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Svérazny hrdina satirického romanu
Jaroslava Haska se tési pozornosti
filmaFG uz od dob némého filmu, kdy

v roce 1926 vznikla prvni adaptace
Dobry vojak Svejk v rezii Karla Lamage.
Ke Svejkovskym motiviim se pak filmafi
opakované vraceli v némém a pozdéji

i ve zvukovém obdobi. Nejznaméjsi a di-
vacky nejpopularnéjsi adaptaci s ne-
zapomenutelnym Rudolfem Hrusinskym
v hlavni roli natocil v 50. letech Karel
Stekly jako dvoudilny cyklus Dobry vojak
Svejk a Poslu$né hldsim. Po téméF Se-
desati letech od premiéry se oba snimky
dockaly digitalniho restaurovani, jehoz
zamérem bylo navratit filmy do podoby,
v jaké je mohli vidét divaci v dobé jejich
prvniho uvedeni do kin.

Kdyz se u restaurovanych filma mluvi

o plivodni podobé&, obvykle je feé o od-
stranéni nanosu ¢asu ¢i znamek opo-
tfebeni a doplnéni chybéjicich okének.
V ptipadé filmu Dobry vojdk Svejk je
vSak tato formulace na misté tim spis,
Ze od dob svého vzniku existuje ve dvou
odlisnych verzich. Kvli zabezpeceni
tehdy nakladného barevného materialu
bylo nataceni kazdého zabéru opako-
vano tolikrat, aby bylo mozné natoéeny
material sestavit do dvou negativd,

z nichZ mél pouze jeden slouzit k vyrobé
kopii pfedvadénych v kinech. Do televiz-
niho vysilani se v§ak v pozdéjSim obdobi
nedopatfenim dostala i verze z druhého,
zéalozniho negativu. Vydanim restauro-
vaného snimku se tak mezi divaky opét
vraci ta verze filmu, kterou mohli vidét
divaci ve druhé poloviné 50. let.

Vedle kratkého videa, které proces
digitalniho restaurovani pfiblizi, najdete
mezi bonusovymi materialy také rezijni

debut Karla Steklého Prostacek. Diive
nez se Karel Stekly dostal k filmové
reZii, pusobil uz ve tficatych letech jako
scenarista rady Gspésnych snimk( (mezi
jinymi Klapzubova jedendactka, Tézky
Zivot dobrodruha nebo Méstecko na
dlani). Prostacka natocil az v roce 1945
na samém sklonku valky. Slo o kratko-
metrazni filmovou povidku o tulakovi,
ktery se pokusi obelstit své hostitele,
aby nakonec sam stanul pred rozhodnu-
tim, zda zneuZit jejich dobrosrdecnosti
a ddvérivosti.

V 50. letech byly hrané filmy tradi¢né
uvadény ve spoleéném programu s krat-
kym filmem a filmovym zpravodajstvim,
které divaky pred rozsirenim televiznich
pfijimact informovalo o nejnovéjsim
déni. Mezi bonusovymi materialy tak
najdete také stiedometrazni snimek
tehdy zacinajiciho reziséra Zdenka
Podskalského V patek rano (1957),
jenz byl spolu s Dobrym vojakem
Svejkem v 50. letech uvadén.

V ukéazkach z dobového zpravodajstvi
se pak mizete vratit do roku 1953, kdy
si ¢eska kultura pfipominala nedozité
sedmdesatiny Jaroslava Haska ¢i na-
hlédnout do déni na filmovém festivalu
v Karlovych Varech v roce 1957.

V neposledni fadé pak jsou soucasti
bonusl vybrané zabéry z obdobi

1. svétové valky, které pfiblizi etapu,
do nizZ je situovan déj Haskova roméanu,
z odlisného Ghlu pohledu nez filmy Svej-
kovské. Tyto zabéry pfibliZzuji kazdoden-
ni Zivot i vyznamné udalosti mezi léty
1914-1918. Zachycuji nejen vale¢né
déni na fronté, v legiich ¢&i vojenskych
lazaretech, ale také spole¢enskou
atmosféru, ulice mésta ¢i systém za-



sobovani obyvatel Rakouska-Uherska

v obdobi, kdy byly zakladni potfeby jako
potraviny, Satstvo ¢€i uhli poskytovany
jen na pFidél. Dobové dokumentarni filmy
a zpravodajské zabéry neziidka vznikaly
v obtiznych podminkach a patrné jsou
na nich i znamky casu. Pfesto jsou
stale cennym kulturnim a historickym
dokumentem, ktery nenahraditelnym
zpUsobem zprostfedkovava svédectvi

o jedné etapé nasSich déjin.

