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Jméno Gustava Machatého byva v dé-
jinach ceskoslovenské kinematografie
sklofovano zejména v souvislosti s jeho
nejznaméjsimi filmy Erotikon (1929) ¢i
Extase (1933). Snimek Ze soboty na
nedéli (1931) vznikl mezi nimi a kloubi

v sobé to nejlepsi z obou. Machaty vni-
mal nastup zvukového filmu jako kli¢ovou
vyzvu k prehodnoceni moznosti filmové-
ho média. V socialné ladéném p¥ibéhu
dvou prazskych stenotypistek vyuZil
progresivnich tvircich postup, ale
predevsim povysil zvukovou slozku filmu
na plnohodnotny vyjadfovaci prostiedek
nezavisly na obraze. Machaty pfizval ke
spolupraci odborniky ve svém oboru:

na scénafi spolupracoval s Vitézslavem
Nezvalem, hudbu pfimo na miru filmu
slozil Jaroslav JeZzek. Snimek byl na svou
dobu novatorsky nejen stylem, ale i svym
tématem. Pfimocary pfibéh o procitnuti
naivni divky, ktera se stfetava s krutou
realitou moderni spole¢nosti a nastra-
hami velkomésta, dovoluje provazat
univerzalni poselstvi s detaily lokalnich
specifik a ukazuje, ze i film malé kinema-
tografie mzZe mit celosvétovy dosah.

P¥i sestavovani bonusovych materiali
pro Blu-ray Ze soboty na nedéli jsme
vychazeli z dynamické a proménujici se
atmosféry hlavniho mésta. Praha noéni,
Praha stovézata, ale i Praha moderni

a rozristajici se — to jsou témata vybra-
nych bonusovych filmG. Na disku najdete
jeden z prvnich pokusU o turisticky film
(Praha mésto sta vézi), nejvyraznéjsim
snimkem je vS8ak bezpochyby jeden z kli-
¢ovych avantgardnich ¢eskoslovenskych
filmd Praha v zafi svétel od Svatopluka
Innemanna. Vyjime€nou pozici pak zauji-
maji snimky Alexandra Hackenschmieda,

ktery na filmu Ze soboty na nedéli praco-
val jako architekt. Mezi bonusy najdete
jeho dvé rezisérské prvotiny: Bezicelnou
prochdzku a Na PraZském hradé.

Katetina Sardicka

ZE SOBOTY NA NEDELI

Psychologické drama Ze soboty na nedéli
sleduje pfibéh dvou stenotypistek, které
po tydnu monoténni kancelarské prace
hledaji o sobotnim veceru Gnik z kazdo-
denniho stereotypu. Prvni zvukovy film
Gustava Machatého propojuje realismus
s poetickym vidénim v§edniho méstského
Zivota a odvazné experimentuje s vyu-
Zitim zvuku v ramci moderniho filmového
jazyka. Na svoji dobu tematicky i stylové
progresivni film, podbarveny jazzovymi
melodiemi Jaroslava Jezka, vznikl podle
namétu Vitézslava Nezvala.

Film vynika vyuzitim progresivnich
tvircich postupd, filmovych montazi,

a predevsim povySenim zvukové slozky
na plnohodnotny vyjadfovaci prostfedek,
nezavisly na obraze. Prostfednictvim
kontrapunktu obrazu a zvuku Machaty
dosahuje novych, pfekvapivych vyznami
i humorného G¢inku. Na zdafFilém vysled-
ku se bezpochyby podepsala i Machatého
schopnost obklopovat se vyznamnymi
osobnostmi umélecké avantgardy. Kromé
jiz zminénych se na filmu jako architekt
podilel Alexander Hackenschmied i Ma-
chatého staly spolupracovnik, kamera-
man Vaclav Vich.



Ceskoslovensko 1931 ¢ 69 min. ® Gerno-
bily.

