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PROROK KAREL CAPEK
A JEHO ODKAZ V CESKEM FILMU

Vazby literatury a filmu byly v ceském
prostiedi vZdy velmi silné. V pfipadé
zpracovani dél Karla Capka Bilé nemoc

a Krakatit se soucasné jednalo o politicky
i umélecky zasadni dila, jez vyznamné
rezonovala se spole¢enskou situaci doby
svého uvedeni. Bild nemoc byla roku 1937
prvné uvedena na divadle, jesté téhoz
roku ji vSak s dil¢imi scenaristickymi
Gpravami zfilmoval Hugo Haas. Kraka-

tit vySel knizné jiz roku 1924, filmové
ztvarnéni reziséra Otakara Vavry vzniklo
az v roce 1948. Obé nadcasova dila poji
téma valky, touhy po moci a s nimi spo-
jeného nebezpedi. Capkovy texty presné
odhalily symptomy vale¢nych konfliktd

a anticipovaly dUsledky zneuZiti moci

a védéni. V Bilé nemoci Capek pfedzna-
menal nebezpedi spojené s extrémnim na-
cionalismem a diktaturou. Jeho Krakatit
byl v poloviné 20. let spiSe fantastickym
namétem, o dvacet let pozdéji jiz jako by
pojmenovéaval realitu povaleéné Evropy.
Oba ¢apkovské snimky doprovazi v ramci
tohoto vydani fada bonusovych materiala
ze sbirek Narodniho filmového archivu.
VétSinu snimkl propojuji témata miru

a valky, jak je tomu napfiklad u animova-
nych filmt Havran a Zelva (1948) a Ze-
lezny klobouk (1961). VVyzkumem atomové
energie a strachem z jadernych testl se
zabyva kresleny snimek Atom na rozcesti
(1947) a studentsky film Sal ztracenych
krokd (1960). Naleznete zde vSak i doku-
mentarni snimek Tovdrna na iluse (1938),
nahliZejici do filmovych ateliérd a zakulisi
nataceni Bilé nemoci. Dal$i kratké filmy
Hugo Haas 1964 (1965) a Posledni léta

(1963) nam pak z jiného Ghlu predstavi
tviirce Huga Haase a Karla Capka. Z tvor-
by Otakara Vavry si pfipomeneme jeho
prvni reZijni pocin s nazvem Svétlo proni-
ka tmou (1931).

Lucie Rihova

BiLA NEMOC

Nachazime se ve staté, kde vladne tvrda
diktatura. Nedstupny marsal se chysta
expandovat do sousednich zemi a vyhla-
sit valku ostatnim narodim, jez poklada
za podradné. Populaci se vSak zacne
Sifit vysoce nakazliva smrtelna nemoc
morbus Tshengi, projevujici se vyskytem
bilych a necitlivych skvrn na kizi a za-
pachajicimi viedy. Jediny ¢lovék, ktery
umi pfipravit |1ék, je skromny Dr. Galén.
Ten v8ak zasadné odmita poméahat lidem,
kdyz vladci zemé chtéji val¢it a zbyteéné
posilat vojaky na smrt do boje. VSe se
dramaticky zméni, kdyZ onemocni i sa-
motny marsal. Pfestoze film hovofi o kru-
té a temné strance duse Elovéka a touze
zabijet pro moc, nese silné humanistické,
pacifistické a moralni poselstvi.

Karel Capek uved! roku 1937 v Narodnim
divadle hru s nazvem Bila nemoc, kde
témér véstecky predpovédél udalosti
nastupujici druhé svétové valky a bez-
prostiedni ohrozeni faSismem. Brzy poté
prevedl Hugo Haas toto dilo na platno se
stejnym obsazenim hlavnich roli. Pivodni
latku mirné scenaristicky upravil, pridal
postavu Dr. Martina, ktera do filmu vnasi



nadé&ji na mir. V roli mar$ala zazafil cha-
rismaticky Zdengk St&panek. Postavu
lékare, touZziciho po lepSim svété, ztvarnil
samotny Hugo Haas, ktery kratce na to
emigroval pro Zidovsky plvod do USA.
Uspé&sné pak tvofil v Hollywoodu.

Ceskoslovensko 1937 106 minut ® ger-
nobily

ReZie a scénar: Hugo Haas ® Namét: Ka-
rel Capek » Kamera: Otto Heller  St¥ih:
Antonin Zelenka ® Hudba: Jan Branberger
e Zvuk: Vilém Taraba ¢ Architekt: Sté-
pan Kopecky ¢ Hraji: Hugo Haas, Zdenék
Stépének, Karla Olicova, Bedfich Karen,
Vaclav Vydra st., Ladislav Bohag¢, Jaro-
slav Pricha a dalsi.

Dobovy komentar:

,Drama Karla Capka ,Bila nemoc” mélo

§tésti, Ze filmovani bylo svéfeno obratnym

rukam Huga Haase. Vznikl tak dobry pt-

vodni film, ktery je nasi produkci ke cti.”
Lidové listy, 23. 12. 1937*

DIGITALNi RESTAUROVANi
FILMU BiLA NEMOC

Zamérem digitalniho restaurovani filmu
Bila nemoc bylo navraceni snimku do
podoby co nejvérnéjsi stavu, v jakém jej
mohli vidét divaci v dobé jeho premiéro-
vého uvedeni v roce 1937.