Tereza Frodlova

DOBRY VOJAK SVEJK

Humoristicky roman klasika ceské sa-
tiry Jaroslava Haska patfi mezi filmafi
¢asto vyhledavana dila. Prvni, jesté
némé zpracovani Osudi dobrého voja-
ka Svejka v rezii Karla Lamaée z roku
1926, zahajilo sérii filmovych adaptaci
a romanem volné inspirovanych snimk,
téZicich z popularity Svejkovského hrdi-
ny. Postava Svejka se nékolikrat objevila
i v animovaném filmu, mimo jiné v celove-
¢ernim loutkovém filmu Jifiho Trnky.
Nejznaméjsi — a ve své dobé divacky
velmi Gspé3na - filmova adaptace
romanu Jaroslava Haska, kterou v roce
1956 natoCil rezisér Karel Stekly,

v sobé spojuje nad¢asovy lidovy humor
a britkou ironii, jez necili zdaleka jen

na nesmysinost vale¢né maSinerie.
Svérazného hrdinu, ktery se pro horlivé
plnéni pfikaz( nadfizenych stava pohro-
mou pro své okoli, ztvarnil ve filmu, vi-

zualné inspirovaném kniznimi ilustracemi
Josefa Lady, nezapomenutelny Rudolf
Hrusinsky. RozloZeni déje do dvoudilné-
ho cyklu (druhy dil Poslusné hlasim

byl uveden o rok pozdé&ji) umoznilo

Karlu Steklému vérné prevést literarni
predlohu na platno.

Ceskoslovensko 1956 ¢ 110 min. ® barevny
ReZie a scénar: Karel Stekly e Kamera:
Rudolf Stahl ml. e StFih: Miroslav Hajek

* Hudba: Jan Seidel ® Architekt: Boris
Moravec ¢ Hraji: Rudolf Hrusinsky,

Eva Svobodova, Josef Hlinomaz, Franti-
Sek Filipovsky, Milos Kopecky,

Svatopluk Benes.

DIGITALNI R!ESTAU‘ROYANi FILMU
DOBRY VOJAK SVEJK

Zamérem digitalniho restaurovani filmu
Dobry vojdk Svejk bylo navraceni snimku
do podoby co nejvérnéjsi stavu, v jakém
jej mohli vidét divaci v dobé jeho premié-
rového uvedeni v roce 1957.

Ve sbirkach Narodniho filmového archivu
se vedle dvou originalnich negativl a in-
verzniho duplikatniho negativu zacho-
valy Etyfi kopie z rGznych obdobi. Jako
zdrojovy material pro digitalizaci obrazu
byl coby generaéné nejstarsi, a tudiz
fotograficky nejkvalitnéjsi zvolen origi-
nalni kamerovy negativ |. na materialu

Agfacolor.® Pro doplnéni sekvence s tri-
kovymi Gvodnimi titulky, ktera v original-
nim negativu chybéla, byla pouzita jedina
distribuéni kopie, ve které se sekvence
zachovala. Jako nejvhodnéjsi zdroj pro
digitalizaci zvuku byl na zakladé tes-

td zvolen negativ zvuku. Pro referenci
barevného podani byla vybrana nejlépe
dochovana dobova kopie na materialu
Agfacolor. Vzhledem k pokrocilému stadiu
barevné degradace, kterou vykazovaly
dobové kopie ve sbirkach Narodniho
filmového archivu, byla pouzita kopie,
kterou laskavé poskytnul némecky
Bundesarchiv-Filmarchiv. Na zakladé
provedenych testl bylo rozhodnuto film
skenovat a digitalné restaurovat v roz-
liseni 4K.

Cilem restaurovani bylo zpf¥istupnit film
soucasnému publiku v podobé co nej-
bliz&7 jeho pGvodnimu stavu. Z filmu byly
proto digitalné odstranény znamky star-
nuti a mechanického opotiebeni materia-
lu, zejména jemné i hlubsi ryhy, necistoty,
stopy lepidla, otisky prstd nebo opravy
perforace ¢i pfetrzeného pasu zasahujici
do obrazového pole. Ponechany zlstaly
naopak prvky, které vznikly pfi nataceni
nebo laboratornim zpracovani, a jsou
tedy dokladem dobovych technologii

a tvlréich postupt. Typicky jde o pro-

linaci znacky pro promitace vyrazené

do negativu na konci kazdého dilu ¢i
popisky inkoustovou tuzkou mezi zabéry
ojedinéle zasahujici do obrazu.

Béhem prizkumu filmovych materiall

a prace na digitalnim restaurovani bylo
zjisténo, Ze se do televizni distribuce

v minulosti nedopatfenim dostala ver-
ze filmu z II. negativu, ktery pGvodné
neslouzil k vyrobé distribucnich kopii.

S ohledem na restauratorsky zamér bylo
rozhodnuto sméfovat restaurovani k té
verzi, kterou mohli vidét v kinech divaci
v 50. letech, a digitalizovat I. negativ,

z néjZ byly plvodné distribuéni kopie pro
ceskoslovenska kina vyrabény.

Tereza Frodlova, filmova restauratorka

POSLUSNE HLASIM

Poté, co film Dobry vojak Svejk vylicil

Svejkovy osudy v zazemi, pokraguje dru-
hy dil pfepisu Haskova romanu proslulou
budéjovickou anabazi a sleduje hlavniho
hrdinu az na frontu. Jako ve vSech pred-
chozich adaptacich se i zde museli tvirci

1 Vzhledem k absenci kvalitnich rozmnoZovacich materiald pro barevny film se
v Ceskoslovensku v 50. letech zavedla praxe vyroby dvou kamerovych negativd. Scénu

standardné snimala jedna kamera a z opakovaného jeti se posléze vybraly dva nejlepsi

zabéry, které byly sestfizeny do dvou negativ(, pficemz k vyrobé distribucnich kopii
se obvykle pouZival jen jeden z nich (oznadovany jako ,negativ I.“). Oba negativy se
od sebe odliSovaly nejen obsahem zabérl (napf. zmény v pohybu hercli nebo kamery),
ale nepatrné i délkou. Druhy negativ (II.) mohl slouzit bud' jako zalozni, nebo — v pfi-
padé rozsahlé mezinarodni distribuce — jako zdrojovy material pro vyrobu kopii

uréenych pro zahrani¢ni trh.