Rezie: Gustav Machaty ® Scénaf: Vitéz-
slav Nezval, Gustav Machaty e Kamera:
Véaclav Vich ¢ St¥ih: Gustav Machaty ¢
Hudba: Jaroslav JeZzek ¢ Architekt:
Alexander Hackenschmied ¢ Hraji:

L. H. Struna, Magda Madérova, Jifina
Sejbalova, Karel Ji¢insky, R. A. Dvorsky
a dalsi.

DIGITALNI RESTAUROVANI FILMU
ZE SOBOTY NA NEDELI

Film Ze soboty na nedéli natocil Gustav
Machaty na za&atku roku 1931. Slo

o prvni ¢esky zvukovy film realizova-

ny aparaturou typu A, kterou spole¢nost
Klangfilm instalovala ve vinohrad-

ském ateliéru A-B misto zastaralej$iho

provizorniho zafizeni, mj. pouzitého napf.

v poloviné roku 1930 pf¥i vyrobé melodra-
matu Friedricha Fehera Kdyz struny lkaji.
Typ A zahrnoval michaci pult, umoZzfujici
lep3i kontrolu pofizovaného zvukového
zaznamu a také kvalitnéjsi spojeni tFi
michacich pas(, jez obsahovaly hudbu,
dialogy a ruchy. Z pohledu dnesni di-
vacké zkusenosti je zfejmé, Ze navzdory
zminénym vyhodam méla tato zvukova
aparatura svoje technické limity, které
ovSem bohaté kompenzuje Machatého
vynalézavost pfi hledani rozliénych kom-
binaci tfi zdroji zvuku a jejich montazi

s obrazem.

Jelikoz originalni negativ (obraz

i zvuk) byl velice kiehky a v pribéhu

¢asu mnohokrat opravovany tak, ze

by bez poSkozeni neprosel skenerem,
nemohli jsme ho pouZzit jako zdroj pro
digitalizaci. K dispozici jsme neméli
zadnou plvodni kopii. Duplikaéni pozitiv
byl po celé délce a po celé ploSe obrazu
chemicky poSkozen, proto jsme vybrali
jako zdroj pro digitalizaci obrazu nejlepsi
dochovanou kopii. Ov§em i tato kopie
byla béhem let hodné promitana, a proto
obsahovala mnoho mechanickych vad
typu ryh, $krabanct ¢i roztrhani podloz-
ky. Kvuli chybéjicim okénkdm v kopii jsme
jako sekundarni zdroj pouZili duplikacni
pozitiv. Volba kopie coby naskenovaného
materialu vedla k rozhodnuti film digital-
né restaurovat v rozlieni 2K.

PFi neexistenci referencni kopie bylo
tonalni podani provedené tak, aby byl
vysledek co nejoptimalnéjsi. Vétsina
chybéjicich ¢asti se nasla v duplikaénim
pozitivu, néktera okénka se nicméné
nedochovala v Zzadném materialu, a proto
zUstala na par mistech okénka ¢erna,
ktera byla vlepena do originalniho nega-
tivu pfi jeho opravé z dlivodu synchroni-
zace obrazu se zvukem.

Pro digitalizaci zvuku pfichazely v Gvahu
duplikaéni pozitivy zvuku a pozitivni ko-
pie. Na zakladé testd byla jako primarni
zdroj pro digitalizaci zvuku vybrana kopie
v nejlepS§im mechanickém stavu. Ve dvou
pfipadech, kde se nedochovalo nékolik
vtefin ve vybrané kopii, byla jako sekun-
darni zdroj pouzita novéjsi kopie. Pét
okének na konci 4. dilu neobsahuje zvuk
v zadném dochovaném materialu.

Uplné odstranéni znamek opotfebeni by
ohrozilo integritu filmového obrazu i zvu-
ku. Ve filmu byly ponechany rovnéz prvky,
které vznikly pfi nataceni nebo labo-




ratornim zpracovani filmu, a jsou tedy
dokladem dobovych technologii.

JelikoZ byl film distribuovan ve formatu
1:1,37, spocivala finalizace dila v ofiz-
nuti obrazu v rozsahu projekéni okenicky
pro tento format.

Jeanne Pommeau, filmova restauratorka

BONUSOVE FILMY

Praha v zdFi svétel

PlGvodné nepfili§ exkluzivni zakazku od
Elektrickych podnikd hlavniho mésta
Prahy na kratky propagacni snimek Sva-
topluk Innemann pojal zcela netradi¢nim
zplUsobem. Na filmovy pas zachytil bujary
prazsky zivot pIny obchodi a kavaren,
rusnych ulic, dopravnich prostfedkl

a davd lidi. Film je dnes vniman jako
ukazka avantgardni tvorby, byt spise
vzdalené pfibuzna dobovym méstskym
symfoniim, a jedine¢ny dokument o no¢-
nim zivoté hlavniho mésta.

Ceskoslovensko 1928 ¢ 22 min. * Gerno-
bily

Rezie: Svatopluk Innemann ¢ Scénaf:
Frantisek Horky ® Kamera: Vaclav Vich,
Karel Kopfiva, Jaroslav Blazek, Max
Jonak.

