvodni titulek technickym opotfebenim nebo
nedopatfenim zkraceny. Druhy titulek informuije, Ze ,film byl sestaven z dokumen-
tarnich snimki ziskanych z tajnych valenych archivii“. Treti mezititulek uvadi jmé-
na autordl navrhu Ceskoslovenské Upravy dokumentu: Rudolf Medek, V. Chalupa
aR. Prlisa.

20. vyroéi bitvy u Zborova na Strahovském stadionu v Praze

Ceskoslovensko ® 1937 2 min ® 35 mm e &b * 1.37:1 (negativ 1.19:1)
 zvukovy ® zdroj Fox Movietone News 28/1937

Zpravodajsky Sot z oslav 20. vyrogi bitvy u Zborova, v rdmci nichZ probéhla velko-
lepa vojenskd prehlidka na Strahovském stadionu v Praze. Ministr narodni obrany
FrantiSek Machnik dekoruje délostfelecky pluk a ve svém projevu vyzdvihuje pfinos
této jednotky. Nasleduje defilovani vojak(i za nadSenych ovaci publika.

Zborovské oslavy po skonceni druhé svétové valky

Ceskoslovensko © 1945 ¢ 2 min ® 35 mm o &b e 1.37:1 (negativ 1.19:1)
e zvukovy ® zdroj Tyden ve filmu 6/1945

V' bezprostfedné povalecném Sotu si budéjovicky pluk pfipomind vyrodi bitvy
u Zborova. Vojéaci se symbolicky seSikuji pod zborovsky prapor, ktery byl béhem
vélky zakopan. Soucasti oslav byl rovnéz prekazkovy béh v krajiné, jehoZ sestih
sledujeme vzapéti.

Slavné dny v Praze

Ceskoslovensko ® 1947 3 min ® 35 mm e ¢b ® 1.37:1 * zvukovy
o zdroj Ceskoslovenské filmové noviny 28/1947



Sot zaznamenava nejprve oslavy 30. vyrogi zborovské bitvy, které vyvrcholily
mohutnou vojenskou prehlidkou na Strahové. Prezident Edvard Bene$ udélu-
je medaile legionaFskych plukiim ze Zborova, jakoZ i narodnim ,osvoboditel(im*
T. G. Masarykovi a Milanu Rastislavu Stefanikovi (in memoriam). Slavnostni udalost
zavrSuje spolecny priivod legionafii obou svétovych valek s vojaky mladsi generace.
Ve druhé ¢asti vidime pochod ¢eskoslovenskych i zahranicnich vojaki Prahou, jenz
vyustil na Vaclavské namésti. Na namésti pfijizdi Benes$ a pfednasi projev, ve kterém
vyzdvihuje humanitni odkaz Masaryka.

Sekce llI: Obrana republiky

Ptak, ktery kona vojenskou sluzbu
Ceskoslovensko ® 1937 16 min 35 mm © &b ® 1.19:1 ® zvukovy

rezie a scénaf Jan Svoboda ® kamera Josef Buldnek ® zvuk Jaroslav Cechura
(Filmové ateliéry Foja) ® odborny poradce Josef Brada e vyroba Josef Koza

Vykladovy dokument priblizuje neocenitelnou roli postovnich holubl v arméadé a je-
jich prinos k obrané vlasti. Kromé detailniho popisu aktivit vojenskych operencii film
ukazuje také zabéry z prvni svétové valky, napfiklad z bitvy u Verdunu.

CGeskoslovenska armada

Ceskoslovensko ® 1937 9 min ® 35 mm e ¢b ® 1.19:1
e zvukovy ® ¢esko-némecké mezititulky

rezie, namét a scénar Jifi Jenicek ® kamera Zdenék Hofbauer, Vladimir Novotny
stfih Jifi Lehovec * hudba E. F. Burian ® zvuk Josef Zora, Franti$ek SindeldF (ate-
liéry AB Barrandov) e technicky poradce Josef Plachy e vyroba Ministerstvo na-
rodni obrany, Filmova skupina Vojenského, technického a leteckého dstavu v Praze

Ceskoslovenské arméda je propagandisticky dokumentarni film, ktery mél demon-
strovat silu vojska v Ceskoslovensku a ochotu branit demokraticky stat. Snimek
kombinuje doslovné, graficky vyrazné mezititulky s evokativnimi momentkami z bi-
tevniho pole a monumentaini symfonickou hudbou. Na tomto zakézkovém armad-
nim dile se podileli i vyznamni dobovi avantgardni umélci, vedle fotografa a filmare
Jifiho Jenitka z VTLU také Jifi Lehovec &i E. F. Burian.

Pozn.
Film je v nékterych pfipadech uvadén také pod nazvem Nase armada.

Vojaci v horach
Ceskoslovensko ® 1938 11 min ® 35 mm © &b ® 1.19:1 ® zvukovy

rezie, namét a scénar Jifi Jenicek ¢ kamera Vladimir Novotny e stfih Jifi
Lehovec ® hudba Jifi Srnka e zvuk Vilém Taraba (ateliéry AB Barrandov) ® vyroba
Ministerstvo narodni obrany, Filmova skupina Vojenského, technického a leteckého
Ustavu v Praze

Dalsi armadni snimek Jifiho Jenicka se misto bojovych scén zaméfuje na poetic-
ké zobrazeni vojenského vycviku. V pdsobivych horskych lokacich vojaci béhaji na
lyzich Ci opékaji burty, ale museji také prokazat kolektivniho ducha pfi zachrané
kolegy z laviny. Ve filmu opét hraji dlileZitou roli ornamentalni mezititulky a klasicky
hudebni doprovod, tentokrat od Jifiho Srnky.

Pozn.
Film byl v roce 1947 doplnén publikaci fotosek k filmu.

Nase zemé
Ceskoslovensko ® 1938 19 min ® 35 mm © &b ® 1.37:1 & zvukovy

rezie, namét a scénar Jifi Weiss e kamera Vaclav Hanu$ e stiih Jan Kohout e
hudba Jan Seidel ® zvuk Vilém Taraba (ateliéry AB Barrandov) ® vypravéci Ladislav
Bohac, Karel BeniSko, Marie BureSova  text komentare Jifi Valja  vyroba AB

Lyricky dokument vytvoieny ke dvacatému vyrodi vzniku Ceskoslovenska implicitng
vyzyva k obrané vlasti v tézkych ¢asech, jak skrze evokativni obrazy, tak skrze ex-
presivni, zCasti verSované komentare. Snimek nataceny ve zlomové éfe Iéta a pod-
zimu 1938 musel byt vzhledem k mnichovskym udalostem za pochodu predélavan,
kvili cemuz vypadla z centra déni Ceskoslovenska armada. Budovatelsky patos
filmu pfesto narusuji temné podtony, jez signalizuji vale¢nou hrozbu.

Pozn.

Filmy Vojdci v hordch a Nase zemé byly uvedeny pfi opozdéné pomnichovské premi-
éfe vlasteneckého velkofilmu NeporaZend armdda (Jan Bor, 1938), jenZ se Zborovem
souznél jak formou a namétem, tak i problematickym osudem.



Editor DVD Jifi Anger

Produkce Martina Nalevankova

Textova priloha Jifi Anger, Alena Slingerova, FrantiSek Stambera, Jeanne Pommeau
Korektury Martin Srajer

Preklad textil Kevin Johnson

Titulky Port Lingua

Bonusové materialy Jifi Anger, Adéla Kudlova, Jonas Svato$§

Podékovani Michal Bregant, David Cerny, Katefina Fojtové, Tereza Frodlova, Tomas
Lachman, Jaroslav Lopour, Martin Lukes, Jifi Novotny, Matgj Strnad, Jifi Simdnek,
Josef Spelda

Vlydavateli tohoto DVD disku se pres veskeré Usili a provedeni odpovidajiciho dii-
sledného vyhledavani nepodafilo zjistit aktudlniho vykonavatele majetkovych autor-
skych prav, resp. dalSich prav k predmétlim ochrany uZitym v ramci nasledujiciho
dila umisténého na DVD: Plakat Zborov. Vlydavatel si z tohoto dlivodu dovoluje pfi-
padné vykonavatele téchto prav zdvofile pozadat, aby se za ucelem dodate¢ného vy-
poradani prihlasili na adrese: Narodni filmovy archiv, MaleSicka 12, 130 00, Praha 3.
Dékujeme za pochopeni.
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Czech and Slovak children,
sons of the nation,
rejuvenated by heroic blood,
all of you who were dealt
a harsh fate
bear the name Czech and Slovak,
you the undying and eternally living,
boughs of the rejuvenated tree,
hear my song!