vyrovnat s tim, Ze pfedni kvalitou pfed-
lohy je proud Svejkova vypravéni, jimz
neustale odvadi ¢tenare od pfitomného
déje, v némz plynule spojuje nespojitelné,
a které povétsinou Usti do absurdna.
Hasklv nezdolny hrdina oproti literarni
predloze doznal promény a v duchu ideji
50. let se stal bodrou lidovou postavou,
jez s rafinovanou prostoduchosti zddraz-
fuje absurditu masinerie rakousko-uher-
ské armady. Stejné jako prvni cast stoji

i snimek Posl/u$né hlasim na hereckém
vykonu Rudolfa HruSinského. Také vizu-
alni stranka zlstala vérna starosvétské-
mu duchu Ladovych ilustraci.

Ceskoslovensko 1957 ¢ 96 min. ® barevny
RezZie a scénar: Karel Stekly e Kamera:
Jan Roth ¢ St¥ih: Miroslav Hajek ® Hud-
ba: Jan Seidel ® Architekt: Karel Skvor
¢ Hraji: Rudolf Hrusinsky, Svatopluk
Benes§, Milos Nedbal, Jaroslav Marvan,
Fanda Mrazek, Jaroslav Vojta.

DIGITALNi RESTAUROVANI FILMU
POSLUSNE HLASIM

Zamérem digitalniho restaurovani filmu
Poslusné hlasim bylo navraceni snimku
do podoby co nejvérnéjsi stavu, v jakém
jej mohli vidét divaci v dobé jeho premié-
rového uvedeni v roce 1958.

Ve sbirkach Narodniho filmového archivu
se vedle originalniho negativu, duplikac-
niho pozitivu a inverzniho duplikatniho
negativu zachovalo pét kopii z rdznych
obdobi. Jako zdrojovy material pro digi-

talizaci obrazu byl coby generacné nej-
starsi, a tudiz fotograficky nejkvalitnéjsi
zvolen originalni kamerovy negativ na
materialu Agfacolor. Casti filmu, které se
v originalnim negativu nedochovaly, nebo
byly znaéné poskozené, byly doplnény

z inverzniho duplikatniho negativu. Jako
nejvhodnéjsi zdroj pro digitalizaci zvuku
byl na zakladé testl zvolen duplikacni
pozitiv. Pro referenci barevného podani
byla vybrana nejlépe dochovana kopie na
materialu Agfacolor, ktery byl pouZzivan
pro vyrobu kopii v dobé prvniho uvedeni
filmu. Na zakladé provedenych testl bylo
rozhodnuto film skenovat a digitalné
restaurovat v rozliSeni 4K.

Cilem restaurovani bylo zpFistupnit film
soucasnému publiku ve stavu co nej-
bliz§im jeho plvodni podobé. Z filmu

byly proto odstranény znamky starnuti

a mechanického opotiebeni materialu,
zejména jemné i hlubsi ryhy, necisto-

ty a v nékterych dilech i stopy lepidla
ovliviiujici barevnost obrazu. Ponechany
zUstaly naopak prvky, které vznikly pfi
nataceni nebo laboratornim zpracovani,
a jsou tedy dokladem dobovych tech-
nologii a tvarcich postupt. Typicky jde

o prolinaci zna€ky pro promitace vyra-
Zzené do negativu na konci kazdého dilu,
popisky inkoustovou tuzkou mezi zabéry
ojedinéle zasahujici do obrazu ¢i stopy
parazitniho svétla z kamery.

Tereza Frodlova, filmova restauratorka




BONUSOVE FILMY

Prostacek

Dfive nez se Karel Stekly prosadil jako
rezisér, plsobil mnoho let jako scenaris-
ta fady dodnes znamych snimkd. K vlast-
ni rezii se dostal az na sklonku 2. svéto-
vé valky, a to u kratkometrazniho snimku
podle vlastniho namétu Prostacek. Hr-
dinou pfibéhu je tulak, jenz se probouzi
z blahobytného snu do dal§iho mrazivého
prosincového dne, ktery jej postavi pred
necekané mravni dilema, zda dokaze
odolat pokuseni zneuZit ddvéfivosti
svych hostiteld, ktefi mu poskytli pomoc
a pristresi.

Ceskoslovensko 1945 ¢ 16 min. e ernobily
RezZie a scénaf: Karel Stekly e Kamera:
Jaroslav Tuzar ¢ St¥ih: Marie Bourova

® Hudba: Jindfich Fiala ® Architekt: Fer-
dinand Fiala ® Hraji: FrantiSek Filipovsky,
Vladimir Repa, Milada Smolikova, Nadéz-
da Vladykova, Bedfich Bozdéch, Eliska
Kucharova, Josef Pehr

V patek rdano

Rutina ranniho vstavani ¢lenl rodiny

i neCekané peripetie poté, co odejdou
rodi¢e do prace, poskytly debutujicimu
reziséru Zdefiku Podskalskému mozZnost
vytvofit vtipny pohled do bézného Zivota
soudobé rodiny. V fadé dlimysIné kom-
ponovanych epizod se postupné variuji
tytéz motivy s riznymi aktéry, jez jsou
nejen zdrojem humoru, ale také ukazuji,
nakolik jsou déti obrazem svych rodicl.
Stfedometrazni snimek byl v 50. letech
v kinech uvadén ve spoleéném programu
s filmem Dobry vojak Svejk.