Ve sbirkach Narodniho filmového archivu
se vedle originalniho negativu, dvou du-
plikatnich negativii a dvou duplikacnich
pozitivi dochovaly také ¢tyfi kombinova-
né kopie z rliznych obdobi. Jako zdrojovy
material pro digitalizaci obrazu byl coby
generacné nejstarsi, a tudiz fotograficky
nejkvalitnéjsi zvolen originalni kamerovy
negativ na materialu Eastman Kodak

a Agfa.? Okénka, ktera se nedochovala

v originalnim negativu, byla digitalizova-
na z duplika¢niho pozitivu na materialu
Ferrania. Jako nejvhodnéjsi zdroj pro
digitalizaci zvuku byl na zakladé testu
zvolen duplikaéni pozitiv. Pro referenci
tonalniho podani byla vybrana nejlépe la-
boratorné zpracovana kopie na materialu
Ferrania. Na zakladé provedenych testl
bylo rozhodnuto film skenovat a digitalné
restaurovat v rozliseni 4K.

Cilem restaurovani bylo zpfistupnit film
soucasnému publiku v jeho pivodni po-
dobé. Z filmu byly proto digitalné odstra-
nény znamky starnuti a mechanického
opotfebeni materialu, zejména jemné

i hlubsi ryhy, necistoty, stopy lepidla,

1  Hlasy tisku o Haasové Bilé nemoci. NFA, RM 205.

2 Podle dostupné dokumentace se majiteli vyrobni firmy Moldavia-Film Ludviku
Kantarkovi po okupaci Ceskoslovenska v roce 1939 podafilo originalni negativ pfe-
pravit do zahraniéi. Po jeho navratu do Ceskoslovenska byl negativ ziskan do sbhirek
Ceskoslovenské filmotéky na zakladé Dekretu prezidenta o opat¥enich v oblasti filmu
(50/1945 Sb.), jimZ byla ¢eskoslovenska kinematografie v roce 1945 zestatnéna.

otisky prstl nebo opravy perforace Ci
pretrZzeného pasu zasahujici do obra-
zového pole. Ponechany zUstaly naopak
prvky, které vznikly p¥i nataceni nebo
laboratornim zpracovani, a jsou tedy do-
kladem dobovych technologii a tvarcich
postupl. Typicky jde o prolinaci znacky
pro promitace vyrazené do negativu na
konci kazdého dilu, popisky inkoustovou
tuzkou mezi zabéry ojedinéle zasahuji-
ci do obrazu, stopy parazitniho svétla

z kamery a v omezené mife i prvky, jeZ
jsou disledkem vyroby trikovych zabérd
laboratorni cestou.

Film byl dosud v televiznim vysilani uva-
dén s novymi Gvodnimi titulky, kterymi
byl pravdépodobné opatien v 50. letech,
kdy se dockal obnovené premiéry u pfi-
leZitosti oslav 60. vyroCi Ceskoslovenské
kinematografie. V pribéhu digitalniho
restaurovani bylo zjisténo, Ze se plvodni
trikové titulky v nékolika materialech
zachovaly, a bylo tak mozné film opét
pfiblizit jeho plvodni podobé.

Tereza Frodlova, filmova restauratorka

KRAKATIT

InZenyr Prokop vynalezl tfaskavinu

s extrémné nicivou silou. Pojmenoval

ji vystizné Krakatit podle ¢inné sopky,
ktera zpUsobila Zivelnou katastrofu.
Védec pociti velkou odpovédnost za tak
potencialné nebezpecnou latku, avSak
mocni lidé v ni spatfi nastroj na ovlad-
nuti celého svéta. Za kazdou cenu chtéji

Krakatit ziskat a zneuZit ho jako zbran
hromadného ni¢eni. MoZnost zdecimovat
svét jedinou explozi se jevi jako lakavy
triumf a kli¢ k bezmezné nadvladé. Exis-
tuje vSak i jina cesta, energie Krakatitu
mUze lidstvu slouZzit k dobru. V hlavni roli
se predstavil vytec¢ny charakterni herec
Karel Hoger, ktery se dokonale vZzil do
postavy védce, ubijeného hore¢natymi
bésy. Princeznu Willeminu si zahrala
mezinarodné Gspésna herecka ceského
plvodu Florence Marly s pFirozené pod-
manivym projevem.

Roman Karla Capka vy3el jiz roku 1924,
tehdy se ale jeho pFibéh pohyboval spi-
Se v roviné désivych vizi. Filmova verze
v rezii Otakara Vavry jiz do jisté miry re-
flektuje smrtici G¢inky atomovych bomb,
které byly svrzeny na Japonsko béhem
druhé svétové valky. Film je fascinujici
svoji odpovédi na nebezpeci jaderného
konfliktu, jiZ podava pravé v dobé, kdy
mezi Sovétskym svazem a Spojenymi
staty americkymi zacinal eskalovat zavod
ve zbrojeni. Stejné tak se pred kamerou
podafilo zhmotnit ono temné bezcasi

a strach ze smrtici valky. K vykresleni
temné atmosféry prispiva i efektni prace
se zvukem a hudbou Jifiho Srnky. Proli-
nani halucinaci, reality a vzpominek ¢ini
z tohoto filmu napinavé politicko-psy-
chologické drama.