Do not forget!

And remain alive
forever in the holy fire
of fervent and heroic hearts,
that once beat and grew cold
for you and for your children
with immeasurable love
and sacrifice
at Zborov!

Rudolf Medek

THE REALISATION OF THE FILM ZBOROV,
OR THE DIFFICULT PATH TO A FILM EPIC

The film Zborov (1938) arrived to cinemas in January 1939, about a year and
a half later than initially planned. This delay had a fundamental impact on its
ultimate form and its place in the history of Czech cinema. With the help of archi-
val materials and contemporary press sources, it is possible to reconstruct the
complicated path that led to the realisation of this picture, which bears the lofty
subtitle Filmova epopej z boje za svobodu ndroda (A Film Epic about the Struggle
for the Freedom of the Nation).

There had been documentary and fictional films devoted to the
Czechoslovak legions since the founding of the Republic in 1918, often made in
collaboration with legionnaires themselves, such as Josef Kopta, FrantiSek Langer,
and Rudolf Medek." In addition to clear tendencies toward historical traditionalism
and the mythologisation of the Czechoslovak legions, another thematic thread in-
creasingly emerged over time, which evoked the contemporary self-consciousness
of the nation and its military preparedness. Zborov, which was based on a story by
writer Rudolf Medek — who was also director of the National Liberation Monument
and a direct participant in the Battle of Zborov — and completed during a time when
the threat from Hitler’s Nazism was on the rise, thus appears to be a synthesis of
these two tendencies.

At the end of the 1920s and start of the ’30s Medek met radio journalist
and budding filmmaker J. A. Holman. They collaborated on the Czech version of
the American documentary Forgotten Men (1933, Czech version 1934). This film,
which was compiled from archival war footage, was distributed in several countries
in regional versions that differed with regard to language and content. Medek and
Holman supplemented their treatment with shots of the Czechoslovak resistance
during the war and retitled it Nezndmy vojin miuvi (An Unknown Soldier Speaks)
with the subtitle Bojem k svobodé (Fighting for Freedom). Soon after, Holman made
another documentary film about the path to freedom and independence called
Revoluce krve a ducha (Revolution of Blood and Spirit, 1936). During this time, he
also gained experience shooting a fictional war film when he served as assistant
director of the international co-production about the Russian-Japanese War called
Port Arthur (Nicolas Farkas, 1936).

Holman began working with Medek on the story idea for Zborov in
the autumn of 1936 to help prepare it for submission to the Prague production

1 See, for example: Tomas Lachman, “LegionaFska tematika v hraném filmu prvni
republiky aneb Od Ceskoslovenského JeZiSka ke Zborovu”. In: Petr Kopal (ed.), Film
a déjiny. Praha: Nakladatelstvi Lidové noviny 2004, pp. 209-218.



company Nationalfilm.2 Soon after this Nationalfilm was fashioning its public
image around this “epic national film”. Martin Fri¢ was engaged as director and
the premiere was set for July 1937, the 20th anniversary of the battle.® The Film
Advisory Board (Filmovy poradni sbor, FPS) at the Ministry of Industry, Trade, and
Business (Ministerstvo prdmyslu, obchodu a Zivnosti) was responsible for approving
the film for production; for this process, they had also requested a decision from the
Ministry of National Defense (Ministerstvo narodni obrany, MNO). At the time, there
was another story idea on this topic in the works, written by sculptor, author, and
veteran of the Battle of Zborov, Metodéj Plesky for P. D. C. (Producers Distributing
Company), which was oriented primarily on the distribution of American films in
Czechoslovakia. In contrast to the complex portrait of society during World War | in
Medek and Holman'’s treatment, Plesky dealt primarily with events on the battlefield.

In their decision from February 1, 1937, the Ministry of National
Defense resolutely opposed the production of two films on the same subject and
recommended a consolidation of forces. From the two story ideas they received,
the Ministry inclined toward Medek’s, and consequently P. D. C. stopped the work
on its project. The Film Advisory Board requested that Nationalfilm develop the
story idea into a screenplay, however, since responsibility for directing the film had
passed from Fri¢ to the duo J. A. Holman and Jan Svitak at this time, further work
on the project was put on ice until the summer. The premiere was re-scheduled for
October 28, 1937, but in the end even this date could not be met due to the number
of serious points for script revision stipulated by the Film Advisory Board in their
meeting on August 12.°

The Film Advisory Board approved the revised script in September, yet
at the same time Nationalfilm had announced a postponement of filming. With the
start of autumn, conditions were no longer suitable for preparing and shooting out-
door location scenes. Further obstacles were the facts that many actors also had
engagements in the theatre and that the standing military service members were
being replaced with new recruits, so it had become more difficult to compose a cast
of military extras. In addition, there was an ongoing controversy between Rudolf
Medek and Nationalfilm behind the scenes: the writer blamed the company for

2 Rudolf Medek, Zborov. (Poznamky o hte.). Ndrodni politika 57, 1939, no. 15
(15.1.),p. 3.

3 [0znamujeme svou dalSi ¢eskou produkcil]. Filmovy kuryr 10, 1936, no. 48
(27.11.),p. 3.

4 Posudek na fim Zborov. VUA, f. MNO — hl. §tv€'lb, odd. branné vychovy,
c. 203, sign. 18 5/2 2. Quoted in: Toma$ Lachman, Ceskd kinematografie proti
faSismu 1933-1939. Magisterska diplomova prace. Praha: FF UK 2000.

5 See: T. Lachman, Ceské kinematografie proti fasismu 1933—1939.

6 Oznameni odkladu vyroby filmu z 13. 9. 1937. OPA NFA, f. Nationalfiim s. . 0.,
c.8.

unnecessary delays in production, due to what he saw as the leadership’s incom-
petent interference into his work as well as its favouring of commercial productions
over serious topics.”

The dispute, which remained at the level of non-public correspon-
dence, came to a resolution in January 1938, thereby bringing the film closer to
realisation. In April and May preparations were made to the terrain at the Milovice
military area, which had been selected for the scenes reconstructing the battle. Jifi
Slavicek replaced Svitak in the role of co-director and remained in this collaborative
function with J. A. Holman until the film was finished. The two directors had a lot in
common: in addition to being born in the same year (1901), they both had a tech-
nical education and had begun their film careers working under more experienced
filmmakers, both domestically and abroad — Slavicek had also spent some time
working in Hollywood.

As work on Zborov progressed, the press became increasingly inter-
ested in the details of the film’s ideological and technical aspects. Expectations
of a magnificent yet also historically accurate spectacle were reinforced by public
statements from professional advisers for the film, such as military officer, em-
ployee of the National Liberation Monument institute, and well-known painter and
graphic artist Emanuel Priill, who authored the systematically written article “The
Tasks of a Military Adviser to Zborov”, published on May 27, 1938 in Filmovy kuryr
(Film Courier). According to this text, Priill served as mediator between the filmmak-
ers and representatives of the army, and he himself participated in the thorough
preparation of specific scenes, for example by collecting archival documentation,
creating a list of necessary materials, building a model of the battlefield, or simply
offering his personal insight as a former legionnaire.®

Shooting itself began on June 13, 1938. The sets for almost all the inte-
riors —apartments in Pilsen, the Peklo pub, a military hospital, and trench dugouts —
were constructed in a Barrandov studio and the area behind the film studio was
modified to create the sets for trench scenes.® In the second half of July, though,
unfortunate weather caused the shooting of trench scenes to be suspended, and
the crew instead travelled to Carpathian Ruthenia to get authentic shots of the

7 Dopis Rudolfa Medka spoleénosti Nationalfilm z 10. 11. 1937. VHU,
Poziistalost Rudolfa Medka, korespondence odesland. Reprinted in the jour-
nal lluminace: Pfiprava filmu Zborov v dokumentech. lluminace 7, 1995, no. 2,
pp. 142—146.