Praha mésto sta vézi

Dnes zpola zapomenuty snimek vznikl na
objednavku Prazskych vzorkovych vele-
trhd a stal se jednim z prvnich ¢eskoslo-

venskych pokusu o turisticky film. Archi-
tekt Josef Hesoun zde rezijné debutoval
a vyuzil sv(j zajem o stavby a historické
budovy hlavniho mésta. Hesoun se ve
snimku nepokousi jen zaznamenavat
davno objevené, nybrz nachazi i doposud
nepoznané krasy Prahy. Té staré, jez je
opravdu Prahou sta véZi — i té moderni,
jez teprve dynamicky roste vstfic bu-
doucnosti.

Ceskoslovensko 1928 ¢ 14 min. ® Gerno-
bily

Produkce: Elekta-journal ® Rezie: Josef
Hesoun e Kamera: Vaclav Vich.

Bezicelna prochazka

Bez nadsazky maly film, jimz se zrodil
velky dokumentarista. Hackenschmied(v
prvni rezisérsky pocin, ktery vznikl v ama-
térskych podminkach, s pdjcenou kame-
rou, je pokusem o impresionisticky pojaty
obraz Zivota velkomésta. Velmi intimni
snimek je pravem fazen k nejvyznamnéjsim
dilim Ceskoslovenské avantgardy.

Ceskoslovensko 1930 ¢ 9 min. ¢ Gernobily
ReZie, scénaF, kamera, stfih: Alexander
Hackenschmied

Na Prazském hradé

0 snimku o Prazském hradé premyslel
Alexander Hackenschmied pod pracovnim
nazvem Hudba architektury a chapal jej
jako pfilezitost, jak prostfednictvim filmu
prozkoumat nejen vztahy mezi architek-
tonickym a hudebnim tvarem, ale téz mezi
prostorem a rytmem obrazu a prostorem
a rytmem zvuku.



Ceskoslovensko 1931 ¢ 11 min. ® Gerno-
bily

Rezie, kamera, stFih: Alexander Hacken-
schmied ® Produkce: Ladislav Kolda
Hudba: FrantiSek Bartos$ ® Zvuk: Josef
Zora

Film byl digitalné restaurovan pod
dohledem Narodniho filmového archi-
vu v budapestské laboratofi Magyar
Filmlabor v roce 2016. Restaurovani
filmu se uskutecnilo v ramci projektu
Digitalni restaurovani ¢eského filmo-
vého dédictvi. Projekt byl realizovan
diky grantu z Islandu, Lichtenstejnska
a Norska a spolufinancovalo ho Minis-
terstvo kultury Ceské republiky. Partnery
projektu byly Norska narodni knihovna
a CESNET.

Narodni filmovy archiv byl zaloZen roku
1943. Vedle klicové archivni role se

NFA zabyva védeckou a publikaéni praci,
zpfistupniuje filmové dédictvi a také hos-
podafi s ¢eskymi filmy. NFA se stal jiz

v roce 1946 ¢lenem Mezinarodni federa-
ce filmovych archivli (FIAF) a dnes pat¥i
k deseti nejstarsim a nejvétsim filmovym
archiviim na svété. V soucasné dobé
NFA pecuje jak o stale rozsahlejsi
datova Glozisté, tak o tradiéni sbirky

a fondy, které obsahuji vice nez

150 miliond metrd filmu, 600 tisic foto-

grafii, 30 tisic plakatd, 100 tisic propa-
gacnich materiall, rozsahly archiv pisem-
nosti k déjinam ceskoslovenské a ceské
kinematografie a nabizi také sluzby
nejvétsi filmové knihovny v CR. V posled-
nich letech se vyznamné rozrista také
sbirka rodinné a amatérské kinema-
tografie. JakoZto vyznamna pamétova
instituce NFA slouZzi vefejnosti, bada-
telm i filmovym profesionalim a nadale
sbira a dokumentuje souc¢asnou ¢eskou
filmovou tvorbu. Za Gcelem zpfistupnéni
filmového dédictvi v kinech a na jinych
platformach pak NFA své sbirky pribé&zné
digitalizuje a digitalné restauruje. Vedle
toho je predstavuje i prostfednictvim
klasickych filmovych projekci v prazském
kiné Ponrepo. Soucasti péce o filmové
dédictvi a jeho zpfistupnovani je i vy-
davani DVD a Blu-ray disk(l a soustavné
dopliovani ¢eské narodni filmografie

na www.filmovyprehled.cz. NFA rovnéz
zastreSuje aktivity Kancelare Kreativni
Evropa — MEDIA.