Ceskoslovensko 1948 ¢ 97 minut ® &er-
nobily

Rezie: Otakar Vavra e Namét: Karel Ca-
pek ® Scénaf: Jaroslav Raimund Vavra,
Otakar Vavra e Kamera: Vaclav Hanus$

o StFih: Antonin Zelenka ® Hudba: Jifi
Srnka ® Zvuk: Emil Polednik ® Architekt:
Jan Zazvorka ® Kostymni poradce: Marie



Bartornkova ¢ Hraji: Karel Hoger, Florence
Marly, FrantiSek Smolik, Natasa Tanska,
Miroslav Homola, Jaroslav Priicha a dalsi.

Dobovy komenta¥:

»Zde dorostlo Vavrovo uméni vyse, kterou
mlZeme jen stézi vyjadFit, nechceme-li
uzit prazdnych slov.”

Smér, 22. 4. 19483

DIGITALNI RESTAUROVANI
FILMU KRAKATIT

Zamérem digitalniho restaurovani filmu
Krakatit bylo navraceni snimku do podo-
by co nejvérnéjsi stavu, v jakém jej mohli
vidét divaci v dobé jeho premiérového
uvedeni v roce 1948.

Ve sbirkach Narodniho filmového archivu
se vedle originalniho negativu, duplikat-
niho negativu a duplikaéniho pozitivu
dochovaly i dvé kombinované kopie. Jako
zdrojovy material pro digitalizaci obrazu
byl coby generaéné nejstarsi, a tudiz fo-
tograficky nejkvalitnéjsi zvolen originalni
kamerovy negativ na materialu Eastman,
Agfa a Gevaert. Okénka, ktera se ne-
dochovala v originalnim negativu, byla
digitalizovana z duplika¢niho pozitivu na
materialu Orwo. Jako nejvhodné&jsi zdroj
pro digitalizaci zvuku byl na zakladé tes-
td zvolen duplikacni pozitiv. Pro referenci
tonalniho podani byla vybrana nejlépe
laboratorné zpracovana kopie na materi-

alu Orwo. Na zakladé provedenych testl
bylo rozhodnuto film skenovat a digitalné
restaurovat v rozliseni 4K.

Cilem restaurovani bylo zpFistupnit film
soucasnému publiku v jeho pavodni
podobé. Z filmu byly proto odstranény
znamky starnuti a mechanického opotre-
beni materialu, zejména jemné i hlubsi
ryhy, necistoty a tmavé mapky po celé
délce filmu, jez jsou disledkem dfive po-
uZivané technologie obnovy povrchovych
ploch filmového materialu. Ponechany
zUstaly naopak prvky, které vznikly pfi
nataceni nebo laboratornim zpracovani,
a jsou tedy dokladem dobovych technolo-
gii a tvlréich postupt. Typicky jde o pro-
linaci znacky pro promitace vyrazené do
negativu na konci kazdého dilu, popisky
inkoustovou tuzkou mezi zabéry ojediné-
le zasahujici do obrazu a v omezené mire
i prvky, jez jsou dusledkem vyroby triko-
vych zabéri laboratorni cestou.

Tereza Frodlova, filmova restauratorka

3 Jifi Struska, Krakatit. Smér, 1948, ¢. 1

2(22.4),s.12.



BONUSY

Tovdrna na iluse

Filmovi profesionalové dovolili v této re-
portazi divakim nahlédnout do zakulisi
ateliérd na Barrandové. Podivame se, jak
se stavi dekorace, a zjistime, co vSechno
se skryva v oddéleni rekvizit. Laskavy ko-
mentar popisuje cestu filmového negativu
z kamery az na platna kin. Seznamime se

s filmovou technikou a nahlédneme do pro-
stor filmovych laboratofi a stfizny. Snimek
predstavuje téz unikatni zabéry z nataceni
filmu Bila nemoc, konkrétné snimani dra-
matické scény s péti sty komparzisty, v niz
se marsal chysta vyhlasit valku.

Ceskoslovensko 1938 ¢ 10 minut ® ernobily
Rezie: Jifi Weiss e Kamera: Vaclav Ha-
nu$ ® Hudba: Jifi Srnka ® Komentar:
Martin Fri¢

Hugo Haas 1964

Slavny herec a reZisér Hugo Haas pfi-
letél po 22 letech stravenych v Holly-
woodu na navstévu do Prahy. Kratky
snimek z dilny FAMU vyzdvihuje zajimavé
momenty z jeho debaty se studenty
Akademie mazickych uméni, kde Haas
hovofi o krase herecké profese i o po-
ctivych pfipravach na obtizné role,
které ho proslavily. Dokument zachycuje
srde¢nou povahu Huga Haase i nad$eni
budoucich herci a filmafl ze setkani

s touto inspirativni osobnosti.

Ceskoslovensko 1965 ¢ 8 minut ® Gernobily
ReZie, namét, scénaf: Rudolf Adler * Ka-
mera: Ivan Vojnar, Karel Slach ¢ Stfih:
Alois Fisarek

Havran a Zelva

Kreslena agitka studia Brat¥i v triku je
Gvahou o vélce. Zvédavy havran a ne-
ustale ospala Zelva z povzdali pfihlizi
historickému vyvoji a jsou svédky toho,
jak mistni usilovné buduji nové osady

a vesnicky. Nikdy se v§ak neubrani kon-
fliktlm, jez prerdstaji v nasili. Jako by

si lidé vZdy nasli ddvod, pro¢ shazovat
bomby z letadel a vypalovat mésta. Proto
si zelva preje takovy budik, diky kterému
by nikdy nezaspala dobu miru.