8 Emanuel Prilll, Ukoly vojenského poradce ,Zborova“. Filmovy kuryr 12, 1938,
no. 21 (27. 5., p. 4.

9 fn., U Zborova himéla déla... Filmovy kuryr12, 1938, no. 51 (23. 12.), p. 5.



Ukrainian landscape for the sequence of volunteers departing for battle at Zborov.'
As reports on the first days of films began to appear in the press, a new date for the
film’s premiere was also announced: October 28, 1938, the 20th anniversary of the
founding of the Republic.

The battle scene could finally be staged in August 1938. Trenches had
already been constructed in Milovice and artificial mud fields were created with the
help of electric cables. On August 20, the field in Milovice began to awaken at about
3 o’clock in the morning: first the assistant staff entered, then the technicians, the
pyrotechnicians, and finally a whole mass of extras composed of several units of
the Czechoslovak army. General rehearsals continued throughout the morning and
in the afternoon the scene was filmed by four 35mm film cameras and one lighter
16mm film camera that was also used to capture sound. This lighter camera was
a Czechoslovak product, named Sonoreta 16, which had just been released on the
market as a technical innovation for recording images with direct sound even in
difficult conditions.

The successful realisation of the crucial scene proved to be only a par-
tial victory. After overcoming all the internal obstacles of the filming process, the
signing of the Munich Agreement on September 30, 1938 created a major impedi-
ment to the film. The Republic that had been given its blessing and encouragement
by Zborov ceased to exist in its original form and the premiere on the 20th anniver-
sary of its founding did not materialise.

After final modifications to the film were carried out in response to
the new conditions following the Munich Agreement, a censorship permit was is-
sued on December 29, 1938 for the screening of Zborov in Czechoslovakia." After
the film had a special pre-premiere, its festive premiere screening took place on
January 5, 1939 in the cinema Blesk (the name of the cinema in the Fénix palace
on Wenceslas Square at the time) under the auspices of the Minister of National
Defence Jan Syrovy. The film then began its run in cinemas on January 6 and
received fairly high praise in both the national and regional press and in film mag-
azines. Although there were a few exceptions and reserved assessments, reviews
of the film were generally positive and accentuated the importance of Zborov in
the context of recent dramatic developments: “The events that stormed over us
in the autumn of last year leave a lingering sense of anxiety and hopelessness in
our souls, and it is certainly necessary to look at the greatness and the sacrifice
of those who were willing to lay down their lives so enthusiastically, almost su-
perhumanly, for this country and this state, who found strength and courage to

10 Stab Zborova na Podkarpatské Rusi. Filmové zajimavosti 3, 1938, no. 606
(26.7.),p. [1].

11 Cenzurni povoleni filmu Zborov. Narodni archiv, f. Censurni sbor kinemato-
graficky, c. 239.

work and live for this country and state.”'? The press reports also spoke about the
enthusiastic reception for the film among audiences: Zborov reportedly “electrifies
the spectators much like a national revivalist work”."

After the declaration of the Protectorate of Bohemia and Moravia,
Zborov became politically unacceptable and at the end of summer 1939 it was
officially banned. It reappeared in cinemas for a short time after liberation in 1945
and in 1947 it landed on the list of educational films suitable for schools.'* However,
after February 1948, all traces of the film disappear until the late 1980s, when it
became acceptable to speak about the legionnaires again. In general, we can un-
derstand Zborov and the circumstances surrounding its realisation as a quite rare
example of the war film genre in Czech cinema and ultimately as a reflection of the
rapid political and social changes of the late 1930s.

Alena Slingerova, film historian

THE BATTLE OF ZBOROV AND ITS LEGACY

The Battle of Zborov (1-2 July 1917) was an important historical milestone, not for
the course of the First World War, but rather for the Czechoslovak struggle for inde-
pendence. However, its position within the national mythology and its perception by
the public have changed over time.

At the outbreak of World War |, the Czech lands were part of the Austro-
Hungarian Monarchy, thus Czech soldiers, as subjects of the Emperor, were enlisted
in the Austrian Army. However, Czech soldiers were not only located within the
Austro-Hungarian Empire: there were in fact thousands of them across the lines on
the side of Serbia and Russia, against whom the Austrian Emperor was conducting
the war. The Czechs in Russia were particularly well organised and had demon-
strated their loyalty to Russia since the outbreak of the war. As a matter of course,
they actively participated in the war effort and sought to create their own separate
Czech units. Shortly after the assassination in Sarajevo, the magazine Cechoslovan

12 Zborov. Vecer 26,1939, n0.6 (7. 1.), p. 4.

13 ,Zborov” vSude pisobi jako obrozeny film. Pressa 11, 1939, no. 9 (13. 1.),
p. I3

14 Opatteni zmocnénce pro spravu statnich kin v zemi Ceské a Moravskoslezské
(€j. 1846 z 24. ledna 1947) o vychovnych pfedstavenich pro mladez. Vestnik
Ceskoslovenského filmu 2, 1947, no. 8 (18. 4.), p. 23.



(Czecho-Slav) in Russia published a call for “compatriots to join the ranks of the
Czech Hussite army”.

However, the creation of purely Czech units faced many barriers. The
first were limitations placed on personnel: Czechs with Russian citizenship were
subject to the draft commission of the Russian Army, while Czechs with Austrian
citizenship could not be taken up into the Tsarist Army at all. At this stage, there
were two possibilities for creating a Czech unit, either to systematically build it
directly from the ranks of mobilised volunteers or to selectively withdraw Czech
soldiers from the ranks of Russian units. The second method, of course, involved
significant difficulties given the reality of the situation in Russia at the time. For this
reason, the Russian Czechs put considerable energy into creating their own unit as
soon as possible with the intention of naturally expanding it with later recruitments.

The Russian Czechs made great efforts to obtain government support for
their endeavour, which went quite well for them. They even secured two audiences
with the Tsar himself, where they presented an overview of the whole matter to him.
Ultimately, the lobbying of the Russian Czechs was successful, and the order for the
establishment of a Czech unit in Kiev was issued on August 20, 1914, although for
the time being it was a purely volunteer unit. Initially, two companies were creat-
ed from a total of 259 men, which was followed by the establishment of two more
companies soon after. Thus, by the end of September, it was possible to speak of the
Gzechoslovak unit as a full-fledged rifle battalion — by this time a total of 732 Czechs
had already joined. Their ranks were supplemented by about two hundred Russians,
who provided logistics for the unit and also constituted its officer corps. At the front,
the Czechoslovak volunteers were led by the Russian Lieutenant Colonel Sozentovich.

Before deployment, the battalion was consecrated in an oath-taking
ceremony on October 11, 1914. Of course, the timing of this event was not ac-
cidental: this date on the Julian calendar (which was still used in Russia at the
time) corresponded with September 28 on the Gregorian calendar, the day of St.
Wenceslas, patron saint of the Czech lands. Patriotic symbolism, however, was not
only reflected in the choice of this date, but also in the unit’s banner and in the
details of their uniforms.

The Czechoslovak volunteers proved themselves well on the front lines.
They had a reputation as intelligent soldiers, and their native language and knowl-
edge of German were valuable attributes when receiving and examining prisoners.
Of course, their mission posed great risks. If they were captured by the enemy,
the volunteers could not hope for good treatment: they were considered traitors
to Austria, and the punishment for treason was death. They also carried out intelli-
gence missions behind enemy lines, where they had to be prepared to face the con-
sequences if something went wrong. Nevertheless, even under these conditions,
they received high recognition and their successful performance provided another
argument for expanding the Czechoslovak unit.

The desire to expand the units was also bolstered by the general failure
of the Russian offensive, which incurred high losses. The effort to increase the
numbers of Czechoslovak troops was therefore officially green-lighted. The unit

grew so large that on January 13, 1916 it became known as the “Czechoslovak
Rifle Regiment”, which was composed of two rifle battalions. The expansion of the
Czechoslovak unit in Russia did not stop there, though; on April 17, 1916, a request
was made for the formal formation of a rifle brigade made up of two such regi-
ments: the 1st Czechoslovak Rifle Regiment “Jan Hus” and 2nd Czechoslovak Rifle
Regiment “Jifi z Podébrad”.