Ceskoslovensko 1957 ¢ 33 min. * ernobily
Rezie: Zdenék Podskalsky ® Scénaf:
FrantiSek Daniel, Zdenék Podskalsky

e Kamera: Vaclav Pazdernik ¢ St¥ih:
Jifina LukeSova ® Hudba: Jan Seidel ®
Architekt: Boris Moravec

Ceskoslovensky filmovy tydenik,

¢. 28, 1957

Zabéry, které se v cervenci 1957 objevily
v Ceskoslovenském filmovém tydeniku,
zachycuji déni na X. ro¢niku Mezinarod-
niho filmového festivalu Karlovy Vary,
ktery byl 6. cervence zahajen v kiné
Moskva slavnostni premiérovou projekci
filmu Dobry vojik Svejk.

Ceskoslovensko 1957 ¢ 2 min. ® Gernobily

Kulturni pFehled, é. 6, 1953
Sedmdesaté vyroci narozeni Jaroslava
Haska si ¢eskoslovenska kulturni scéna
v roce 1953 pfipomenula vedle vydani
knihy Zdeny Ancika O Zivoté Jaroslava
Haska také otevienim vystavy Jaroslav
Hasek, nejvétsi cesky humorista a satirik
ve Vystavni sini Ceskoslovenského spiso-
vatele, kterou na nékolika zabérech za-
chytil i filmovy magazin Kulturni prehled.

Ceskoslovensko 1953 ¢ 4 min.  Gernobily

Hovorime o filmu

U prilezZitosti oslav stého vyro&i narozeni
spisovatele Jaroslava Haska byly v ob-
novené premiéfe do distribuce uvedeny
snimky Dobry vojak Svejk i Poslusné hid-
sim. Vybrany dil televizniho pofadu Ho-

vofime o filmu, ktery slouzil k propagaci
filmd uvadénych do kin, pfiblizi, jakym
zplsobem byly oba snimky predstaveny
publiku v roce 1983.

Ceskoslovensko 1983 ¢ 5 min. ® &ernobily

Monstrekoncert

Snimek z roku 1916 zachycuje nékteré
udalosti z kulturniho a spolecenského
déni za prvni svétové valky, jichZ se
tehdy zGcastnily i vyznamné osobnosti.
Mezi jinymi jde o koncert vojenské ka-
pely 73. pluku nebo vojenskou pfehlidku
a cvicen.

Rakousko-Uhersko 1916 ¢ 7 min.
e cernobily

Zdsobovani Prahy za svétové valky
Kratky dokumentarni film ukazuje systém
zasobovani Prahy zakladnimi potravina-
mi — od jejich transportu, pres ulozeni

v budovéach, které slouZily jako do¢asna
skladisté, az po fronty u vydejen, kde
byly lidem na zakladé pridélovych listkd
vydavany véci zakladni potfeby jako
potraviny, Saty ¢i uhli.

Rakousko-Uhersko 1917 ¢ 6 min.
e cernobily

Soty z filmového zpravodajstvi
Vlybrané Soty z filmového zpravodajstvi
predstavuji atmosféru obdobi prvni své-
tové valky. Zachyceny jsou nejen udélosti
jako mobilizace v roce 1915 nebo zkous$-
ka vybusnin pfedvedena vefejnosti, ale

také kazdodenni Zivot v prazskych ulicich
i na fronté ¢i vojenskych lazaretech.
Mobilizace (1915) 5 min. ® cernobily

Vojenskd nemocnice (1917) ® 9 min.
e cernobily

Zkouska vybusnin [nedatovano] 5 min.
e cernobily

Vojensky lazaret za valky [nedatovano]
® 2 min. ® cernobily

Filmy byly digitalné restaurovany pod
dohledem Narodniho filmového archivu
v budapestské laboratofi Magyar
Filmlabor v roce 2016. Restaurovani
filma se uskutecnilo v ramci projektu
Digitalni restaurovani ¢eského filmo-
vého dédictvi. Projekt se uskuteénil
diky grantu z Islandu, Lichtenstejnska
a Norska a spolufinancovalo ho Minis-
terstvo kultury Ceské republiky. Partnery
projektu byly Norska narodni knihovna
a CESNET.