Ceskoslovensko 1948 ¢ 10 minut e Zer-
nobily

Rezie: Jan Fuksa ® Namét, scénafr: Josef
Kainar e Hudba:Harry Macourek

Zelezny klobouk

Vizualné napadity kresleny snimek proti
sobé stavi nevinnou slepicku a zakefné-
ho zabijaka, ktery se chce opét zmocnit
své ztracené Zelezné pfilby. Bila slepic-
ka pfilbu nalezne a ve své nezkazenosti
si usmysli, Ze by to bylo pékné hnizdo
pro jeji vajicka. A tak sni o budouci ro-
diné a malych kufatkach, kdyz v tom se
objevi Istivy vrah a v riznych prevlecich
se snaZi pfilbu ziskat, aby mohl jit zase
do boje. Slepi¢ka se vSak tak snadno
nevzdava. Animatofi zde dokonale vy-
stihli podobu nezkrotného nicemného
padoucha.

Ceskoslovensko 1961 * 10 minut ® barevny
ReZie, scénaf: Josef Kabrt e PfFedloha:
Stawomir Mrozek ¢ Kamera: lvan Masnik
* Hudba: Jan Bedfich ® Zvuk: FrantiSek
Cerny

Svétlo pronikd tmou

RezZisér Otakar Vavra se ve svém filmovém
debutu inspiroval kinetickou plastikou
architekta Zdenka PeSanka umisténou

na transformaéni stanici v Praze. Kratko-
metrazni avantgardni snimek je tak ryt-
mickou, originalné nasnimanou oslavou
modernity, véku elektfiny a technického
pokroku.

Ceskoslovensko 1931 ¢ 4 minuty ® Gernobily
Rezie: Otakar Vavra e Kamera: FrantisSek
Pilat

Sdl ztracenych kroki

P¥i studiu na FAMU natocil Jaromil Jire§
sugestivni a ve své dobé zcela aktualni
snimek o nebezpeci atomové valky. Kolaz
autentickych zabéri kombinuje anonym-
ni tvare z valecnych zén a z obycejné
nadrazni haly, kde se odehravaji malé
pfibéhy kazdodenniho Zivota. Timto jed-
noduchym gestem pak vybizi k Gvaze nad
tim, co by se stalo se v§emi témi vSednimi
misty, kdyby se pouha jaderna zkouska
stala realnym Gtokem. Efektni je kom-
binace €ernobilych a barevnych pasazi
filmu, kdy si vydéSena divka pfedstavuje,
jaky by byl svét poté, kdyby za obzorem
zahlédla atomovy hfib.

Ceskoslovensko 1960 ¢ 11 minut ® &erno-
bily, barevny

Rezie, scénar: Jaromil Jire$ e Namét:
Juraj Jakubisko ® Kamera: Jaromil Jire$

o St¥ih: Ludvik Pavlicek ® Hudba: Jifi Srnec

Posledni Iéta

Zivotopisny film Posledni Iéta nam pFibli-
Zuje vestrannou osobnost Karla Capka

i pozadi toho, jak tvofil dila Krakatit, Bila
nemoc, R-U-R, Valka s mloky ¢i svoje
povidky. Dozvime se o jeho vstupu do
uméleckych kruht, zahrani¢nich cestach

i pevném vztahu s bratrem Josefem. Sni-
mek p¥ipomina vyvoj hrdinti Capkovych
knih v reakci na dobovou situaci ve svété.

Ceskoslovensko 1963 17 minut ® ernobily
Rezie, namét, scénar: Zdenék Kopac

* Kamera: Jaroslav Sulc * St¥ih: Vlasta
Styblikova ¢ Hudba: Ilja Hurnik

Atom na rozcesti

Kresleny film vypravi o zlém carodéji, ktery
chce vyrobit atomovou bombu. V jeho tem-
né laboratofi mu musi pomahat maly chla-
pec a liska. Bystra dvojice ale nad zlymi
amysly démonického vynalezce zvitézi

a namisto nicivé zbrané zacne atomova
energie lidem pomahat a usnadnovat vy-
robu. Jde o jeden z prvnich snimkd, ktery
se zabyva timto tématem. Malif Lhotéak byl
za préaci na filmu ocenén zlatou medaili na
Bienale v Benatkach roku 1947.

Ceskoslovenskov1947, 10 minut, barevny
Rezie, scéna¥: Cenék Duba Vytvarnik:
Kamil Lhotak Hudba: Jarmil Burghauser




Filmy byli digitalné restaurované pod
dohledem Narodniho filmového archivu
v budapestské laboratofi Magyar
Filmlabor v roce 2016. Restaurovani
filmd se uskutecnilo v ramci projektu
Digitalni restaurovani ¢eského filmo-
vého dédictvi. Projekt se uskutecnil
diky grantu z Islandu, Lichtenstejnska
a Norska a spolufinancovalo ho Mi-
nisterstvo kultury Ceské republiky.
Partnery projektu byly Norska narod-
ni knihovna a CESNET.