The most decisive moment in the history of Czechoslovak troops in
Russia, however, was the Battle of Zborov. The volunteers were positioned along
a six-kilometre stretch of the front line: they found themselves in ill-maintained
trenches, relieving demoralised Russian troops. Paradoxically, they were fighting
against their own countrymen: the Austrian 19th Infantry Division, which consisted
of the 35th Infantry Regiment from Pilsen, and the 75th Infantry Regiment from
Jindichlv Hradec. Also among their ranks was the 5th battalion of riflemen from
Olomouc. The 6.287 Czechoslovak volunteers faced approximately 12.500 Austrian
soldiers in total, who held two well-prepared trench zones and another incomplete
zone. In addition, the Austrians also maintained several strongpoints and had direct
artillery support on the battlefield, from cannons located in fortified positions.

The Czechoslovak Brigade was located in the centre of the battle forma-
tion and was essentially intended to provide support to the wings once they began the
offensive. In the end, the Czechoslovak Brigade led the attack, delivering a success-
ful unexpected strike. The volunteers penetrated four kilometres forward, capturing
4.000 prisoners and repelling several German attacks. All of these achievements,
however, came at the cost of 167 fallen comrades. The combat performance of the
Czechoslovak Rifle Brigade was stunning, however, the success of this battle was
not able to reverse the overall course of the fighting on the Eastern Front.

Much greater than the impact on the front lines, the Zborov victo-
ry had a tremendous effect on the efforts of the Czechoslovak National Council
(Ceskoslovenska narodni rada), the circle of politicians led by T. G. Masaryk, who
were working for Czech (or rather Czechoslovak) autonomy. The success of the
Czech and Slovak soldiers at Zborov attracted considerable attention from the
Allies: up to that point, nothing had benefitted the National Council as much as
this extraordinary military success. The victory delivered a sort of trump card to
Masaryk, Benes, and colleagues in their dealings with allied representatives: they
could use it to argue that the creation of Czech legionnaire units serves a meaning-
ful purpose and demonstrates the nation’s desire for independence. Those involved
in the Czech resistance could boast about the heroic, nearly herculean deeds of the
legionnaires, whereby a relatively small yet highly motivated unit was able to shift
the events at the front for the benefit of the Allies. This process also established
a precedent for how units of this type would function. Formally, they would be sub-
ordinate to the Czechoslovak National Council, which has been granted authority by
Allied leadership in de facto recognition of the Council as the official representative
of the Czechoslovak nation.

These events noticeably energised the Czechoslovak struggle for rec-
ognition. The process began with the massive creation of military units comprised



of Czech and Slovak prisoners, who had until that point been held in captivity by the
Russians as formal enemies. Masaryk and Bene$ could now count on an army of
tens of thousands of soldiers, willing to shed their blood along with Allied soldiers
for the “good cause”. In exchange for this military contribution to the war effort, of
course, they expected a reward in the form of official recognition of Czechoslovakia
as an independent state, which they eventually achieved.

Zhorov played a very important role in this effort, and for this reason
also became the centre of much attention. Along with the birth of independence on
October 28, the victory of the legionnaires at Zborov was celebrated as a milestone
of Czechoslovak statehood — Zborov symbolised the victory of the military, while
the October 28 date marked a political victory. Whereas Zborov was the first step
towards Czechoslovak independence, October 28 was the last step.

Zborov became a cult affair in the First Czechoslovak Republic,
whereby both the living and the dead participants in the battle were celebrat-
ed. In a magnificent display of the honour granted to the memory of Zborov in
Masaryk’s Czechoslovakia, the remains of an unknown soldier were deposited in
the chapel of Prague’s Old Town Hall during the memorial celebrations of 1922.
Subsequently, the chapel (among other places) was the site of an annual commem-
orative ceremony. Another such place linked with the legionnaire cult in Prague
was the Vitkov Hill, on which the National Liberation Monument was constructed
between 1929 and 1933. This monumental structure was also intended to serve as
afinal resting place for legionnaire heroes, where they would be properly honoured.

Participation in the Battle of Zborov also stood out as an important
point in a soldier’s personal biography. Future generals and senior officers in the
Czechoslovak army were recruited from among the participants in the battle. Of all
the remarkable personalities who found themselves in the trenches at Zborov, it
is appropriate to mention here at least a few: Commander of the Czechoslovakian
troops in the USSR during World War Il and future Czechoslovak President Ludvik
Svoboda; General Jan Syrovy; Communist politician Zdenék Fierlinger; the hero of
home resistance during World War Il Josef Masin; as well as director of the National
Resistance Monument and writer Rudolf Medek.

The film Zborov (1938), directed by J. A. Holman and Jifi Slavicek, was
also created to celebrate the battle. This ambitious project based on a story by
legionnaire writer Rudolf Medek was endowed with a high budget. It also boasted
a stellar cast that included many of the most prominent Czechoslovak actors of the
day, such as Jaroslav Marvan, NataSa Gollova, Rudolf HruSinsky, Ferenc Futurista,
Franti$ek Kreuzmann, and Svatopluk Benes. Some prominent actors accepted only
very small roles, since merely appearing in this film was seen as a matter of huge
prestige, commitment, and honour.

After the change in regime, though, it became unwelcome to celebrate
Zborov. The Nazis had no desire to see the commemoration of a military victory over
Germans that resulted in Czechs and Slovaks becoming independent. Of course,
there was also a historical parallel linking the legionnaires with the Czechoslovak
resistance in England and later in Russia. Naturally, it would be counterproductive

for the Germans to allow the celebration of the founding and accomplishments
of a Czechoslovak army that originated abroad and contributed to the emergence
of an independent state. In the final stages of the war, after the German armed
forces had already been decimated, there began to be minor commemorations of
the Czechoslovak legionnaires’ fight against the Bolsheviks — but this was met with
nearly zero support by the legionnaires themselves. Many of them were in some
way involved in the resistance against the German occupation, and had lost many
comrades and friends at the hands of the Nazis.

Likewise, the legionnaire cult was considered undesirable by the
Communists. They disapproved of the patriotic sentiment associated with the unit
and the reminiscences it stirred for the freedom and democracy of the Masaryk
Republic. It must also be remembered that the legionnaires had long been per-
ceived by the Communists as ambassadors of counter-revolution and enemies of
progress, because of the fact that they had fought against the Red Army during
their trek through Russia to return home after the war. For this reason, there
was not a single large-scale commemoration of Zborov during four decades of
Communist rule. In addition, the “Day of the Czechoslovak Army”, which during the
First Republic had been celebrated on July 2, the anniversary of the Battle of Zborov,
was moved to October 6 to commemorate the date when the Czechoslovakian units
were established in the USSR during World War II. The July 2 holiday was to be ban-
ished from historical memory, just as all mentions of the battle were erased from
the nation’s history books. It was only after 1989 that Zborov once again began to
re-establish itself in the collective historical memory.

FrantiSek Stambera, historian

DIGITAL RESTORATION OF THE FILM ZBOROV

The objective of the digital restoration of Zborov (1938) was to make the film ac-
cessible in a condition that was as faithful as possible to what audiences would
have seen and heard at the time of the film’s premiere in Czechoslovak cinemas at
the beginning of 1939. In addition to the original negative, the Czech National Film
Archive has preserved in its collection several duplicate materials (one duplicate
positive and one combined duplicate negative) and two prints on safety film: a)
a triacetate print made around 1966 from the original negative, b) a polyester print
made in 2003. Unfortunately, no original prints have been found.

Research has shown that all the preserved film materials are identical in
content and come either from the same (and only) original negative or from materials
made from it in subsequent generations — no alternative version was discovered. The
original negative is composed of shots that came directly from the camera negative,



as well as shots created by an optical printer from the duplicate negative for lap
dissolves or for special effects. However, the original negative is missing audio for
three of its eleven reels: the most recent print (from 2003) was therefore partially
made from the duplicate negative, which contains the entire audio track. In addition,
we discovered that the first reel of the original negative is in critical condition: the
material is brittle and mechanically damaged. None of the other materials have sig-
nificant damage, though: by comparing all the materials, it has been determined that
there are no frames missing in any of the duplicate materials.