Narodni filmovy archiv byl zaloZzen roku
1943. Vedle kli¢ové archivni role se NFA
zabyva védeckou a publikaéni praci,
zpfistupiuje filmové dédictvi a také hos-
podafi s ¢eskymi filmy. NFA se stal jiz



v roce 1946 ¢lenem Mezinarodni federa-
ce filmovych archivli (FIAF) a dnes pat¥i
k deseti nejstarsim a nejvétsim filmovym
archivim na svété. V soucasné dobé NFA
pecuje jak o stale rozsahlejsi datova
Glozisté, tak o tradi¢ni sbirky a fondy,
které obsahuji vice nez 150 miliond me-
trd filmu, 600 tisic fotografii, 30 tisic
plakatl, 100 tisic propagacnich materi-
ald, rozsahly archiv pisemnosti k déjinam
Ceskoslovenské a ceské kinematografie
a nabizi také sluzby nejvétsi filmové
knihovny v CR. V poslednich letech se
vyznamné rozriista také sbirka rodinné
a amatérské kinematografie. JakoZzto
vyznamna pamétova instituce NFA slouzi
vefejnosti, badateldm i filmovym profe-
sionalim a nadéale sbira a dokumentuje
soucasnou ¢eskou filmovou tvorbu. Za
Gcelem zpfFistupnéni filmového dédictvi
v kinech a na jinych platformach pak
NFA své sbirky pribézné digitalizuje

a digitalné restauruje. Vedle toho je
predstavuje i prostfednictvim klasic-
kych filmovych projekci v prazském kiné
Ponrepo. Soucéasti péce o filmové dédic-
tvi a jeho zpfistupiovani je i vydavani
DVD a Blu-ray diski a soustavné
doplfiovani ¢eské narodni filmografie

na www.filmovyprehled.cz. NFA rovnéz
zastreSuje aktivity Kancelare Kreativni
Evropa — MEDIA.

Vydavateli tohoto Blu-ray disku se pfes
veskeré Usili a provedeni odpovidajiciho
dlsledného vyhledavani nepodafilo zjistit
aktualni vykonavatele majetkovych au-

torskych prav, resp. dalSich prav k pred-
métlm ochrany uzitym v ramci nasleduji-
cich audiovizualnich dél umistnénych na
Blu-ray: Ceskoslovensky filmovy tydenik,
¢. 28, 1957 (Rezie: Vaclav Taborsky,
1957), Hovofime o filmu (Rezie: neznamy,
1983), Monstrekoncert (Rezie: neznamy,
1916), Zasobovani Prahy za svétové
valky (Rezie: neznamy, 1917), Mobilizace
(Rezie: neznamy, 1915), Vojenska nemoc-
nice (ReZie: neznamy, 1917), Zkouska
vybusnin (Rezie: neznamy, [nedatovano]),
Vojensky lazaret za valky (Rezie: nezna-
my, [nedatovano]). Vydavatel si z tohoto
dlvodu dovoluje pfipadné vykonavatele
téchto prav zdvorile pozadat, aby se za
Gcelem jejich dodate¢ného vyporadani
prihlasili na adrese: Narodni filmovy
archiv, MaleSicka 12, 130 00, Praha 3.
Dékujeme za pochopeni.

Texty: Tereza Frodlova
Blu-Ray editorka: Tereza Frodlova
Preklad: Kevin B. Johnson

Kontakty: nfa@nfa.cz
www.nfa.cz
www.zpetvkinech.cz



http://www.filmovyprehled.cz/
mailto:nfa@nfa.cz
http://www.nfa.cz
http://www.zpetvkinech.cz




The distinctive hero of Jaroslav Hasek’s
satirical novel has been attractive for
filmmakers since the days of silent film.
The first adaptation of The Good Sol-
dier Svejk appeared in 1926 under the
direction of Karel Lamac and filmmakers
repeatedly returned to Svejk-themed
material throughout the silent period
and into the sound era. The best known
and most popular adaptation, with an
unforgettable performance by Rudolf
Hrusinsky in the title role, was made by
Karel Stekly in the 1950s as a two-part
cycle The Good Soldier Svejk and Beg

to Report. Now, nearly sixty years since
their premieres, both films have been
digital restored with the aim of recre-
ating as closely as possible the viewing
experience that audiences would have
had upon seeing them during their initial
cinematic release.

Often, when people speak of restoring a
film to its original form, they talk about
cleaning the deposits of dirt accumulat-
ed over time, removing the signs of wear,
or replacing missing frames. In the case
of The Good Soldier §vejk, however, the
idea of returning the film to its original
form takes on even more meaning given
that it has existed in two different ver-
sions since its creation. As a means of
backing up the color film stock, which
was quite expensive in the 1950s, each
shot was filmed multiple times, to ensure
that two negatives could be created from
the filmed material. Only one of these
negatives was to then be used for the
production of prints for distribution to
cinemas Due to a later oversight, howev-
er, the second, backup negative ended
up being used for television broadcasts.

Thus, the release of this restored ver-
sion allows contemporary viewers to see,
for the first time, the film as it would
have appeared to audiences in the sec-
ond half of the 1950s.

In addition to a short video detailing the
process of digital restoration, the bonus
materials to this edition include direc-
tor Karel Stekly’s first film, Simpleton.
Before becoming a film director, Karel
Stekly wrote a number of successful
screenplays in the 1930s and 40s, in-
cluding Klapzuba’s Eleven, Hard Life of
an Adventurer, and Town in the Palm of
His Hand. He filmed Simpleton in 1945 at
the end of World War II. This short film
tells the story of a drifter who attempts
to trick his hosts, but ultimately ques-
tions whether he should exploit their
goodness and trusting nature.

In the 1950s, feature films were tradi-
tionally screened in a program together
with short films and newsreels, which
were a primary source of information on
current events in the days before the
spread of television. The bonus materials
also include the mid-length film of then
novice director Zdenék Podskalsky Fri-
day Morning (1957), which was screened
together with The Good Soldier Svejk in
the 50s.