Vydavateli tohoto Blu-ray disku se pfes
veskeré Gsili a provedeni odpovidajiciho
dasledného vyhledavani nepodafilo zjistit
aktualni vykonavatele majetkovych autor-
skych prav, resp. dalSich prav k predmé-
tdm ochrany uZitym v ramci nasledujicich
audiovizualnich dél umistnénych na
Blu-ray: Praha mésto sta vezi (Rezisér:
Josef Hesoun, 1928) a Praha v zari
svetel (Rezisér: Svatopluk Innemann,
1928). Vydavatel si z tohoto ddvodu
dovoluje pfipadné vykonavatele téchto

prav zdvofile pozadat, aby se za G¢elem
jejich dodate€ného vysporadani prihlasili
na adrese: Narodni filmovy archiv, Male-
Sicka 12, 130 00, Praha 3. Dékujeme za
pochopent.

Narodni filmovy archiv dékuje Julii
Hammid a Petfe Hammid za poskytnuti
prav k pouziti filmi Alexandra Hacken-
schmieda: Bezicelna prochazka

a Na Prazském hradé.

Texty: Katefina Sardicka,
Jeanne Pommeau
Editor Blu-ray: Katefina Sardicka

Preklad: Kevin B. Johnson
Kontakty: e-mail: nfa@nfa.cz
www.nfa.cz
www.zpetvkinech.cz


http://www.filmovyprehled.cz/




In Czechoslovak film history, the name
Gustav Machaty is primarily linked with
his best known movies Erotikon (1929)
and Ecstasy (1933). The film From Satur-
day to Sunday (1931) was made between
these two and integrates the best ele-
ments of both. Machaty saw the advent
of sound film as a crucial challenge to
rethink the possibilities of the cinematic
medium. In telling this socially-minded
story of two female stenographer typists
in Prague, the director employed highly
progressive creative techniques—most
importantly, he privileged the filmic
sound track as a fully developed means
of expression independent of the image.
Machaty invited experts from various
fields to collaborate on the project:
Vitézslav Nezval co-authored the screen-
play with Machaty and Jaroslav JeZzek
composed music specifically for the film.
The movie was innovative for its time, not
only for its cinematic style, but also for
its subject matter. This straightforward
story of two naive girls and their awak-
ening as they confront the brutal reality
of modern society and the lure of the
big city manages to combine a universal
message with location-specific details
and demonstrates that even the product
of a small local cinema may have a global
reach.

In compiling the bonus materials for

this Blu-ray release of From Saturday to
Sunday we drew on films that depict the
dynamic and rapidly changing atmos-
phere of Prague around 1930. Prague

by night, the hundred-spired Prague, as
well as Prague, the modern and growing
city — such are the themes reflected in
the bonus films. On the disc you will find

one of the first attempts at a tourism
film (Prague, City of a Hundred Spires),
as well as Svatopluk Innemann’s highly
significant film Prague in the Glow of
Lights, which indisputably stands as
one of the key films of the Czechoslovak
avant-garde. Also of exceptional inter-
est are two films by Alexander Hacken-
schmied, who worked as set designer

on From Saturday to Sunday. The bonus
materials include his first two works as
director: Aimless Walk and At the Prague
Castle.

Katetina Sardicka

FROM SATURDAY TO SUNDAY

The psychological drama From Saturday
to Sunday follows the story of two fe-
male stenographer typists, who after a
week of monotonous office work seek an
escape from the daily grind on Saturday
evening. Gustav Machaty’s first sound
film infuses realism with a poetic vision
of everyday urban life and boldly experi-
ments with the use of sound as a crucial
component of the contemporary film
language. Based on a story by Vitézslav
Nezval and tinged with jazz melodies by
Jaroslav JezZek, the film was both the-
matically and formally progressive for
its day.

The film is notable for its progressive
creative approaches, its use of montage,
and most of all for the way it promotes
the filmic sound track as a fully devel-



oped means of expression independent
of the image. Machaty’s work establishes
a counterpoint between image and sound
to attain new and unexpected meanings
as well as humorous effects. The film’s
success is also an indisputable testa-
ment to Machay’s skill in surrounding
himself with important personalities of
the artistic avant-garde. In addition

to those already mentioned, Alexander
Hackenschmied worked as set design-

er on the film and Machay’s longtime
collaborator Vaclav Vich handled the
camerawork.