Due to the poor condition of the image on the original negative and
given the desire to preserve the photographic essence of the original print,' the
material chosen as the source for the digitisation of the image was a nitrate dupli-
cate positive made from this original negative, which has been preserved in a very
good chemical and mechanical state. Since this duplicate positive belongs to the
same generation as the initial release prints, its photographic appearance is closer
to what the first audiences would have seen than the original negative itself, and
therefore presents a more faithful version of the film.

As usual, the restoration process included retouching the image and
colour grading. Retouching had to be carried out very delicately, since completely
eliminating all wear marks would have compromised the integrity of the film image.
The film also featured elements that arose during filming or as part of the laboratory
processing, and are thus evidence of the contemporary technology. As with the
picture, the retouching of the sound was done in a way that would not distort the
technological characteristics of the recording and sound reproduction systems of
the period, according to our present knowledge of the Tobis-Klang system.

As far as colour grading is concerned, due to the absence of an original
print that could serve as a reference for luminance and tonal restoration, we used
prints made directly from the negatives in 1966 as a general guide. Therefore, the
process was by necessity one of estimation. However, the source for digitisation
had already been adjusted according to the original template, which significantly
facilitated the colour grading process.

Apart from the problems presented by the fragile and incomplete na-
ture of the original negative, there were no major complications in the digital res-
toration of Zborov. Thanks to the combination of competencies from across various
disciplines (film history, research with archival documents, laboratory skills, etc.),
the image and sound of this restored film are as close as possible to those experi-
enced by audiences at the beginning of 1939.

1 Each step of the printing process brings about a loss of focus. The fine grain of
the negative is transformed and the resulting positive image gains a specific grain
of its own. The images that spectators see on the screen are therefore inevitably
different from the original negative.

Note:

Since the film was originally distributed in 1.37:1 format, the image had to be
cropped according to the size of the projection frame for that format. In order to
maintain the monophonic nature of the sound, the Dual Mono format was used to
send the same sound to both speaker channels.

Jeanne Pommeau, film restorer

CONTEMPORARY PRESS REACTIONS

Artus Cernik, Ozivlé hroby od Jezerné a Zborova [The Rejuvenated Graves of
Jezerna and Zborov). Lidové noviny 47,1939, no. 11 (7. 1.), pp. 1-2.
Zborov,inwhichyou canrecognise the maturetransformation of Czech artistic cinema,
demonstrates in all respects, in its intimacy, in its festive declaration, the
Renaissance of the historical film. How pure are its images of a simple Skoda work-
er’s family, with its pre-war generational disputes that recede during the war — and
how massive, magnanimous, yet at heart human its large-scale images of battle
are! This Vereshchagin-esque reality, which has until now been the prerogative of
Hollywood war films, has now — with Zborov — become part of our own historical
film language.

A. M. Brousil, “Zborov” ve filmu [“Zborov” in Film]. Venkov 34, 1939, no. 7
(8.1.),p.9.

Medek’s simple story, more descriptive than dramatic, captures the beginnings and
the course of historical wartime events succinctly, but only partially. It arises from
and depicts the working class environment, which is authentic, but limited in scope.
It should have also shown how these heroes were being recruited from all social
strata. This is not a matter of touchiness, but a compositional demand. If we are
aspiring to create a national epic, then the entire national society should be repre-
sented. In order to avoid destroying the thematic focus with the inclusion of more
dramatic elements, this could be done with a condensed montage sequence at the
beginning of the film (and not just hinted at later on).

Holman’s screenplay is not especially dramatic, nor distinctive in detail,
but is notable for its lucid descriptiveness and coherence, with the exception of the
Zborov battle scene, which is long and lacking in drama. Some cutting would im-
prove it. (The march of the army after the battle should not have been so ceremonial
and the symbolism it evokes should have been saved for the end of the film; as it is
now, the viewer gets the impression that the film has ended too soon and that the
action is being dragged out; this is easy to fix.)



Jaroslav Broz, Trochu kritiky o filmu “Zborov” [Some Critiques of the Film
“Zborov”]. Narodni osvobozeni 16,1939, no. 8 (10. 1.), p. 6.

Under the guidance of military expert Major Priill, director Holman — who is, as far
as we know, primarily responsible for the war scenes — has successfully created
a monumental depiction of the chaos of war at the front lines, composed of impres-
sive wide shots of the attacking lines of soldiers together with brutal close-ups.
His portrait of war is comparable to the war scenes in many expensive foreign
movies, but unlike films such as Chapajev, We Are from Kronstadt, or American
films, human images are often lacking here. It is a reportage about war as such, not
about a war in which people close to us fight and become the heroes of the action
we are following.

Quido E. Kujal, Zborov. Cesky filmovy zpravodaj 19, 1939,

no.1-2 (14.1.),p.5.

Zborov, like the film Neporazenad armada (Army Undefeated) before it, is arriving on
the market with significant delay, due to completely different circumstances. It also
required many additional changes and adjustments to fulfil its mission. This was
not as easy as it was with NeporaZend armdda, because in the case of Zborov the
unfortunate historical events had come into full effect. A big-budget film is difficult
to repair. Added to this is the fact that Zborov had to undergo censorship cuts at the
last minute in order to avoid conflict within our changed environment.

After the tragic events that have hit on our dear country like a flood,
it is necessary to find new energy for work and for a new life. The great sacrifice
of the Zborov heroes can be a glowing example of this, and therefore we wel-
come this film, although many of the valuable results that Zborov brought have
now crumbled into pieces. Today, as we are united and ready to start a new and
regenerated life, this film will certainly fulfil its mission, for even though it is late —
it’s arriving right on time!

Bedfich Radl, Zborov. Kinorevue 5, 1939, no. 22 (18. 1.), p. 438.

Director J. A. Holman wrote a screenplay for the film that managed to avoid any
empty and bloated words, and is thus all the more captivating for its dutiful work-
manship, its wit, the way it intensifies the earth-shattering scenes of the great
battle, its justifications, the truthfulness of its characters, and the determination
with which its speaks to our people today. Equally favourable is the realisation
of the screenplay, the joint work of engineers Holman and Slavicek, which, for all
its sober frankness, is captivating for the ingenuity of its interior scenes and the
magnanimity of its exteriors.

SHORT BIOGRAPHIES OF THE AUTHORS

J. A. Holman

Jan (Josef) Alfred Holman (17. 4. 1901 — 20. 4. 1980) was a Czech film director,
producer, and screenwriter. After completing secondary school, he studied at the
Czech Technical University in Prague (CVUT), where he received technical train-
ing and graduated with an engineer’s degree (Ing.). In the 1920s, he worked as
ajournalist and helped found Radiojournal, which later became Czechoslovak Radio
(Ceskoslovensky rozhlas), where he also briefly served as announcer.

He joined the film world in the 1930s, making advertising and docu-
mentary films. Notable among his advertising works is the silent film Rajskd narko-
sa (Anaesthetic Heaven, 1932) featuring Ela Sarkova, which promoted the SANOPZ
hospital, notably the McKesson device made by the Jan Angelo company that was
used there. His documentary work included, for example, Nezndmy vojin miuvi (An
Unknown Soldier Speaks, 1934), the Czech version of a film made from archival
footage from World War I, and Revoluce krve a ducha (Revolution of Blood and
Spirit, 1936) about the road to freedom and independence.

He participated on his first fictional feature in 1936, when he worked
in the Barrandov Studios as assistant to director Nicholas Farkas on the French and
German versions of Port Arthur. A year later, he co-directed (with Hugo Haas) the
comedy Dévcata, nedejte se! (Girls, Stand Fast!, 1937), for which he also wrote the
story. His most famous work is the patriotic war film Zborov (1938), for which he
provided the screenplay and which he co-directed with Jifi Slavicek.