Narodni filmovy archiv byl zaloZzen

roku 1943. Vedle kli¢ové archivni role
se NFA zabyva védeckou a publikaéni
praci, zpfistupriuje filmové dédictvi

a také hospodafi s ¢eskymi filmy. NFA se
stal jiz v roce 1946 ¢lenem Mezinarodni
federace filmovych archivl (FIAF) a dnes
patii k deseti nejstar§im a nejvétsim
filmovym archiviim na svété. V soucasné
dobé NFA pecuje jak o stale rozsahlejsi
datova Glozisté, tak o tradi¢ni sbirky

a fondy, které obsahuji vice nez

150 milion( metrd filmu, 600 tisic fo-
tografii, 30 tisic plakatd, 100 tisic
propagaénich materiald, rozsahly archiv
pisemnosti k déjinam ¢eskosloven-

ské a Ceské kinematografie a nabizi
také sluzby nejvétsi filmové knihovny

v CR. V poslednich letech se vyznamné
rozrista také sbirka rodinné a amatér-
ské kinematografie. Jakozto vyznamna
pamétova instituce NFA slouzi vefej-
nosti, badateldm i filmovym profesio-
nalim a nadale sbira a dokumentuje

soucasnou ceskou filmovou tvorbu. Za
Gcelem zpf¥istupnéni filmového dédictvi
v kinech a na jinych platforméach pak
NFA své sbirky pribézné digitalizuje

a digitalné restauruje. Vedle toho je
predstavuje i prostfednictvim klasic-
kych filmovych projekci v prazském

kiné Ponrepo. Soucasti péce o filmové
dédictvi a jeho zpFistupriovani je i vy-
davani DVD a Blu-ray disk( a soustavné
dopliovani ¢eské narodni filmografie na
www.filmovyprehled.cz. NFA rovnéz
zastfesSuje aktivity Kancelare Kreativni
Evropa — MEDIA.

Plakat k filmu Bild nemoc © Rudolf Stro-
minger, OOA-S www.ooas.cz, 2017

Plakat k filmu Krakatit © BedFich Lipen-
sky, 00A-S www.ooas.cz, 2017

Text: Lucie ﬁihové, Tereza Frodlova
Editor Blu-ray: Lucie Rihova
Preklad: Kevin B. Johnson

Kontakty: nfa@nfa.cz
www.nfa.cz
www.zpetvkinech.cz







THE PROPHET KAREL CAPEK
AND HIS LEGACY IN CZECH CINEMA

In the Czech context, the ties between
literature and film have always been very
strong. When they were created, Karel
Capek’s The White Disease and Krakatit
were received as both politically and
artistically vital works that profoundly
resonated with the social situation at the
time. The White Disease was first per-
formed on stage in 1937 and already that
same year was adapted for the screen
and filmed by Hugo Haas. By contrast,
the novel Krakatit had been published in
1924, over two decades prior to director
Otakar Vavra’s film adaptation in 1948.
Both of these timeless works intertwine
themes of war, the lust for power, and the
risks associated with it. Capek’s works
meticulously uncover the conditions

that lead to war and anticipate the con-
sequences of the abuse of power and
knowledge. In The White Disease Capek
foreshadows the dangers associated with
extreme nationalism and dictatorship.
When it was first published in the mid-
1920s Krakatit was seen as dealing with
a rather fantastical subject, but twenty
years later it was hailed for its depiction
of the reality of postwar Europe.
Together with both Capek films, this
edition also includes a wealth of bo-

nus materials from the collections of

the National Film Archive. Most of the
films share an interest in the topics of
peace and war, such as, for example,

the animated films The Raven and the
Turtle (1948) and Iron Hat (1961). The
cartoon Atom at a Crossroads (1947)
and the student film The Hall of Lost

Steps (1960) address atomic energy
research and the fear of nuclear testing.
Also included in the bonus materials is
the documentary The lllusion Factory
(1938) which goes into the film studio
to take a peek behind the scenes of the
filming of The White Disease. The short
films Hugo Haas 1964 (1965) and The
Last Years (1963) offer a different per-
spective on Hugo Haas and Karel Capek.
To further illuminate Otakar Vavra’s film
career, we have included his first direc-
torial achievement Light Penetrates the
Darkness (1931).

Lucie Rihova

THE WHITE DISEASE

We find ourselves in a state ruled by
harsh dictatorship. The unyielding Mar-
shal is preparing to expand into his
neighboring countries and declare war
on all other nations that he considers
inferior. Suddenly, though, the highly
contagious and deadly disease Morbus
Tshengi begins spreading through the
population, manifesting itself with the
appearance of white, callous spots on
the skin and malodorous boils. The only
person who knows the formula for the
cure is the modest Dr. Galen. He, how-
ever, fundamentally refuses to help the
people as long as the national leaders
continue their course towards war,
pointlessly sending soldiers off to fight
and die. Everything changes dramatically



when the Marshal himself falls ill.
Although the film highlights mankind’s
cruel, dark soul the film highlights man-
kind’s cruel and dark soul and the desire
to kill in order to gain power, and the
desire to kill in order to gain power, it
also carries a strong humanist, pacifist,
and moral message.