The samples of newsreels transport the
viewer back to this period, for example to
1953, when Czechs celebrated the 70th
anniversary of Svejk author Jaroslav
Hasek’s birth, or to 1957 for a peek at
the events of that year’s Karlovy Vary
Film Festival.

In addition, the bonus materials contain
a selection of footage from the time of
World War I, which offer a different per-



spective into the period depicted in the
plot of the Svejk films. These pictures
document both daily life and important
events between the years 1914-1918.
They depict not only action at the front
lines, in the legions and military hos-
pitals, but also general views of Aus-
tro-Hungarian society at the time, such
as the city streets and the system for
rationing basic supplies such as food,
clothing, and coal to the population. The
documentary films and newsreels from
this period were frequently produced
under difficult conditions and bear
noticeable signs of age. Nevertheless,
these valuable cultural and historical
testaments offer irreplaceable insights
into this period of our past.

Tereza Frodlova

THE GOOD SOLDIER SVEJK

Jaroslav Hasek’s humorous novel is a
classic of Czech satire that has been a
perennially popular source of material
for Czech filmmakers. The first adapta-
tion was Karel Lama¢’s silent film The
Good Soldier Svejk from 1926, which
was followed by series of further adap-
tations and films freely inspired by the
novel, capitalizing on the popularity of
the Svejk figure. The Svejk character has
made multiple appearances in animated
films, including a feature-length animat-
ed puppet film by Jifi Trnka.

The best known film adaptation of Jaro-

slav Hasek’s novel was directed by Karel
Stekly in 1956. This hugely popular film
combines timeless folk humor and bit-
ing irony in its attack on the machinery
of war and other absurdities. The film
was visually inspired by the book illus-
trations of Josef Lada and features an
unforgettable performance by Rudolf
Hrusinsky as the distinctive hero, whose
over-zealous execution of his superiors’
orders wreaks havoc all around him. The
two-part series format (with the second
episode Beg to Report premiering a year
after the first installment) allowed Karl
Stekly to bring a quite faithful interpre-
tation of the novel to the screen.

Czechoslovakia 1956 ¢ 110 min. ® color
Written and Directed by: Karel Stekly
* Director of Photography: Rudolf
Stahl Jr. e Editor: Miroslav Hajek ¢
Music: Jan Seide ® Set Design: Boris
Moravec ¢ Starring: Rudolf HruSinsky,
Eva Svobodova, Josef Hlinomaz,
FrantiSek Filipovsky, Milo§ Kopecky,
Svatopluk Benes.

THE DIGITAL RESTORATION
OF THE GOOD SOLDIER SVEJK

The goal of the digital restoration of
The Good Soldier Svejk was to recreate
as closely as possible the viewing expe-
rience that audiences would have had
upon seeing the film during its initial
release in 1957.

In addition to two original negatives
and a reversal duplicate negative, the
National Film Archive also holds four
prints from various time periods in its
collection. The oldest and best quality
film material was used as the source
for the digitization of the image: the
original camera negative | on Agfacolor
stock. Since the original negative was
missing the original animated title se-
quence, one of the distribution prints
had be used as the source for restoring
this part of the film. After various tests,
the negative was chosen as the most
advantageous source for the digitiza-
tion of the sound. The best preserved
print on Agfacolor stock was chosen

as a reference for rendering the film’s
color. Due to the advanced stage of
color degradation on the copies held

in the collections of the National Film
Archive, an outside copy had to be
used, kindly provided by the German
Bundesarchiv-Filmarchiv. On the basis
of resolution tests it was decided to
scan and digitally restore the film in 4K
resolution.?

The goal of the restoration was to make
the film available to contemporary view-
ers in a form that most closely resembles
the original condition. For this reason,
signs of aging and mechanical wear were
digitally removed from the image, par-
ticularly both fine and deep scratches,
dirt, traces of adhesives, fingerprints,
and evidence of repairs to damaged or
broken sections of the material that
interfered with the image. However,
elements that came about during the
shooting of the film or as the result of
laboratory processing were left intact
as a testament to the technological and
creative processes of the day. These
typically include the cue marks for pro-
jectionists stamped onto the negatives
at the end of each reel and ink or pencil
markings between shots that sporadical-

1 Due to the lack of quality replicating stock for color film in Czechoslovakia in the

1950s, it became a common practice to produce two distinct camera negatives.Each
scene was normally filmed multiple times by one camera and afterwards the two best
shots were chosen to be spliced into the two separate negatives. Typically, only one
of these negatives—labeled “negative I”—was used for the production of distribution
prints. The two negatives are distinctive from each other not only in the content of
the shots (e.g. showing differences in camera movement or acting performances), but
also differ slightly in length. The second negative (“negative 11”) could either serve as
a backup, or—in the case of large-scale international distribution—as source materi-
al for the production of prints intended for foreign markets



ly enter the picture.

While examining the film material and
working on the digital restoration, the
discovery was made that the negative II,
which was originally not intended for the
production of distribution prints, had in
fact been used to create a copy of the
film for television distribution at some
point in the past. With the goals of the
restoration project in mind, it was decid-
ed to focus on restoring the version that
would have been seen by cinema audi-
ences in the 1950s, and thus to digitize
negative |, which had originally been
used to produce distribution prints for
Czechoslovak cinemas.