Most of his work as a stand-alone director occurred exclusively
during the period of the German occupation, when he made a name for himself
as a technically skilled director, who was also well-schooled in foreign models,
and became renowned especially for his melodramas, psychological films, and
chamber social dramas. He directed, for example, the romantic drama Minulost
Jany Kosinové (Jana Kosinova’s Past, 1940) and the controversial construction
drama Velkd prehrada (Big Dam, 1942). Toward the end of the war, Holman began
filming 713. revir (The 13th Police Station, 1945) with Lida Baarova, but after his
involvement in an illegal organisation was discovered, he fled through the front
lines into already liberated Slovakia.

On his return to Prague, he accompanied President Edvard Benes,
shooting the first part of the documentary Viast vitd (The Homeland Welcomes You,
1945) along the way; Otakar Vavra filmed the second part. After that he left the
film industry and served as Director of the Economic Department at the Foreign
Ministry (Ministerstvo zahranici) from 1945-1948 and in 1952 he emigrated to
West Germany with Milo§ Havel. He settled in Munich where he worked as a direc-
tor and editor for Radio Free Europe. Later, he made several films for German and
Austrian film and television distribution, and also devoted himself to activities for
political exiles.



Jii Slavicek

Jifi Slavicek (31. 7. 1901 — 18. 8. 1957) was a Czech film editor, screenwriter, and
director. He was the son of painter Antonin Slavicek and the brother of painter Jan
Slavicek. He completed studies in mechanical engineering at the Czech Technical
University in Prague (CVUT), but ultimately turned to film. In 1929, he undertook
a training excursion to Hollywood, where he was introduced to various types of
film technology and worked his way up to the post of film editor. During his stay, he
also had the unique opportunity to write articles about American cinema for Czech
newspapers and magazines.

He returned to Czechoslovakia in 1930, where he applied his edit-
ing skills to the benefit of Czech cinema, eventually becoming an editor at the
Barrandov Studios. Among others, he worked on the films of Marijka nevérnice
(Marijka the Unfaithful, Vladislav Vancura, 1934) and Le Golem (Julien Duvivier,
1936). He gradually worked his way up to film director, although most of the films
he directed are considered to be only average for the period. In co-operation with
Cenék Slégl, he directed the somewhat moderately successful comedies Jarcin
profesor (Jar¢a’s Professor) and Armddni dvojcata (Army Twins) in 1937. He only
achieved wider recognition, though, for his collaboration (as co-director) on the film
Zborov (1938).

During the German occupation, Slavicek was somewhat restricted in
his creative activities, but he never gave up work in the cinema. For example, in
1941 he made the comedy Pantdta BezouSek (Old Man BezouSek) based on the
novel by K. V. Rais, which aimed to raise the self-confidence of the nation in the
face of Nazi oppression. At the end of the Protectorate era, he directed the poetic
comedy Kluci na rece (Boys on the River, 1944) together with budding director
Véaclav Krska.

Slavicek made several films after 1945, such as the horror mystery
Podobizna (The Portrait, 1947) based on the story by N. V. Gogol or the conspira-
cy-themed, communist affirming film Konec strasSidel (The End of Ghosts, 1952, in
cooperation with Jan Matéjovsky). In addition to filmmaking, he also concentrated
on organisational and pedagogical activities: in November 1945 he became director
of state studios and laboratories and at the end of his life he was active at the Film
School in Cimelice.

Rudolf Medek

Rudolf Medek (8. 1. 1890 — 22. 8. 1940) was a Czech author, screenwriter, and
a legionnaire from World War I. He graduated from the teaching institute in Hradec
Kralové and taught at schools in the district from 1909-1914.

His fate was deeply affected by the war: in 1914 he was called up into
the Austro-Hungarian army and deployed to the Russian front upon completing his
officers’ training. One year later, however, he went over to the Russian enemy, and
in 1916 joined the ranks of Czechoslovak legionnaires in Kiev. As a member of the
1st Czechoslovak Rifle Regiment “Jan Hus”, he fought in the memorable battle at

Zhorov, after which he accompanied T. G. Masaryk on his trip in Russia and was
editor of the magazine Ceskoslovensky vojék (Czechoslovak Soldier) from 1917
to 1918. He took part in the legionnaires’ retreat across Siberia, and in 1919 was
a member of a delegation on a military-political mission to the USA and France.
After the war he was the director of the Resistance Monument, later known as the
National Liberation Monument, and in 1931 he became a brigadier general.

His activities as a legionnaire also influenced his lyrical and prose
works, several of which were directly inspired by his experience on the front, such
as the pentalogy of novels Anabase (Anabasis, 1921-1927) or the poetry collec-
tion Lvi srdce (Lion Hearts, 1919), which includes the cycle “Zborov” that displays
Medek’s typical patriotic pathos. He was also involved in cinema: he also participated
in the legionnaire film Za ¢eskoslovensky stat (For the Czechoslovak State, Vladimir
Studecky, 1928) made for the tenth anniversary of the founding of the republic. His
well-known theatre play Plukovnik Svec (Colonel Svec), about a soldier who commits
suicide in order to preserve the morale of the collective, was first performed in 1928
and adapted the following year as a film, directed by Svatopluk Innemann.

In collaboration with director J. A. Holman, he worked on the Czech
version of the documentary about World War | Neznamy vojin mluvi (An Unknown
Soldier Speaks, 1934) and later on the film Zborov (1938). However, during the
preparations for the latter film, he got into a dispute with the production company
Nationalfilm, which he accused of incompetent interventions in his work, as well as
giving preference to commercial factors at the expense of the seriousness the topic
demanded. Partially due to this conflict, the film was first screened only in January
1939, more than a year after the twentieth anniversary of the battle.

During the time of the crisis following the Munich Agreement, Medek
courageously stood up for the defence of the Republic, but after the breakup of
Czechoslovakia in 1939, he was forced to withdraw from public life. He died in the
summer of the following year — on the night before his death, his books had been
expelled from the national libraries.



ZBOROV (DVD 1)

Czechoslovakia ® 1938 ® 112 min. ® 35 mm @ b/w e 1.37:1
¢ sound e premiere 6. 1. 1939

directors J. A. Holman, Jifi Slavicek e story Rudolf Medek e screenplay J. A.
Holman e cinematography Josef Stfecha e set design Jan Zazvorka ¢ production
design V. Kliment e music Otakar Jeremia$ e sound Vilém Taraba e profession-
al adviser Emanuel Priill e production Nationalfilm e distribution Nationalfilm e
studios AB Barrandov

cast

« Frantiek Smolik (Kalina, foreman at the Skoda factory)

o Marie Ptakova (Anna, Kalina’s wife)

o Ladislav Boh4¢ (First Lieutenant Pavel Kalina, the older Kalina son)

e Vladimir Smeral (Jenik, the younger Kalina son)

e Jarmila Berankova (Hanicka Langrova, Jenik’s bride)

 Vaclav Trégl (birdcatcher Karel Ledvina)

o Jifi Plachy (Sergeant Rabas, a former railway worker)

o FrantiSek Vnoucek (Rabas’ son Milo$, a volunteer soldier)

o Vitézslav BoCek (one-year volunteer Zamrazil, a former stage actor)
 Karel Dymak (the Russian boy Kolja Semjashko, called Mikulka)

e | H. Struna (KarpiSek, Austrian soldier and later Czechoslovak volunteer)
o FrantiSek Kreuzmann (Halama, Austrian soldier and later Czechoslovak volunteer)
e Gabriel Hart (professor Kode$, Austrian soldier and later Czechoslovak volunteer)
o Alois Peterka (Hofica, Austrian soldier and later Czechoslovak volunteer)

o Stanislav Neumann (Kopecky, Austrian soldier and later Czechoslovak volunteer)
® R. A Strejka (Zamecnik, Austrian soldier and later Czechoslovak volunteer)
« Viadimir Repa (Kolenaty, Austrian soldier and later Czechoslovak volunteer)
e Jaroslav Marvan (army doctor)

» Nata$a Gollova (nurse)

o Karel Hradilak (FiSer, recruiter for the Czech Companions)

o Andrej Bagar (Vesely, recruiter for the Czech Companions)

o Bedfich Veverka (First Lieutenant Hausmacher)

o Jifi Vondrovi€ (volunteer soldier)

¢ V. Ruban (volunteer soldier)

e Franz Richter (Captain Knoteck)