In The White Disease, which premiered
in the Czech National Theater in 1937,
Karel Capek prophetically predicted

the imminent threat of fascism and the
impending events of World War Il. Soon
after its dramatic premiere, Hugo Haas
adapted the play for the screen using
the same cast in the main roles. For

the film screenplay, Haas made slight
modifications to the material, adding
for example the character of Dr. Martin,
who infuses the film with a sense of
hope for peace. The charismatic Zdenék
Stépanek shines in the role of the Mar-
shal. The part of the doctor, who yearns
for a better world, was played by Hugo
Haas himself, who shortly afterwards
was compelled to emigrate to the USA
because of his Jewish origins. He con-
tinued his film career in Hollywood with
moderate success.

Czechoslovakia 1937 ¢ 106 minutes ®
black and white

Written and Directed by: Hugo Haas
«Based on the play by: Karel Capek

¢ Director of Photography: Otto Heller
e Editor: Antonin Zelenka ® Music: Jan

Branberger ¢ Sound:Vilém Taraba ¢

Set Design: Stépan Kopecky * Starring:
Hugo Haas, Zdenék §tépének, Karla
Oli¢ova, Bedfich Karen, Vaclav Vydra Sr.,
Ladislav Bohag, Jaroslav Pricha, and
others.

Period commentary:
“Karel Capek’s drama The White Disease
was fortunately entrusted to the skilled
hands of Hugo Haas. The result is a truly
good film that is a credit to our national
cinema production.”

Lidové listy, 23 December 1937

THE DIGITAL RESTORATION
OF THE WHITE DISEASE

The goal of the digital restoration of The
White Disease was to recreate as closely
as possible the viewing experience that
audiences would have had upon seeing
the film during its initial release in 1937.
In addition to the original negative, two
duplicate negatives, and two duplicate
positives, the National Film Archive
maintains in its collection four combined
copies from different periods. The old-
est material with the best quality was
chosen as the primary source for the
digitization of the image: the original
camera negative on Eastman Kodak and

1  Hlasy tisku o Haasové Bilé nemoci (Press reviews of Haas’ The White Disease),
NFA, RM 205.

Agfa stock.? A duplicate positive on
Ferrania stock was used for the digitiza-
tion of frames that were not preserved
in the original negative. After various
tests, the duplicate positive was chosen
as the most advantageous source for
the digitization of the sound. The best
preserved copy of the film on Ferrania
stock was selected as a tonal reference.
On the basis of resolution tests, it was
decided to scan and digitally restore the
film in 4K resolution.

The goal of the restoration was to make
the film available to contemporary view-
ers in its original form. For this reason,
signs of aging and mechanical wear were
digitally removed from the image, par-
ticularly both fine and deep scratches,
dirt, traces of adhesives, fingerprints,
and evidence of repairs to damaged or
broken sections of the material that
interfered with the image. However,
elements that came about during the
shooting of the film or as the result of
laboratory processing were left intact
as a testament to the technological and
creative processes of the day. These
include the cue marks for projectionists
stamped onto the negatives at the end
of each reel, ink or pencil markings be-
tween shots that sporadically enter the
picture, traces of parasitic light from
the camera, or the occasional chemical
elements that resulted from the labora-

tory processing of special effect shots.
The film was used for television broad-
cast in a version with new opening
credits, which were likely created in the
1950s, when the film was re-released
as part of the celebration marking 60
years of Czechoslovak cinematography.
In the course of the digital restoration,
it was discovered that the original an-
imated credit sequence was preserved
in several of the prints held in the ar-
chive. These reinstated credits bring
the restored version much closer to the
film’s original form.

Tereza Frodlova, Film Restorer

2 According to the available documentation, the owner of the Moldavia-Film pro-

duction company, Ludvik Kantirek, managed to transport the original negative out of
the country after Czechoslovakia was occupied in 1939. After his return to Czecho-
slovakia, the negative was added to the collections of the Czechoslovak Filmotheque
(Ceskoslovenska filmotéka) on the basis of the Presidential Decree on Film Provisions
(50/1945 Coll.), which nationalized Czechoslovak cinema in 1945.



KRAKATIT

The engineer Prokop has invented an
explosive material with extreme destruc-
tive power, which he aptly named Krakatit
after the volcano Krakatoa, whose erup-
tion unleashed a cataclysmic natural
disaster. The scientist feels a tremen-
dous responsibility in dealing with the
potentially dangerous substance, but
certain powerful people in the society
see it as a tool with which they can
master the entire world and they seek to
obtain it at any price in order to exploit
it as a weapon of mass destruction. To
have the capability to decimate the plan-
et with just one explosion seems to offer
an alluring victory and the key to unlimit-
ed domination. However, there is another
way: the power of Krakatit could also be
harnessed to benefit humanity. The lead
role is played by the excellent character
actor Karel Hoger, who perfectly embod-
ies the figure of the scientist, who is
tortured by feverish demons. Princess
Willemina is played with natural elegance
by the internationally successful actress
of Czech origin Florence Marly.

Karel Capek’s novel came out in 1924,

at which time the story was primarily
understood as operating on the level

of horrifying fantasy. The film version
directed by Otakar Vavra, though, is to
some extent a reflection on the deadly
effects of the atomic bombs dropped on
Japan during World War II. The film is
fascinating for its response to the threat
of nuclear conflict between the Soviet

Union and the United States of America
that had existed since the arms race
began in the 1940s with both powers
testing the capabilities of their newest
bombs. At the same time, the film is able
to manifest a timeless feeling of dark-
ness and fear of the deadly consequenc-
es of war. Jifi Srnka’s spectacular music
contributes greatly to the film’s dark
atmosphere. With its interweaving of
hallucination, reality, and memory the
film creates a magnificent spectacle
that evokes considerable excitement and
tension in the viewer.