Czechoslovakia 1931 ¢ 69 min. ¢ black
and white

Director: Gustav Machaty ® Screenplay:
Vitézslav Nezval, Gustav Machaty ¢
Director of Photography: Vaclav Vich
Editor: Gustav Machaty ® Music: Jaro-
slav Jezek » Set Design: Alexander
Hackenschmied ¢ Starring: L. H. Struna,
Magda Madérova, Jifina éejbalové, Karel
Ji¢insky, R. A. Dvorsky and others.

THE DIGITAL RESTORATION OF
FROM SATURDAY TO SUNDAY

Gustav Machaty made the film From Sat-
urday to Sunday in early 1931. It was
the first Czech talkie recorded with the
type A sound apparatus installed in the
A-B Studios in Prague-Vinohrady by the
Klangfilm company. The new apparatus
replaced the obsolete sound equipment
that had been temporarily installed in

the studio and used, for example, in
mid-1930 for the sound recording of
Friedrich Feher’s film When the Strings
Wailed. The type A apparatus included a
mixing board, which allowed better con-
trol over the recording and a more ef-
ficient way to combine the three mixing
tracks, containing music, dialogue, and
noise. From the perspective of today’s
film viewing experience, it is clear that,
despite the benefits mentioned, this
new sound system also had its technical
limits. But, Machaty richly compensates
for these limitations with his ingenuity
in exploring different combinations of
the three sound sources and the ways
they can be edited together with the
image.

Since the original negative (of both
image and sound) was extremely fragile
and had been repaired so many times
over the years, we were not able to put
it through the scanner without damag-
ing it. Thus, it could not be used as a
source for the digitization. In addition,
we did not have access to any original
prints and the duplicate positive was
chemically damaged across the whole
frame along the full length of the film.
Therefore, we selected the best pre-
served print as the source for the digiti-
zation of the image. However, since this
print had been projected many times
over the years, it displayed a number
of physical defects such as scratches,
grooves, and torn splicing pads. The
duplicate positive was used as a sec-
ondary source for the replacement of
missing frames. Since a print was used
for the scanning, it was decided to digi-
tally restore the film in 2K resolution.




The tonal quality of the image was ren-
dered for the best results possible,
given that there was no print to use as a
reference. Most of the missing portions
of the film were found in the duplicate
positive, however some frames did not
survive in any material. Therefore, the
restored film contains several black
frames that were inserted into the orig-
inal negative in order to ensure proper
synchronization of image and sound.

For the digitization of the sound, we
considered several duplicate positives
of the sound track and film prints. After
various tests, the print in the best phys-
ical condition was chosen as the primary
source for the digitization of the sound.
In two cases, a few seconds of sound
were missing in the chosen print and a
more recent print was used as a second-
ary source. Five frames at the end of the
fourth reel are missing sound in all of
the surviving material.

The complete removal of all signs of wear
from the film would have threatened the
integrity of the image and sound. Sim-
ilarly, elements that came about during
the shooting of the film or as the result
of laboratory processing were also left
intact as a testament to the technology
of the day.

Since the film was distributed in aspect
ratio 1:1.37, the final step in the res-
toration process was to crop the image
within the frames to match this format.

Jeanne Pommeau, Film Restorer

BONUS FILMS

Prague in the Glow of Lights
Svatopluk Innemann fulfilled an oth-
erwise quite unremarkable contract
with the Prague Municipal Electricity
Corporation for a short promotional
film in a completely innovative way. His
film captures the exuberance of life in
Prague, full of shops and cafes, bus-
tling streets, vehicles, and crowds of
people. Today the film is highly regarded
as an example of avant-garde film-
making, a somewhat distant relative of
the city symphony genre, and a unique
documentation of nightlife in the Czech
capital.

Czechoslovakia 1928 ¢ 22 min. ¢ black
and white

Director: Svatopluk Innemann ¢ Screen-
play: FrantiSek Horky ® Director of
Photograph: Vaclav Vich, Karel Kopfiva,
Jaroslav Blazek, Max Jonak

Prague, City of a Hundred Spires

This today somewhat forgotten film

was developed to fill an order from the
Prague Sample Trade Fairs company and
stands as one of the first examples of a
tourism film in the Czechoslovak context.
In his directorial debut, architect Josef
Hesoun took advantage of his interest in
the capital city’s structures and historic
buildings. Hesoun’s film does not aim

to merely record the same old familiar
things, but rather to seek out Prague’s

thus far unrecognized beauties: in both
the old, hundred-spired Prague as well
as in the modern city, dynamically rising
up to greet the future.