¢ J.Volker (Captain Scheibe)

o N. Nikolskij (Colonel Trojanov)

o Bedfich Frank (HaSek, a laborer)

 Bolek Prchal (Homola, a laborer)

o Karel Kolar (Vojtek, a laborer)

 Rudolf Hrusinsky st. (Randak, a laborer)

« Karel Sanda (private SindelaF)

e Ferenc Futurista (coachman)

e Jan W. Speerger (Austrian policeman)

o Josef Vosalik (Hruska, a theater costumer)

o Ladislav Janecek (lieutenant VoZenilek, volunteer in the Czech Companions)
o Jaroslav Sadilek (volunteer in the Czech Companions)

o Emil Dlesk (volunteer in the Czech Companions)

o Adolf Horalek (volunteer in the Czech Companions)

o Josef Pridavok (non-commissioned officer — volunteer)

« Vladimir Stros (Russian liaison)

o Vaclav Menger (Russian non-commissioned officer)

* Antonin Zib (engineer in the operations office of the Skoda plant)
e Vaclav Migkovsky (director of the Skoda plant Skfivan)

e Svatopluk Bene$ (chorus singer at the Pilsen theater)

¢ Rudolf HruSinsky (chorus singer at the Pilsen theater)

o Vilém Pruner (Austrian officer)

e Josef Kraus (Austrian private)

o Frank Rose-RiZicka (Austrian private)

e Achmed Bekuh (Russian peasant and prisoner of war)

e Karel Veverka (member of the drumhead court-martial)

o Josef Kotalik (member of the drumhead court-martial)

o FrantiSek LaSek (member of the drumhead court-martial)
e Antonin Fri¢ (military chaplain)

e Frana Vajner (innkeeper)

e Josef Pfihoda (postman)

e Milena Velikova (seamstress)

Kalina is a foreman at a Skoda factory in 1914, where munitions are being pro-
duced at a feverish pace; he is the father of two sons, Pavel and Jan. Pavel is
a supporter of the monarchy; by contrast, Jan advocates the idea of national au-
tonomy. Just before being mobilised, Jan goes to Russia, where he joins a group
of volunteer legionnaires called the “Czech Companions” (Cesk4 druzina), who are
fighting against the Austro-Hungarian monarchy. Pavel enlists in the Austrian army.
The brothers meet again in July 1917 at the Battle of Zborov in Ukraine, where the
Czechoslovak legionnaires, who had been until then scattered along the Eastern
Front, fought for the first time as an army unit and won. The feature film Zborov
excels not only in its depiction of the soldiers and their fates, but also in the recon-
struction of the battle itself, which remains impressive even today.



BONUS FILMS (DVD 2)

Section I: Legionnaires

The Beginning of the Czechoslovak Resistance in Ruthenia

Czechoslovakia ® 1921 e 12 min. ® 35 mm
e b/w ® 1.33:1 e silent

This compilation documentary contains authentic footage of the Czechoslovak Legion
in Russia during World War |, captured under the most difficult climatic and technical
conditions. The opening shots document the pledge of the Czech Companions in Kiev,
which took place on St. Wenceslas Day (September 28) in 1914 in the presence of
Orthodox priests. We also see the soldiers leaving for the front on October 9, 1914
and their training activities. Footage from 1916 records the expansion of the Czech
Companions and its renaming as the 1st Czechoslovak Rifle Regiment “Jan Hus”.

Note:

This short film was the first in a twenty-part cycle of films about the Czechoslovak
Legion, which has apparently not survived intact. The archived copy of the film is
30m shorter than indicated in period documentation; we presume that about 60-80
seconds are missing from the end of the film. In addition, the intertitle at 04:05
indicates the incorrect date for the departure of the Czech Companions to the front
(it should be 1914 rather than 1924). We have decided not to correct these errors in
order to maintain historical authenticity.

With the Czechoslovak Legionnaires Around the World

Czechoslovakia ® 1920 @ 19 min. (incomplete) ® 35 mm e b/w
© 1.33:1 e silent e English intertitles

assembled by Bohumil Klir e cinematography Foto-Kino, A Branch of the
Czechoslovak Army in Siberia ® production Bratfi Deglové s.r.o.

This documentary film about Czechoslovak units during World War | shows the
transport by train of soldiers from Kiev via Siberia to Vladivostok, as well as the
subsequent journey home and being welcomed in their homeland.

Note:
The footage presented here is comprised of only the second part (“From Kiev to
Vladivostok”) and the incomplete third part (“From Vladivostok to Prague”) from the



larger cycle titled With the Czechoslovak Legionnaires Around the World. The rest of
the cycle, according to available information, has been lost.

Allied Forces in Russia

unassembled footage ® ca. 1921 e 21 min. ¢ 35 mm e b/w
© 1.33:1 e silent e English intertitles

This footage depicts Czechoslovak legionnaires and other Allied troops in eastern
Russia, particularly at the port of Vladivostok, where soldiers waited for transport to
their homeland during the last years of the war. The shots of Czechoslovak, British,
American, and Japanese soldiers are accompanied by impressionist-tinged images
of the Russian port. In addition to these scenes, the footage includes shots of trains
loaded with refugees and prisoners of war in Manchuria or Siberia.

Note:

This is an unassembled set of shots, whose origins have not been identified (they
come from foreign [non-Czech] cinematographers). There are two types of interti-
tles used in the footage, which suggest that the footage probably consists of ma-
terial from two different sources. The title Allied Forces in Russia is not contained
in the footage, but was invented specifically for the purposes of this DVD release.

Czechoslovak Troops in France
Czechoslovakia ® 1931 e 17 min. @ 35 mm e b/w ¢ 1.33:1 e silent

This documentary maps the activity of the Czechoslovak Legion on French bat-
tlefields in the late stages of the First World War. In addition to moments at the
front, the footage also shows Czechoslovak soldiers being decorated by Raymond
Poincaré and T. G. Masaryk’s visit to Darney, where France officially recognised the
Czechoslovak struggle for independence.

In addition to this footage connected with the work of the Czechoslovak legionnaires
during World War |, the NFA also has three preserved parts (the 1st, 3rd, and 6th)
of the 1934 compilation documentary Ceskoslovensti dobrovolnici ve svétové vélce
1914-1918 (Czechoslovak Volunteers in the World War 1914—1918). This compila-
tion contains footage from the French, Russian and Italian front lines and other events
connected with Czechoslovak wartime operations. We have, however decided not to
include this material, partially due to the very poor picture quality, but also because this
documentary reuses shots from the above-mentioned films. Nevertheless, the film can
be viewed online at the NFA's Vimeo channel as well as at the European Film Gateway.

Section lI: Echoes of Zborov

National Pilgrimage to Zborov

unassembled footage e Czechoslovakia ® 1927 e 3 min.
® 35 mm e b/w e 1.33:1 e silent

This footage depicts a gathering of soldiers and civilians to commemorate the 10th
anniversary of the Battle of Zborov. Those making the pilgrimage convened at the
Zhorov memorial in the cemetery for fallen legionnaires in the nearby village of
Cecova, which belonged to Poland at the time of the battle. The Slavia choir sings
for the ceremonial occasion, Czechoslovak General Jan Syrovy and Polish General
Daniel Konarzewski deliver speeches, and representative Adolf Proklipek speaks
from the crowd. This is followed by an aircraft show and the laying of wreaths on
military graves.

The Battle of Zborov in the film For the Czechoslovak State

Czechoslovakia ® 1928 e 83 min. (selected sequence: 9 min.) ¢ 35 mm
e b/w @ 1.33:1 e silent  premiere 26. 10. 1928

director Vladimir Studecky e screenplay Rudolf Medek, Vladimir Studecky e story
Rudolf Medek e cinematography Vojtéch VySin e production Ministerstvo narodni
obrany e distribution Elekta

The feature film Za ceskoslovensky stdt (For the Czechoslovak State) was made
on the occasion of the 10th anniversary of the Czechoslovak Republic. Its simple
story about three legionnaire friends is supplemented with documentary footage of
Czechoslovak volunteers in the war. The film contains the first attempt at realizing
the Battle of Zborov on screen. Here, we present a short, but eloquent clip of the
more than twenty-minute-long sequence.