Tereza Frodlova, Film Restorer

BEG TO REPORT

Picking up where The Good Soldier Svejk
left off, the second film continues the
story of HaSek’s novel, following the for-
tunes of the title character on his fabled
“Budéjovice anabasis” and his journey
to the front line. As was the case with
all previous adaptations, the creators

of this film had to somehow deal with
the fact that the narrative of the novel
is driven primarily by the flow of Svejk’s
narration, which constantly diverts the
reader from the matter at hand, effort-
lessly merging contradictory ideas to-
gether, and typically ending in absurdity.
Hasek’s indomitable literary hero un-
derwent some modifications according

to the ideological spirit of the 1950s
becoming a cheery folk figure whose
refined simplicity highlights the ab-
surdity the Austro-Hungarian military
machinery. As with the first part of the
film cycle, much of the success of Beg
to Report rests on Rudolf Hrusinsky’s
performance in the lead role. Likewise,
the visual quality of the film remains true
to the old-world spirit of Josef Lada’s
illustrations.

Czechoslovakia 1957 ¢ 96 min. ¢ color
Written and directed by: Karel Stekly

* Director of Photography: Jan Roth

e Editor: Miroslav Hajek ® Music: Jan
Seidel » Set design: Karel Skvor » Star-
ring: Rudolf Hrusinsky, Svatopluk Benes,
Milo§ Nedbal, Jaroslav Marvan, Flip
Mrazek, Jaroslav Vojta.

THE DIGITAL RESTORATION
OF BEG TO REPORT

The goal of the digital restoration of Beg
to Report was to recreate as closely as
possible the viewing experience that au-
diences would have had upon seeing the
film during its initial release in 1958.

In addition to two the original negative,
a duplicate positive, and a reversal
duplicate negative, the National Film
Archive also holds in its collection five
other prints from various time periods.
The oldest and best quality film ma-
terial was used as the source for the
digitization of the image: the original

camera negative on Agfacolor stock. The
reversal duplicate negative was used to
replace parts of the original negative
where material is either missing or badly
damaged. After various tests, the du-
plicate positive was chosen as the most
advantageous source for the digitization
of the sound. The best preserved print
on Agfacolor stock, which was used for
the production of distribution copies
during the film’s premiere, was chosen as
a reference for rendering the film’s color.
On the basis of resolution tests it was
decided to scan and digitally restore the
film in 4K resolution.

The goal of the restoration was to

make the film available to contemporary
viewers in a form that most closely re-
sembles the original condition. For this
reason, signs of aging and mechanical
wear were digitally removed from the
image, particularly both fine and deep
scratches, dirt, and in some cases traces
of adhesives that affected the color of
the image. However, elements that came
about during the shooting of the film or
as the result of laboratory processing
were left intact as a testament to the
technological and creative processes of
the day. These typically include the cue
marks for projectionists stamped onto
the negatives at the end of each reel, ink
or pencil markings between shots that
sporadically enter the picture, or traces
of parasitic light from the camera.

Tereza Frodlova, Film Restorer

BONUS FILMS

Simpleton

Before Karel Stekly established himself
as a director, he worked for many years
as a screenwriter, penning a number

of films that are still well-known today.
His directorial debut came at the end of
World War Il with the short film Simple-
ton for which he also wrote the screen-
play. The hero of the story is a drifter
who awakens from dreams of richness
into a frosty December day, in which he
will be confronted with an unexpected
moral dilemma: whether he can resist the
temptation to exploit the gullibility of the
hosts who have provided him help and
shelter.

Czechoslovakia 194516 min. ® Black
and White

Written and Directed by: Karel Stekly
* Director of Photography: Jaroslav
Tuzar * Editor: Marie Bourova ® Music:
JindFich Fiala ® Set Design: Ferdinand
Fiala ® Starring: FrantiSek Filipovsky,
Vladimir Repa, Milada Smolikova, Na-
dezhda Vladykova, BedFich Bozdéch,
Eliska Kucharova, Josef Pehr

Friday Morning

This film depicts a family’s regular
morning routine and the unexpected
mishaps that ensue after the parents
leave for work. In his directorial debut
Zdenék Podskalsky displayed his talent
for humorous insight into the everyday
life of contemporary families. A series
of ingeniously composed episodes de-
velops progressive variations on the



same motives with different characters,
not only creating a humor effect but
also demonstrating how children mirror
their parents. In the 1950s, this medi-
um-length film was screened as part of a
cinema program together with The Good
Soldier Svejk.

Czechoslovakia 1957 33 min. ® Black
and White

Director: Zdenék Podskalsky

* Screenplay: FrantiSek Daniel, Zdenék
Podskalsky ¢ Director of Photography:
Vaclav Pazdernik ¢ Editor: Jifina LukeSova
® Music: Jan Seidel » Set Design: Boris
Moravec

The Czechoslovak Newsreel,

no. 28, 1957

This sequence from the July 1957
edition of the weekly Czechoslovak
Newsreel depict the events of the 10th
annual Karlovy Vary International Film
Festival, whose opening ceremony on
July 6th in the cinema Moscow included
a gala premiere screening of The Good
Soldier Svejk.