Czechoslovakia 1928 ¢ 14 min. ® black
and white

Production: Elekta-journal ® Director:
Josef Hesoun ¢ Director of Photogra-
phy: Vaclav Vich.

Aimless Walk

Without exaggeration, one can say that
this little film marks the birth of a great
documentary filmmaker. Hackenschmied’s
first work as director, made with a bor-
rowed camera under amateur conditions,
is an attempt to create an impressionis-
tic picture of life in the big city. This very
intimate film is rightfully regarded as
one of the most important works of the
Czechoslovak avant-garde.

Czechoslovakia 1930 ® 9 min. ¢ black and
white

Director, Screenplay, Director of Pho-
tography, and Editor: Alexander Hack-

enschmied.

At the Prague Castle

Alexander Hackenschmied first conceived
the film At the Prague Castle under the
working title The Music of Architecture
and he understood it as an opportunity
to use cinema as a means to explore not
only the relationship between architec-
tural and musical forms, but also be-
tween space, the rhythm of images, and
the rhythm of sound.

Czechoslovakia 1931 ¢ 11 min. ¢ black
and white

Director, Director of Photography, and
Editor: Alexander Hackenschmied ¢ Pro-
duction: Ladislav Kolda ® Music: Fran-
tiSek Barto$ ® Sound: Josef Zora

The film was digitally restored under the
supervision of the National Film Archive
in Budapest’s Magyar Filmlabor Labora-
tory in 2016. The restoration was carried
out under the auspices of the Digital
Restoration of Czech Film Heritage pro-
ject and was made possible thanks to
grants from Iceland, Liechtenstein and
Norway, as well as co-financing by the
Ministry of Culture of the Czech Repub-
lic. The project partners were the Norwe-
gian National Library and CESNET.

The National Film Archive was founded in
1943. In addition to fulfilling its primary
function as an archive, the NFA also
engages in scholarship and publishing,
provides access to film heritage, and
handles the economic management of
Czech films. The NFA has been a member
of the International Federation of Film
Archives (FIAF) since 1946 and is one of
the ten oldest and largest film archives
in the world. The NFA currently curates
a constantly growing digital collection,
as well as traditional collections and



resource materials, including over

150 million meters of film, 600,000 pho-
tos, 30,000 posters, 100,000 promotion-
al items, and a large collection of doc-
uments on the history of Czechoslovak
and Czech cinema. The NFA also main-
tains the largest film library in the Czech
Republic, which provides a range of
services. In recent years, the archive’s
collection of amateur cinematography
and home movies has been significantly
expanding. As one of the major heritage
institutions in the Czech Republic, the
NFA serves the general public, as well as
researchers and film professionals, while
also continuing to collect and document
contemporary Czech cinema. As part of
its mission to make film heritage wide-

ly accessible, the NFA is continuously
digitizing and digitally restoring films for
cinematic release and other platforms. In
addition, it also presents films through
traditional screenings at the Ponrepo
Cinema in Prague. The archive also pre-
serves film heritage and makes it acces-
sible by releasing films on DVD and Blu-
ray, as well as continually updating the
information about Czech national cinema
on www.filmovyprehled.cz. The NFA also
hosts and maintains the Czech office of
Creative Europe Desk — MEDIA.

Despite its best efforts and a thorough

and diligent search process, the Publish-

er of this Blu-ray disc failed to ascertain
the current holders of copyright and
other rights to legally protected material

contained in the following audiovisual
works on this Blu-ray disc: Prague, City
of a Hudred Spires (Director: Josef
Hesoun, 1928) a Prague in the Glow of
Lights (Director: Svatopluk Innemann,
1928). For this reason, the Publisher re-
spectfully requests any potential holder
of those rights to contact the Publisher
at the following address in order to
perform supplemental rights clearance:
Narodni filmovy archiv (National Film
Archive), MaleSicka 12, 130 00, Praha
3, Czech Republic. Thank you for your
understanding.

The National Film Archive would like to
thank Julie Hammid and Petra

Hammid for granting permission to use
Alexander Hackenschmied’s films
Aimless Walk and At the Prague Castle in
this release.

Text: Katefina Sardicka,
Jeanne Pommeau
Blu-ray Editor: Katefina Sardicka
Translation: Kevin B. Johnson

Contacts: e-mail: nfa@nfa.cz
www.nfa.cz
www.zpetvkinech.cz
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