Note:
The full film can be viewed at the European Film Gateway online portal.



Prologue to the film An Unknown Soldier Speaks

Czechoslovakia ® 1934 e 62 min. (prologue: 3 min.) ® 35 mm
e b/w e 1.37:1 e sound

created by Rudolf Medek, J. A. Holman e outline for the Czechoslovak version
Rudolf Medek, Vladimir Chalupa, Rudolf Priisa ¢ commentary text Rudolf Medek
e production Nationalfilm

Director J. A. Holman and writer Rudolf Medek — the later creators of the film Zborov
collaborated for the first time on this compilation documentary composed of footage
from World War 1. It was the Czechoslovak adaptation of the American film Forgotten
Men (1933), which was distributed in several countries in regional versions that
differed with regard to language and content. Medek and Holman supplemented
their version with shots of the Czechoslovak resistance during the war and a brief
introduction. The Prologue includes reading aloud of T. G. Masaryk’s quote from
the book Pamétni kniha I. stfeleckého pluku Jana Husi (Commemorative Book of
the 1st Rifle Regiment “Jan Hus”) and a speech by an unknown legionnaire which
emphasises the continuity of the legionnaire’s efforts within the national tradition
and the importance of those who died in the war.

Note:

In the preserved print, the second and third introductory intertitles have been short-
ened due to technical wear or by accident. The second title informs that “the film
was compiled from documentary footage taken from secret war archives”. The
third title indicates the names of the authors of the outline for the Czechoslovak
version: Rudolf Medek, V. Chalupa, and R. Priisa.

20th Anniversary of the Battle of Zborov
at the Strahov Stadium in Prague

Czechoslovakia ® 1937 © 2 min. ® 35 mm e b/w  1.37:1 (negative 1.19:1)
e sound e source Fox Movietone News 28/1937

This newsreel segment depicts the magnificent military parade at the Strahov
Stadium in Prague that commemorated the 20th anniversary of the Battle of Zborov.
Minister of National Defence FrantiSek Machnik decorates the artillery regiment
and gives a speech, in which he highlights the accomplishments of this unit. This
is followed by images of soldiers parading past an enthusiastically cheering crowd.

Zborov Celebrations After the End of World War I

Czechoslovakia ® 1945 e 2 min. ® 35 mm e b/w ¢ 1.37:1 (negative 1.19:1)
o sound e source Tyden ve filmu (The Week in Film) 6/1945

This newsreel segment made immediately after the war shows the Budgjovice
Regiment commemorating the anniversary of the Battle of Zborov. The soldiers
symbolically assemble under the Zborov standard, which had been kept buried
during the war. Immediately following this we see a sequence depicting an obstacle
course race in the countryside that was also part of the celebration.

Festive Days in Prague

Czechoslovakia ® 1947 ¢ 3 min. ® 35 mm e b/w e 1.37:1
o sound * source Ceskoslovenské filmové noviny
(Czechoslovak Film News) 28/1947

This newsreel shot first presents the celebration of the 30th anniversary of the
Battle of Zborov, which culminated in a massive military parade in Strahov.
President Edvard BenesS presents medals to the legionnaire regiments from Zborov,
as well as (in memoriam) to the “liberators” of the nation T. G. Masaryk and Milan
Rastislav Stefanik. The festive event culminates in a joint procession of legion-
naires from both world wars together with soldiers of the younger generation. In the
second part of the sequence, we see Czechoslovak and foreign soldiers parading
through Prague on their way to Wenceslas Square. Bene$ arrives to the square and
delivers a speech, in which he emphasises Masaryk’s humanity.

Section IlI: Defending the Republic

The Bird That Performs Military Duties
Czechoslovakia ® 1937 e 16 min. ® 35 mm e b/w ¢ 1.19:1 e sound

director and screenplay Jan Svoboda e cinematography Josef Bulanek ¢ sound
Jaroslav Cechura (Foja Film Studios) ® professional adviser Josef Brada  pro-
duction Josef Koza

This expository documentary relates the invaluable role of homing pigeons in the
army and their contribution to the defence of the homeland. In addition to providing
a detailed description of the activities of military birds, the film also presents shots
from World War |, including the Battle of Verdun.



The Czechoslovak Army

Czechoslovakia ® 1937 ® 9 min. ® 35 mm e b/w ¢ 1.19:1 e sound
o Czech-German intertitles

director, story, and screenplay Jii JeniCek e cinematography Zdenék Hofbauer,
Vladimir Novotny e editor Jifi Lehovec ® music E. F. Burian ¢ sound Josef Zora,
Franti$ek Sindelaf (AB Barrandov Studios) e technical adviser Josef Plachy
production The Ministry of National Defence, and The Film Unit of the Military,
Technical, and Aviation Institute in Prague

The Czechoslovak Armyis a documentary propaganda film intended to demonstrate
the strength of the troops in Czechoslovakia and their willingness to defend the
democratic state. The film combines eloquent, graphically distinctive intertitles with
visually evocative moments from the battlefield and grandiose symphonic music.
The film was commissioned by the army and made with contributions from several
prominent contemporary avant-garde artists, namely photographer and filmmaker
Jifi JeniCek, Jifi Lehovec, and E. F. Burian.

Note:
The film is also occasionally presented under the title Nase armdda (Our Army).

Soldiers in the Mountains
Czechoslovakia ® 1938 ® 11 min. ® 35 mm e b/w ¢ 1.19:1 e sound

director, story, and screenplay Jifi JeniCek e cinematography Viadimir Novotny
o editor Jifi Lehovec ® music Jifi Srmka e sound Vilém Taraba (AB Barrandov
Studios) e production The Ministry of National Defense, and The Film Unit of the
Military, Technical, and Aviation Institute in Prague

Another army film by Jifi JeniCek — instead of focusing on scenes of combat, it
presents a poetic depiction of military training. In impressive mountain locations,
soldiers ski cross-country and roast sausages, but they also have to demonstrate
collective spirit in order to rescue a comrade trapped in an avalanche. Once again,
ornamental intertitles and classical music accompaniment (here composed by Jifi
Srnka) play significant roles in the film.

Note:
In 1947 the film was supplemented with the publication of photos from the pro-
duction set.

Our Land
Czechoslovakia ® 1938 ® 19 min. ® 35 mm e b/w ¢ 1.37:1 e sound

director, story, and screenplay Jifi Weiss ¢ cinematography Vaclav Hanus$ e edi-
tor Jan Kohout e music Jan Seidel ® sound Vilém Taraba (AB Barrandov Studios) ®
narrators Ladislav Bohac, Karel BeniSko, Marie BureSova ® commentary text Jifi
Valja ¢ production AB

This lyrical documentary created on the 20th anniversary of the founding of
Czechoslovakia implicitly calls for the defence of the homeland in difficult times
by means of evocative images and expressive and, in part, poetic commentaries.
The film was shot in the crucial period of summer and autumn 1938 and had to be
reworked on the fly after the Munich Agreement, whereby the Czechoslovak army
is no longer the centre of attention. Nevertheless, the film’s patriotic enthusiasm is
disrupted by dark undertones that point to the threat of war.

Note:

The films Soldiers in the Mountains and Our Land were both presented at the
delayed post-Munich premiere of the patriotic epic Neporazend armdda (Army
Undefeated, Jan Bor, 1938), which echoed Zborov in both form and subject, as well
as in its problematic fate.



DVD editor Jifi Anger

Production Martina Nalevankova

Booklet Jifi Anger, Alena Slingerova, Frantiek Stambera, Jeanne Pommeau
Proofreading Martin Srajer

Translation Kevin Johnson

Subtitles Port Lingua

Bonus materials Jifi Anger, Adéla Kudlova, Jonas Svato$
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Despite its best efforts and a thorough and dirigent search process, the Publisher of
this DVD disc failed to ascertain the current holder of copyright and other rights to
legally protected material contained in the following work on this DVD disc: Zborov
Poster. For this reason, the Publisher respectfully requests any potential holder of
those rights to contact the Publisher at the following address in order to perform
supplemental rights clearance: Narodni filmovy archiv, MaleSicka 12,130 00, Praha 3,
Czech Republic. Thank you for your understanding.
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