Czechoslovakia 1957 2 min. ¢ Black and
White

Cultural Review, no. 6, 1953

The Czechoslovak cultural scene com-
memorated the 70th anniversary of Jaro-
slav Hasek’s birth with the publication
of Zdena Ancéika’s book Jaroslav Hasek’s
Life and with the opening of the exhibi-
tion “Jaroslav Hasek, the Greatest Czech
Humorist and Satirist” in the exhibition

hall of the Czechoslovak Writers club,
which was documented by a segment of
the Cultural Review film journal.

Czechoslovakia 1953 ® 4 min. ¢ Black and
White

Film Talk

On the occasion of the 100th anniver-
sary of Jaroslav Hasek’s birth, both The
Good Soldier Svejk and Beg to Report
were re-released for cinematic distribu-
tion. This episode of the TV show Film
Talk, which served to promote movies
playing in cinemas, gives an idea how
both films were re-introduced to audi-
ence in 1983.

Czechoslovakia 1983 ¢5 min.

Monster Concert

This film from 1916 recorded several cul-
tural and social events from the time of
World War | and the important personal-
ities, who attended them. These include
a concert by 73rd military regiment band
as well as a military parade and drill.

Austria-Hungary 1916 ¢ 7 min. ® Black
and White

Supplying Prague during the

World War

This short documentary film illustrates
the system for supplying Prague with
basic food — from their transport, to
their storage in buildings serving as
temporary warehouses, to the queues at

dispensaries, where people used ration-
ing cards to acquire basic needs such as
food, clothing, and coal.

Austria-Hungary 1917 ¢ 6 min. ® Black
and White

Shots from newsreels

This selection of newsreel segments
establishes a sense of the general at-
mosphere during World War I. They not
only record events such as the 1915
military mobilization and a public test
of explosives, but also everyday life in
the streets, at the front, and in military
hospitals.

Mobilization (1915) * 5 min. ® Black and
White

Military Hospital (1917) 9 min.
® Black and White

Explosives Test [undated] ®5 min.
*Black and White

A Military Hospital during the War
[undated] ® 2 min. ® Black and White

Films were digitally restored under the
supervision of the National Film Archive
in Budapest’s Magyar Filmlabor Labora-
tory in 2016. The restoration was carried
out under the auspices of the Digital
Restoration of Czech Film Heritage pro-
ject and was made possible thanks to
grants from Iceland, Liechtenstein and
Norway, as well as co-financing by the
Ministry of Culture of the Czech Repub-
lic. The project partners were the Norwe-
gian National Library and CESNET.

The National Film Archive was found-
ed in 1943. In addition to fulfilling its
primary function as an archive, the NFA
also engages in scholarship and pub-
lishing, provides access to film heritage,
and handles the economic management
of Czech films. The NFA has been a
member of the International Federation
of Film Archives (FIAF) since 1946 and
is one of the ten oldest and largest film
archives in the world. The NFA currently
curates a constantly growing digital
collection, as well as traditional collec-
tions and resource materials, including
over 150 million meters of film, 600,000
photos, 30,000 posters, 100,000 pro-
motional items, and a large collection
of documents on the history of Czech-
oslovak and Czech cinema. The NFA
also maintains the largest film library
in the Czech Republic, which provides a



range of services. In recent years, the
archive’s collection of amateur cine-
matography and home movies has been
significantly expanding. As one of the
major heritage institutions in the Czech
Republic, the NFA serves the general
public, as well as researchers and film
professionals, while also continuing

to collect and document contemporary
Czech cinema. As part of its mission to
make film heritage widely accessible,
the NFA is continuously digitizing and
digitally restoring films for cinematic
release and other platforms. In addition,

it also presents films through traditional

screenings at the Ponrepo Cinema in
Prague. The archive also preserves film
heritage and makes it accessible by re-
leasing films on DVD and Blu-ray, as well
as continually updating the information
about Czech national cinema on www.
filmovyprehled.cz. The NFA also hosts
and maintains the Czech office of Crea-
tive Europe Desk — MEDIA.

Despite its best efforts and a thorough
and diligent search process, the Publish-
er of this Blu-ray disc failed to ascertain
the current holders of copyright and
other rights to legally protected material
contained in the following audiovisual
works on this Blu-ray disc: The Czecho-
slovak Newsreel, no. 28, 1957 (Director:
Véaclav Taborsky, 1957), Film Talk (Direc-
tor: unknown, 1983), Monster Concert
(Director: unknown, 1916), Supplying
Prague during the World War (Director:

unknown, 1917), Mobilization (Director:
unknown, 1915), Military Hospital (Di-
rector: unknown, 1917), Explosives Test
(Director: unknown, [undated]), A Military
Hospital during the War (Director: un-
known, [undated]). For this reason, the
Publisher respectfully requests any po-
tential holder of those rights to contact
the Publisher at the following address
in order to perform supplemental rights
clearance: Narodni filmovy archiv (Na-
tional Film Archive), MaleSicka 12,

130 00, Praha 3, Czech Republic.

Thank you for your understanding.

Texts: Tereza Frodlova
Blu-Ray editor: Tereza Frodlova
Translation: Kevin B. Johnson

Contacts: nfa@nfa.cz
www.nfa.cz
www.zpetvkinech.cz
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