Czechoslovakia 1948 ¢ 97 minutes

e black and white

Director: Otakar Vavra ® Based on the
novel by: Karel Capek » Screenplay:
Jaroslav Raimund Vavra, Otakar Vavra e
Director of Photography: Vaclav Hanus$
e Editor: Antonin Zelenka ® Music: Jifi
Srnka ® Sound: Emil Polednik ® Set De-
sign: Jan Zazvorka ® Costume Design:
Marie Bartonkova ¢ Starring: Karel
Hoger, Florence Marly, FrantiSek Smolik,
Natasa Tanska, Miroslav Homola, Jaro-
slav Pracha.

Period commentary:
“With this film Vavra’s art has achieved
such a level that it is difficult to express
its greatness without the words sound-
ing like empty clichés.”

Smér (Direction) 22 April 19483

3 Jifi Struska, Krakatit. Smér (Direction), 1948, no. 12 (22. 4.), p. 12.




THE DIGITAL RESTORATION OF
KRAKATIT

The goal of the digital restoration of
Krakatit was to recreate as closely as
possible the viewing experience that au-
diences would have had upon seeing the
film during its initial release in 1948.

In addition to the original negative,

a duplicate negative, and a duplicate
positive, the National Film Archive also
maintains in its collection two combined
prints of the film. The oldest material
with the best quality was chosen as the
primary source for the digitization of
the image: the original camera negative
on Eastman, Agfa, and Gevaert stock.
The duplicate positive on Orwo stock
was used for the digitization of frames
that were not preserved in the original
negative. After various tests, the dupli-
cate positive was chosen as the most
advantageous source for the digitization
of the sound. The best preserved copy
of the film on Orwo stock was selected
as a tonal reference. On the basis of
resolution tests it was decided to scan
and digitally restore the film in 4K res-
olution.

The goal of the restoration was to make
the film available to contemporary view-
ers in its original form. For this reason,
signs of aging and mechanical wear
were digitally removed from the image,
specifically both fine and deep scratch-
es, dirt, and dark spots, which are the
result of earlier technologies that were
used to renew the film surface. However,
elements that came about during the
shooting of the film or as the result of
laboratory processing were left intact

as a testament to the technological and
creative processes of the day. These
include the cue marks for projectionists
stamped onto the negatives at the end
of each reel, ink or pencil markings be-
tween shots that sporadically enter the
picture, or the occasional chemical ele-
ments that resulted from the laboratory
processing of special effect shots.

Tereza Frodlova, Film Restorer

BONUS FILMS

The lllusion Factory

In this reportage, film professionals offer
the viewers a peek behind the scenes

at the Barrandov studios. We see how
sets are constructed and we find out
what sorts of things are stored in the
prop department. The friendly commen-
tary describes the journey from camera
negatives to a film on the big screen.
We learn about film technology and take
a glance into film laboratories and edit-
ing rooms. The film also presents unique
footage from the filming of The White
Disease, namely the dramatic scene with
five hundred extras in which the Marshal
announces his declaration of war.

Czechoslovakia 1938 ¢ 10 minutes ®
black and white

Director: Jifi Weiss ¢ Director of Pho-
tography: Vaclav Hanu$ ® Music: Jifi
Srnka ¢ Narration: Martin Fri¢

Hugo Haas 1964

After spending twenty-two years in Hol-
lywood, the famous actor and director
Hugo Haas made a return visit to Prague.
This short film from the workshop of

the Prague Film School (FAMU) presents
interesting highlights from a discus-
sion Haas had with the students of the
Academy of Performing Arts, in which

he talks about the beauty of the acting
profession and about his thorough meth-
od of preparation for the difficult roles
that made him famous. This documentary
captures Hugo Haas’ cordial nature and
the enthusiasm of future actors and
filmmakers during their meeting with this
inspiring personality.

Czechoslovakia 1965 ¢ 8 minutes ®

black and white

Written and Directed by: Rudolf Adler
* Director of Photography: Ivan Vojnar,
Karel Slach ¢ Editor: Alois Fisarek

The Raven and the Turtle

This propaganda cartoon from the stu-
dio Bratfi v triku is a reflection on war.
A curious raven and a constantly sleepy
turtle consider the path of history from
a distance. They witness the intensive
construction of new settlements and
villages by local inhabitants, howev-

er, there are constantly conflicts that
culminate in violence. It is as if people
were always looking for a reason to drop
bombs from aircraft and incinerate cit-
ies. For this reason, the turtle would like
to have an alarm clock, so that he would
never accidentally sleep through a time
of peace.

Czechoslovakia 1948 ¢ 10 minutes ®
black and white

Director: Jan Fuksa e Story and
Screenplay: Josef Kainar ® Music: Harry
Macourek

Iron Hat

This visually imaginative animated film
pits an innocent chicken against a vi-
cious killer, who wants his lost iron
helmet back. The white chicken finds the
helmet and in her innocence thinks that
it would make a fine nest for her eggs.
She dreams of her future family with lit-
tle chicks, until the crafty killer suddenly
appears. Assuming various disguises he
tries to get the helmet back so he can
return to fighting. The chicken, however,
does not give in so easily. The film’s ani-
mators perfectly capture the image of an
uncontrollable, wicked villain.

Czechoslovakia 1961 ® 10 minutes ® color
Written and Directed by: Josef Kabrt
Based on an idea by: Stawomir Mrozek
* Director of Photography: lvan Masnik
® Music: Jan Bedfich ® Sound: Frantisek
Cerny

Light Penetrates the Darkness

Otakar Vavra’s directorial debut took as
its subject a kinetic sculpture by archi-
tect Zdenék PeSanek that was installed
on a transformer station in Prague. This
rhythmic and visually inventive short
avant-garde film is a celebration of mo-
dernity, the electric age, and technolog-
ical progress.



Czechoslovakia 1931 ¢ 4 minutes ®
black and white

Director: Otakar Vavra ¢ Director of
Photography: Frantisek Pilat

The Hall of Lost Steps

Jaromil Jire§ made this suggestive and
highly topical film about the risk of nu-
clear war while he was still a student at
the Prague Film School (FAMU). A collage
of authentic footage combines anony-
mous faces from war zones with those
from an average train station hall, where
small stories of everyday life play out.
This simple gesture invites the viewer to
consider what would happen in all such
mundane places, if a routine nuclear
drill turned out to be a real attack. The
juxtaposition of black and white with
color film is used to great effect when

a scared girl imagines what would hap-
pen to the world if a mushroom cloud
were to suddenly appear on the horizon.

Czechoslovakia 1960 ¢ 11 minutes ® black
and white, color

Written and Directed by: Jaromil Jire$
Story by: Juraj Jakubisko ¢ Director of
Photography: Jaromil Jire$  Editor:
Ludvik Pavlicek ® Music: Jifi Srnec

The Last Years

This biographical film examines the mul-
titalented personality of Karel Capek
and the context behind the creation of
his works such as Krakatit, The White
Disease, R-U-R, War with the Newts, or
the “pocket stories.” We learn about his
initiation into artistic circles, foreign

trips, and strong relationship with his
brother Josef. In response to the con-
temporary world situation, the film cele-
brates the development of the heroes in
Capek’s books.

Czechoslovakia 1963 ¢ 17 minutes ®
black and white

Written and Directed by: Zdenék
Kopac ¢ Director of Photography:
Jaroslav Sulc » Editor: Vlasta Styblikova
® Music: Ilja Hurnik

Atom at a Crossroads

This cartoon tells the story of an evil
sorcerer, who wants to make an atomic
bomb. He forces a little boy and a fox to
help him in his dark laboratory. However,
the clever pair is able to outwit the evil,
demonic inventor and rather than cre-
ating a devastating weapon they start
using nuclear energy to help people and
to facilitate manufacturing. It is one of
the first films to deal with this topic. The
painter Kamil Lhotak was awarded a gold
medal at the 1947 Venice Biennale for
his work on this film.

Czechoslovakia 1947 ¢ 10 minutes ® color
Written and Directed by: Cenék Duba
Artist: Kamil Lhotak Music: Jarmil
Burghauser

The films were digitally restored under
the supervision of the National Film
Archive in Budapest’s Magyar Filmlabor

Laboratory in 2016. The restoration

was carried out under the auspices of
the Digital Restoration of Czech Film
Heritage project and was made possible
thanks to grants from Iceland, Liechten-
stein and Norway, as well as co-financing
by the Ministry of Culture of the Czech
Republic. The project partners were the
Norwegian National Library and CESNET.

The National Film Archive was founded in
1943. In addition to fulfilling its primary
function as an archive, the NFA also
engages in scholarship and publishing,
provides access to film heritage, and
handles the economic management of
Czech films. The NFA has been a member
of the International Federation of Film
Archives (FIAF) since 1946 and is one of
the ten oldest and largest film archives
in the world. The NFA currently curates

a constantly growing digital collection,
as well as traditional collections and
resource materials, including over

150 million meters of film, 600,000 pho-
tos, 30,000 posters, 100,000 promotion-
al items, and a large collection of doc-
uments on the history of Czechoslovak
and Czech cinema. The NFA also main-
tains the largest film library in the Czech
Republic, which provides a range of
services. In recent years, the archive’s
collection of amateur cinematography
and home movies has been significantly
expanding. As one of the major heritage
institutions in the Czech Republic, the
NFA serves the general public, as well as

researchers and film professionals, while
also continuing to collect and document
contemporary Czech cinema. As part of
its mission to make film heritage wide-

ly accessible, the NFA is continuously
digitizing and digitally restoring films for
cinematic release and other platforms. In
addition, it also presents films through
traditional screenings at the Ponrepo
Cinema in Prague. The archive also pre-
serves film heritage and makes it acces-
sible by releasing films on DVD and Blu-
ray, as well as continually updating the
information about Czech national cinema
on www.filmovyprehled.cz. The NFA also
hosts and maintains the Czech office of
Creative Europe Desk — MEDIA.

Movie poster Bila nemoc © Rudolf Stro-
minger, O0A-S www.ooas.cz, 2017

Movie poster Krakatit © Bedfich Lipen-
sky, 00A-S www.ooas.cz, 2017

Text: Lucie Rihova, Tereza Frodlova
Blu-ray editor: Lucie Rihova
Translation: Kevin B. Johnson

Contacts: nfa@nfa.cz
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www.zpetvkinech.cz
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